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■You may, a f t e r  the s a c r i f i c e  of c o u n t l e s s  thousands  of t r e a s u r e  and 
hundreds of thousands of  p r e c io u s  l i v e s ,  as  a bare  p o s s i b i l i t y )  win 
Southern independence, i f  God be not a g a in s t  you* but  I doubt i t . '
GOVERNOR SOf HOUSTON of TEXAS 
(speak ing  to  h i s  S t a t e ' s  s e c e s s i o n i s t s )
■We denounce the l a w le s s  invas ion ,  by armed f o r c e ,  of the s o i l  of any 
S t a t e  or T e r r i t o r y ,  no m a t t e r  under what p r e t e x t ,  a s  among the 
g r a v e s t  of  c r i m e s . . . *
ABRAHAM LINCOLN, Inaugural  Address ,  March 1841 
(a  few weeks b e fo re  he ordered  the invasion  of V i r g in i a )
*1 have no p u rp o se ,  d i r e c t l y  or i n d i r e c t l y ,  t o  i n t e r f e r e  w i th  the 
i n s t i t u t i o n  o f  s l a v e r y  in the S t a t e s  where i t  e x i s t s .  I b e l i e v e  I 
have no lawful  r i g h t  t o  do so j  and I have no i n c l i n a t i o n  to  do s o . "
ABRAHAM LINCOLN, Inaugura l  Address
v
'M i s t e r  L i n c o l n . . .does  not  ho ld  the b lack  man to  be equal to  the 
wh i t e  ,*
ABRAHAM LINCOLN, p u b l i c  speech ,  1840
*1 s h a l l  never bear  arms a g a i n s t  the Union, bu t  i t  may be n ecessa ry  
t o r  me to  c a r r y  a musket in defence of my n a t i v e  s t a t e ,  V i r g i n i a ,  in 
which case 1 s h a l l  not  prove r e c r e a n t  to  my d u ty ."
ROBERT E. LEE, p r iv a t e  correspondence










Arpegglate, on four strings, between bridge and tall piece, 
starting with lowest string
q  Snap pizzicato





General Robert  E. Lee, b a r i to n e  
L ie u te n a n t -C o lo n e l  C har les  Marshal 1, tenor  
O rd e r ly ,  spoken
In s tum en ta t lon
FI ute 
Oboe
C l a r i n e t  in B—f l a t  
Horn in F 
Trumpet in B—f l a t  
Cornet in B—f l a t  
Trombone 
Tuba
P ercuss ion  1 (Timpani ,  Glockenspei1, Xylophone,
Marimba, Bass Drum, Suspended Cymbal,
Tam Tam, Guiro)
P e rc u ss io n  2 (Vibrophone,  Side Drum, Bass Drum,
Suspended Cymbal, Crash Cymbals, Tam Tam, 
Guiro ,  T r i a n g l e ,  Bamboo Chimes, Wood 
Block, Slap S t i c k )
Harp
S t r i n g s  (one p l a y e r  per  p a r t  may be used ,  or  a complete 
s e c t  i on)
vi 11
A b s t r a c t
T h i s  d i s s e r t a t i o n  i s  In two p a r t s .  The - f i r s t  p a r t  i s  an 
o r i g i n a l  o n e - a c t  o p e r a ,  Study  in G r e y , t he  s econd  i s  a h i s t o r y  o-f the  
L o u i s i a n a  S t a t e  U n i v e r s i t y  F e s t i v a l  o-f Contempora ry  Music .
S t ud y  in Grey makes use  o-f a l i b r e t t o  by Michae l  Coy <which he 
t i t l e d  "A-fter t he  S a c r i f i c e " )  a bo u t  Genera l  Rober t  E.  Lee the  n i g h t  
b e f o r e  t he  s u r r e n d e r  of  h i s  t r o o p s  a t  Appamat tox Cour t  House in 1365,  
T h e re  a r e  t h r e e  c h a r a c t e r s !  Genera l  Ro b e r t  E.  Lee— b a r i t o n e ,
L i e u t e n a n t - C o l o n e l  C h a r i e s  Marsha l  1 <Lee/ s a i d e - d e - c a m p ) — t e n o r ,  and 
a b l a c k  o r d e r l y — spo k en .  The o r c h e s t r a  u s ed  i s  a chamber o r c h e s t r a s  
one f l u t e ,  one oboe ,  one c l a r i n e t ,  one h o r n ,  one t r u m p e t ,  one c o r n e t ,  
one t rombone ,  one t u b a ,  two p e r c u s s i o n i s t s ,  one h a r p ,  and s t r i n g s .  - f
The h i s t o r y  of  t he  LSU F e s t i v a l  o f  Con tempora ry  Music i s  an 
i n v e s t i g a t i o n  of t he  m u s i c ,  p e r f o r m e r s ,  c o m po se r s ,  o r g a n i s e r s ,  and 
c i r c u m s t a n c e s  o f  the  F e s t i v a l  f rom i t s  i n c e p t i o n  in 1944 t h rough  
1986.
As t he  o l d e s t ,  c o n t i n u i n g  f e s t i v a l  in the  Un i t ed  S t a t e s  
d e d i c a t e d  t o  c o n t em po r a r y  m u s i c ,  t he  LSU F e s t i v a l  h a s  had g r e a t  
impor t ance  t o  the  w o r l d  of  new mus ic  and t o  t he  s t u d y  o f  c o mp o s i t i o n  
a t  LSU. T h i s  s t u d y  i s  the  f i r s t  c o m p r e h en s i ve  s t u d y  of  the  F e s t i v a l  
and g i v e s  an ove rv i ew o f  i t s  de ve l op men t  and growth d u r i n g  the  c o u r s e  
of  t he  f o r t y - o n e  f e s t i v a l s ,
ix
The in- format ion -for t he  s t u d y  was c o l l e c t e d  -from a number of  
s o u r c e s ,  i n c l u d i n g  the  programmes f o r  t h e  F e s t i v a l }  newspaper  r e v i e w s  
and announcement s  <Baton Rouoe Mornino  A d v o c a t e . Baton Rouoe S t a t e  
T i m e s , and o t h e r  p r e s s  r e s o u r c e s ) }  and i n t e r v i e w s  w i t h  p r e s e n t  and 
f o r mer  s t u d e n t s ,  f a c u l t y ,  p e r f o r m e r s ,  c r i t i c s ,  and a ud i e nc e  members 
who have been i n v o l v e d  w i t h  t he  F e s t i v a l  in t h e  p a s t ,
Sru-DV Im 6-re.y  O l8S)









(Stage dark-fade up on slide of Lee*a face on upper part of tent
o r  s c r e e n )
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(Slide change back to picture of Lee*a face)
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(Slid* fadaa to blackout)
P r o d u c t i o n  N o t e s
The o v e r a l l  v i s u a l  e f f e c t  o f  a p r o d u c t i o n  of  Study in Grey 
s h ou l d  be as  a u t h e n t i c  a s  p o s s i b l e ,  y e t  i t  s ho u ld  give  a - f ee l ing  of 
d i s t a n c e ,  i s o l a t i o n ;  a s  i f  we a r e  v ie wi ng  the  e v e n t s  t h rough  a m i s t .  
The s e t  -for t he  p r o d u c t i o n  s h o u l d  be a t e n t  in the  c e n t r e  of  the  
s t a g e ,  wi t h  one wa l l  of  t he  t e n t  m i s s i n g  so  t h a t  the aud ien ce  can see 
in ( i f  a t e n t  i s  no t  u s e d ,  l i g h t i n g  may be used  t o  d e f i n e  the  a r e a ) .  
The r e s t  of  the s t a g e  s h ou ld  be b a r e ,  or  p e r h a p s  some prop t o  s ug ges t  
a Co n fe d e r a t e  encampment ( s uc h  a s  a c a n o n ) .  The a c t o r s  s h ou l d  e n t e r  
the  t e n t  front the  c e n t r e  r e a r ,  bu t  s h o u l d  no t  be seen w a l k i n g  to  the 
t e n t .  The f u r n i s h i n g  i n s i d e  the  t e n t  s h o u l d  be s p a r s e .  There  s ho u l d  
be a bed ( c o t ) ,  a w r i t i n g  t a b l e  and c h a i r ,  and a n o t h e r  c h a i r  w i t h  
L e e ' s  sword,  g r e a t c o a t ,  and h a t  on i t ,  On the  t a b l e  t h e r e  s h ou ld  be 
a r us h  lamp and w r i t i n g  e qu i pmen t .
A c u r t a i n  s ho u l d  no t  be u s ed  in t he  p r o d u c t i o n .  The l i g h t i n g  
p r e s e t  s h o u l d ,  a s  much a s  p o s s i b l e ,  s i l h o u e t t e  t he  t e n t  a g a i n s t  a 
p l a i n  back d ro p .  As t he  mus ic  b e g i n s ,  a s l i d e  p i c t u r i n g  General  Lee 
(head  and s h o u l d e r s )  may be p r o j e c t e d  o n t o  the  upper  p a r t  of  t he  t e n t  
( t h e  r o o f ) — the  t e n t  s h o u l d  be s o  d e s i g n e d  to  make t h i s  p o s s i b l e  ( i f  
a t e n t  i s  no t  be in g  u sed ,  then  a s c r e e n  may be u s e d ) .  The use of  
s l i d e s  i s  o p t i o n a l ,  a t  the  d i s c r e t i o n  of  the  d i r e c t o r :  t h e r e  a r e  many 
p i c t u r e s  from the t ime which can e a s i l y  be made i n t o  s l i d e s ,  A 
change of s l i d e  i s  s u g g e s t e d  in t he  s c o r e ,  showing s ce ne s  from Ci v i l
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War camps and r e d o u b t s ,  more s l i d e s  may be used  i f  d e s i r e d .  The 
p i c t u r e  o-f Lee s h o u l d  r e t u r n  ag a i n  a t  the end o-f the  - f i r s t  s e c t i o n ,  
c i r c a  measure  27.  As the r e s t  o-f the  l i g h t s  a r e  b r ough t  up the s l i d e  
image s hou l d  -fade away,  c i r c a  measure  34.  As the  l i g h t s  come up,  Lee 
s h o u l d  be r e u e a l e d  s i t t i n g  a t  the  t a b l e ,  w r i t i n g .
L a t e r  in the  p r o d u c t i o n ,  c i r c a  measure  494,  s l i d e s  may be 
p r o j e c t e d  showing s c e n e s  from the  C i u i l  Liar and World Wars 1 and II 
( t a n k s ,  u a r i o u s  weapons ,  and s c e n e s  f rom the t r e n c h e s ) ;  t h e s e  shou l d  
c o n t i n u e  t h rough  measure  572.  At the  ve r y  end of  the p r o d u c t i o n ,  the 
s l i d e  of Lee may a ga in  be p r o j e c t e d  o n t o  the t e n t  a s  the  l i g h t  on 
s t a g e  f a d e s ,  c i r c a  measure  597,  There  s h o u l d  be a b r i e f  b l a c k o u t  a t  
the  end of  the work.
The cos tumes  for- the p r o d u c t i o n  s h o u l d  look a u t h e n t i c ,  and *t 
s hou l d  r.ct be for  ge t  ten t h a t  t h i s  was the end of a long campaign ,  so 
the  c l o t h e s  would look wel l  worn.
In t he  programme g i ven  t o  the  a u d i e n c e ,  t h e r e  s h o u l d  be a 
d e s c r i p t i o n  of  the  s i t u a t i o n — t he  e a r l y  morning  h ou rs  of  Palm Sunday,  
A p r i l  9 ,  1845;  the  t e n t  of  Genera l  Rober t  E. Lee,  the  morning  of  the 
s u r r e n d e r  a t  Appomat tox Cour t  House.  Al so  s h ou l d  be i nc lu d e d  the  
q u o t a t i o n s  from Governor  Sam Hous t on ,  Abraham L i n c o l n ,  and Rober t  E. 
Lee,  which can be found  in t he  f o r w a r d  m a t e r i a l .  These wi l l  h e l p  put  
the aud i ence  in the  mood f o r  t he  p r o d u c t i o n .
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L o u is ia n a  St a t e  U n iv e r s it y  
a n d
A g r ic u l t u r a l  a n d  m e c h a n ic a l  C o l l e g e
S C H O O L  O F  M U S I C
presents
41st FESTIVAL OF CONTEMPORARY MUSIC
EVENT II
LSU Opera Theatre 
In
Two Contemporary Operas
Conducted by Scott Lawton 
Staged and Directed by Rick Hey
Thursday* February 20, 1986 
8:00 p.m.
U niversity Theater
This i s  a photocopy o f  the orig inal programme.
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THE CISTERN (1963) VERNON TARANTO, JR 
L i b r e t t o  from 4 s t o r y  by Ray Bradbury
Anne Et izabeth  Ann Echols
J u l i e t Andres Qsnt-Johnson
Dancers Jena Cane, Kenn Norman
■It  was an a f t e r n o o n  o f  r a i n ,  tamps l i g h t e d  a g a i n s t  the gr ay .  J u l i e t  
em broide red  t a b l e c l o t h s i  t h e  younger ,  Anna, s a t  q u i e t l y  on the window s e a t ,  
s t a r i n g  out  a t  the  dar k  s k y . "
■Anna Kept her  brow p r e s s e d  a g a i n s t  the pane,  but  he r  l i p s  moved a f t e r  
r e f l e c t i n g  a l on g  moment, she s a i d , ' I  never thought  of t h a t  b e f o r e ' . "
Thus b e g i n s  a s t r a n g e  and com pel l ing  f a n t a s y .  Anna t e l l s  J u l i e t  of her idea 
t h a t  t h e r e  i s  a  c i t y  In the  c i s t e r n  under the  town. Though J u l i e t  i s  not 
s ym pa the t i c  t o  t h i s  i d e a ,  Anna c o n t i n u e s  to  t e l l  of a man and a  woman who 
i n h a b i t  t h e  c i s t e r n ,  in t h i s  c i t y .  They have been th e r e  fo r  yea rs  and are  in 
l o v e .  P r a c t i c a l  J u l i e t  s a y s  t h a t  t h i s  cannot be ,  they cannot be l i v i n g  t h e r e ,  
and Anna, s u p r l s e d ,  s a y s  "Old I say  t h a t  they were a l i v e ?  Oh, b u t  no.
T h e y ' r e  d ea d ."
Anna t e l l s  J u l i e t  how the  nan came to  be in the  c i s t e r n ,  t h a t  when he thought 
of someone he wanted t o  love and c o u l d n ' t ,  he walked down in to  the  c i s t e r n .  
Then she  t e l l s  o f  t h e  woman, how she i s  newly dead.  Anna d e s c r i b e s  t h e i r  time 
in the  c i s t e r n  and o f  how in the  d ry  season they  l i e  In hidden n i c h e s ,  but  in 
the  r a i n y  sea son  th e  w a te r  makes them l i v e .  Then as the r a in y  season- Is  over
and th e  w a t e r  l e a v e s  t h e  c i s t e r n ,  they s e t t l e  to  the  f l o o r  and lo se  the  l i f e
the  w a te r  h a s  g iv en  them from o u t s i d e ,  u n t i l  the next  r a i n .
Suddenly Anna sc ream s a t  J u l i e t ,  I d e n t i f y i n g  the man as  Frank,  c r y in g ,  "Uhy
d i d n ' t  I f i g h t  t o  win him from h i s  mother?" J u l i e t ,  a f t e r  a  few moments, 
ca lm ly  a sk s  Anna t o  h e l p  h e r  w i th  h e r  sewing,  which Anna does .  Then J u l i e t  
d o ze s .  She wakes up when she  h e a r s  the f r o n t  door open v i o l e n t l y ,  and sees  
t h a t  Anna i s  gone.  She r e a s s u r e s  h e r s e l f  t h a t  Anna i s  only gone f o r  a minute ,  
and w i l l  be r i g h t  b ack ,  but  o u t s i d e  the c i s t e r n  l i d  r i s e s  and slams down, and 
the  r a i n  f a l l s  on t h e  c l o s e d  l i d  the  r e s t  of the n i g h t .
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STUDY IN GREY <1985) DAVID PENRI-EVANS
L i b r e t t o  by Michael Coy
General Robert E. Lee Gerard K11lebrew*
Lleutenant-Colonel  Charles  Marshall R ich ard  Shacke lfo rd
Order ly Cornel  I u t  Roblnton
Tableau Performers i  Margaret  A tk in so n , Jena  Cane,  Carmen D iaz ,  N ico le  Fruge,
Kathryn Green,  Pip Guidry ,  David J e n s e n ,  L o r e t t a  HcNally,
Alraec Michel ,  Kenn Norman, Michael  Stabo tzKy,  Ap r i l  Smith
Scenet  The e a r l y  morning hours  o f  Palm Sunday, A p r i l  9 ,  1845t the  t e n t  of
General Robert E. Leet the morning of the  s u r r e n d e r  of  the  Army of  North 
V i r g i n i a  a t  Appomattox Court  House*
"You may, a f t e r  the  s a c r i f i c e  of  c o u n t l e s s  thousands  of  t r e a s u r e  and hundreds 
of  thousands  of p re c io u s  l i v e s ,  as  a b a r e  p o s s i b i l i t y ,  win Southern  
independence,  i f  God be not a g a in s t  yout bu t  I doubt  I t . "
"Ue denounce the lawtess  i n vas ion ,  by armed f o r c e ,  o f  th e  s o i l  o f  any S ta t e  or 
T e r r i t o r y ,  no m a t t e r  under what p r e t e x t ,  as  among t h e  g r a v e s t  of  c r i m e s . . . "
"1 have no purpose ,  d i r e c t l y  o r  i n d i r e c t l y ,  t o  I n t e r f e r e  w i t h  the  i n s t i t u t i o n  
of s l a v e r y  in the 6 t a t e s  where I t  e x i s t s .  I b e l i e v e  I have no lawful  r i g h t  to 
do so) and I have no I n c l i n a t i o n  to  do so ."
"Mister  L i n c o l n . . . d o e s  not  h o ld  the  b lack man t o  be equal  t o  the  w h i t e . "
"1 s h a l l  never bear  arms a g a i n s t  the Union,  b u t  i t  may be n e c e s s a r y  fo r  me to  
c a r r y  a musket In defence o f  my n a t i v e  s t a t e ,  V i r g i n i a ,  In which ca se  1 s h a l l  
not  prove r e c r e a n t  to  my dut y . "
GOVERNOR GAM HOUSTON of  TEXAS 
<speaktng to  h i s  S t a t e ' s  s e c e s s i o n i s t s )
ABRAHAH LINCOLN, Inaugural  A ddre s s ,  March 1841 
<a few weeks be fo re  he o rd e red  the  i n v a s i o n  o f  V i r g i n i a )
ABRAHAM LINCOLN, Ina ugu ra l  A d d re s s
ABRAHAM LINCOLN, p u b l i c  s p e e c h ,  1840
ROBERT E. LEE, p r i v a t e  co r re sp o n d en c e
*  Guest S o lo i s t
LSU Opera T h e a t r e  
R ic ha rd  A s l a n i a n ,  D i r e c t o r
Conducted by SCOTT LAWTON 
Staged and Di re c ted  by RICK NEY 
Light ing by SALLY BUDD
Special  thank* t o  Ger i lyn Tandb erg ,  Kay P e t e r s o n ,  Robin Welch,  P a t r i c k  
Acanpora, John C u l b e r t ,  James R i c h a rd s o n ,  G l o r i a  Legg lo ,  and the  Baton Rouge 
L i t t l e  T hea t re .
LSU New Music Ensemble 
Dinos C o n s ta n t  in  I d e s ,  D i r e c t o r
V io l in  I 
V io l in  I I  
Viola 
Cel lo
Jana Bur ton,  c o n c e r t m a s t e r  
Dinos C o n s t a n t ln i d e s
In g r id  Kovac*
Pat  Kagen




C l a r i n e t David Je r n ig an  
Diane Johnson
Double Bass Peder Linneberg
Kirby E. Whi te ,  I I I
F lu te  Eugenia Epperson**
Laura T.  Shows**
Piccolo  Laura T .  Show***
Oboe Pe r r y  T r o s c l a l r
L i sa  A. Will  lams














Vernon T a ra n to ,  J r**
John LoNonaco
John Raush 
P a r r i s h  Sonnier
Judy Seghers
** Suest  Musician
Both these  pi 
Composition.
o f  LSU Doc to ra l  D i s s e r t a t i o n s  In
Study in Grey
Words by Michael  Coy Music by David Penr t -Evans
The e a r l y  hour s  of  Palm Sunday,  1065} the morning of the 
s u r r e n d e r  o-f the Nor th V i r g i n i a n  t ro o p s  a t  Appomattox Court 
House.  General  Lee i s  a lone  in h i s  t e n t .
His sword and g r e a t c o a t  a re  nearby,  draped on a c h a i r .  Lee 
i s  w r i t i n g  a t e t t e r  to h i s  w i f e ;  he b re ak s  o f f  w r i t i n g ,  
p u t s  down h i s  pen and reads  over the l e t t e r .
LEE: T h i s ,  then i s  my l a s t  l e t t e r
■from the f i e l d ,  my love.
Today I ' l l  meet  wi th  General  Grant .
I f  i t  p l e a s e s  God, t h e r e ' l l  be no more l e t t e r s -  
I ' l l  be back on the e s t a t e  
b e f o r e  too many days pass  by.
Once home, I ' l l  n e g l e c t  you no more.
My y e a r s  under  t h i s  f l a g  draw t o  a c l o s e .
War ' s  long i l l n e s s  has  exhaus ted  i t s e l f .
We have l o s t  wi th ou t  be ing  bea t en .
I can bear  d e f e a t ,











s t i l l  look t o  me to guide them on, 
to  -Feed them, t o  ease the s t i n g  of l o s i n g -  
t h a t  we i gh t  can not  be borne by anyone.
( En te r  Mars ha l l )
Si r .
M a r s h a l l ,  come in .
1 have a message f or  you.
T h e i r  g ener a l  s t a f f  w i l l  meet w i t h  you today.
Are the ar rangements  s e t  down?
They a r e ,  S i r .
T h i s  has  been a long time in coming.
H o s t i l i t i e s  have to  c ea s e ,
but  I c a n ' t  accep t  t h a t  we 've l o s t .
You know t h a t  I never  was one 
to r e l i s h  q u i t t i n g  the f i g h t .
See my c o a t  and sword-
they s t a n d  t o  arms,  yes ;  but  how unwar l ike!
Meagre and shrunken they a t t e n d  me, 
as  i f  t he  f l e s h  i ns i de  had p e r i s h e d .
We a l l  have w i t h e r e d .
The mood hangs in the a i r .
Across  the v a l l e y  f l o o r ,  where the uni forms  a r e  b l ue ,
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MARSHALL: t h e r e ' s  l i t t l e  j u b i l a t i o n .
I t ' s  more l i k e  numbness.
Y o u ' l l  even see i t  in the -face in the -face of  
General  Grant .
LEE: Gr an t ,  I know the man sd  w e l l .
S ince  he moued out  E a s t ,  
l ' u e  fo l l owe d  him c l o s e l y .
I know h i s  mind,
You can u n d e r s t a nd  a man when you 've  g r ap p le d  
wi th h i s  mi nd.
Pay no heed to  s t o r i e s  of  h i s  d r i n k i n g ,  
t h a t  man i s  no l i g h t w e i g h t .
1 Know h i s  mind.
Though h e ' s  been a deadly  enemy 
in t h i s  t ime of d ea th .
Our duel  has  reached  i t ' s  c l o s i n g  s t a g e s .
H e ' s  a s i n g l e  minded s o l d i e r .
I look forward  to s t a n d i n g  in h i s  p r e s e nc e .  
A d v e r s a r i e s  form a s o r t  of  l ove .
A g i f t e d  man l i k e  t h a t  should  be a n a t i o n a l  he r o ,  
both Nor th and South.
MARSHALL: S i r ,  d o n ' t  speak of North and South t o g e t h e r  y e t j  
We' re in r u i n s ,  y e s -  








Ue a r e  a l l  c h i l d r e n  o-f America.
I -fought t o  the u t t e r m o s t  r e ac he s  o-f my endurance;  
but  now t h a t  has  a l l  f i n i s h e d ,
I t ' s  t  ime -for hea l  ing .
Ue a r e  Jonah engul-fed by the whale ,  
but  w e ' r e  whole ,  unchanged;  
we know how to  r e s i s t .
No, i t  must  not  b e .
Ue have i t  in our power to h a r r a s  t h i s  i nv ad e r -  
Uork as  b a n d i t s ?
Live in c aves  l i k e  hunted b e a s t s ?
No, S i r .
T h i s  peopl e  i s  not  broken y e t .
T h i s  people  i s  not  wre tched  y e t .
Ue w i l l  remember a l l  t h i s  wi t h  d i g n i t y ;
y e s ,  i t  was g l o r i o u s ;  but
now we must  r e c o n c i l e  b r o t h e r s  and sons :
s o m e t h i n g ' s  ended and begun-
we d o n ' t  want  more s u f f e r i n g .
Tomorrow, when you take o f f  t h a t  o l d  ragged uni form,  
take o f f  h a t r e d  t oo ,  my f r i e n d .
Yo u ' re  home from the war .
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LEE: Here,  t ake  my w r i t t e n  agreement  t o  General  Gran t .
T e l l  him I ' l l  meet him a t  t e n ,
MARSHALL: Yes S i r .
(Ex i t  Marshal  1)
(Lee t i e s  down on c o t ,  l i g h t s  -fade o u t .  L i g h t s  come up, 
Lee i s  s i t t i n g  a t  desk w r i t i n g  l e t t e r  t o  h i s  wi-fe)
LEE: V i r g i n i a  i s  the Queen o-f the South.
I t  i s  r i g h t  t h a t  the war should  end here ;  
the s t a t e  which gave meaning to the c au se .
Wi thout  V i r g i n i a ,  t h e r e  was only an o u t b u r s t ;  
w i t h  h e r ,  t h e r e ' s  a mighty c o t t o n  kingdom!
V i r g i n i a ,  the v i r g i n  l and.
How t h e y ' v e  r a v i s h e d  you!
They ' ve  a l t e r e d  you -for eu er .
And t h i s  was not  your s t r u g g l e .
As long as  you s tood  back -from the -fray,
I re-fused t o  e n t e r  i t .
But once your sword was drawn, 
mine was b es ide  you.
How s h a l l  we come out  o-f t h i s ,  you and 1?
I s  my -family s a f e ,  under enemy cus tody?
What about  my beaut  f-ful house ,  
t rampl ed  and b i l l e t e d  by Yankee t r o o p e r s ?











I t h i n k  n o t .
(The r u s h l i g h t  s t a r t s  to  - f l i cker  and d i e )
The t a p e r —w h a t ' s  the m a t t e r ?
I t ' s  j u s t  bu r n ing  down.
(Taper  goes  out )
Order ly!  I must  -f inish t h i s  l e t t e r .
Order ly!  Where a re  you?
(En t er  Order ly)
Y e ' S i r ?
Can you cu t  me ano t he r  r u s h l i g h t ?
S i r .
( O r d e r l y  f a s h i o n s  a new t a p e r  dur ing  the f o l lo wi ng  
c o n v e r s a t  i on)
1 d o n ' t  know you.
Guess n o t ,  S i r .
Do you r e c o g n i s e  me?
You ' r  the  b i g  g e n e r a l ,  S i r .
h i m s e l f )  T h i s  man i s  u t t e r l y  unimpressed.











H e r e ' s  a man you c a n ' t  ever  touch.
Or der l y)  Where a re  you -from?
Where ' s  your  home?
With the army, S i r .
Yes ,  but  or  i g i n a l l y ?
That  d o n ' t  m a t t e r  no more.  Long time ago.
Probably  a i n ' t  t he r e  no more.
Wrecked and broken up maybe, S i r .
So what w i l l  you do when Mis te r  Lincoln -frees you?
A i n ' t  no freedom for  me, S i r .
How's t h a t ?
Las t  week I was wi th the f i e l d  h o s p i t a l  
and I met D an i e l .  I was in s e r v i c e  wi th  him.
He was a ho us e - n i g ge r  on the  farm.
He ' s  one of  those  negro s o l d i e r s  now.
Been t o  C h a r l e s t o n .
He t o l d  me a l l  them f r e e  n i gger s  
crowding up the towns.
A i n ' t  no-one wants  'em; no-one g i v e s  'em wa te r  t o  d r i n k .  
Nothing  t h e r e  f o r  t h i s  o l d  man- -except  maybe c h o l e r a .  
T h a t ' s  f reedom f o r  you.










The -future d o n ' t  s c a re  me, S i r .
You s e e ,  1 c a n ' t  -fall no lower.
Some of  us  want  t o  he lp  you p eo pl e .
Yes S i r .  S i t  on your porch ,  s i p  your j u l e p s ,  and t h i nk  how 
you can he lp  us .
You ' re  not  be ing  i n s o l e n t ?
No S i r .  I t ' s  a p l a i n  f a c t .
You ' re  r i c h ,  and a i n ' t  about  to g e t  poor .
I 'm poor ,  and e i t h e r  I work or s t a r v e .
You c a n ' t  change t h a t .
There  a re  t h i n g s  I can do.
Like c u t t i n g  a t a p e r ?
T h e r e ' s  your l i g h t ,  S i r ,
( O r d e r l y  g i v e s  Lee the t aper )
Am I excused?
Yes .
( E x i t  Order l y)
Tha t  man ' s  my f a i l u r e .
Why c a n ' t  I win over  people  l i k e  him?
Why c a n ' t  1 per suade  him to  p r e se r ve  the South?
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LEE: Long l abour  h as  sucked out  h i s  1 i-fe -force.
S l ave r y  has  c r i p p l e d  h i s  s p i r i t .
Damn t h i s  Confederacy!
Awkward j o i n t e d ,  s tup i d-minded ,  
i 11-de-f ined,  i 11- p ro v i d e d .
I neuer  h e l d  out  the - f a i n t e s t  hope f o r  i t .
So what  have I been f i g h t i n g  f o r ?
Not the Confederacy .  Not s l a v e r y .
1 wanted my people  to  break f r e e  of  P r o g r e s s .
I wanted the South to  remain as  i t  was.
All  we ask i s  t o  be l e f t  a l on e .
That  hope e vap or a t ed  a long way back.
Ny purpose  has  been f u t i l e .
Th i s  war s h a l l  be known as  the f i r s t  
where courage counted l e s s
than p i g - i r o n  p ro du c t ion  and s t e e l  s t a t i s t i c s .  
Right  and wrong decide  n o t h i ng .
The f u t u r e  i s  m e t a l i c ,  and co ld  t o  the touch.  
Barbed wi r e  s t i f l e s  the  s o i l .
Machines ,  machines ,  u nh a t i ng ,  u n p i t t y i n g ,  
s t r i d e  in rhythm toward tomorrow.
U h i r r i n g ,  c l a n k i n g ,  j a n g l i n g ,  l u r c h i n g ,  
they a r e  the a r b i t e r s  of  mans meaning.
Liar s h a l l  be waged,  and war won, 
by p i s t o n s ,  c r a n k s ,  and cams.
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LEE: Man has  b u i l t  h i s  mo ns te r .
The -future i s  metal  ic and co ld  to the t ouch .
Barbed wi r e  s t i f f l e s  the s o i l .
No more t r u e  s o l d i e r s  a-fter t h i s  day,  
working  men w i l l  mass on b a t t l e  - f i e l ds .
Armies o-f i r o n - c l a d s  w i l l  c l a s h  and d i e ,  
l ocked in m o t i o n l e s s ,  murderous  g r i p .
Mechanical  weapons w i l l  range our towns.
Who w i l l  be s a f e ?  Who Spared?
Man has b u i l t  h i s  mons t er .
America!  The f u t u r e  need not  mean f u t u r e  wars .
The s a c r i f i c e  i s  o v e r ,  the blood has been l e t .  
Americans  of the f u t u r e ,  i f  our pain 
is t o  have any meaning,  l i s t e n  t o  me, heed me.
In the q u i e t  of  t h i s  V i r g i n i a  dawn, 
a new America i s  p a i n f u l l y  born .
<Lee, a lmost  ceremoneously,  p u t s  on h i s  c o a t ,  r ed  s a sh ,  
sword,  p i c k s  up h i s  h a t ,  t akes  a l a s t  look a t  h i s  t e n t ,  
e x t i n g u i s h e s  the lamp, then l eaves )
P a r t  Two
H i s t o r y  of  the Lo ui s i ana  S t a t e  U n i v e r s i t y  
F e s t i v a l  of Contemporary Music
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Chapt e r  I 
I n t r o d u c t i o n ,  t he  Chairmen
The L o u i s i a n a  S t a t e  U n i v e r s i t y  School  o-f Music has  a n a t i o n a l  
r e p u t a t i o n  -for the  p e r f o r manc e  o-f Amer ican mus ic ;  i ndeed ,  i t  was 
awarded - f i r s t  p r i z e  in 1982 -for t he  per-formance o-f American music by 
the  N a t i o na l  F e d e r a t i o n  o-f Music C l u b s ,  and was r un ne r  up in 1981.
An e s s e n t i a l  - f ac tor  in e s t a b l i s h i n g  t h i s  r e p u t a t i o n  has  been the  
F e s t i v a l  o-f Comtemporary Music h e l d  a t  L5U each s p r i n g  s e m e s t e r .  A 
major  p a r t  of the  programming of  the F e s t i v a l  each year  i s  d evo t ed  to 
American Mus ic .  The f i r s t  F e s t i v a l  o f  Contemporary Music a t  LSU tooV 
p l a c e  in 1943,  the  most  r e c e n t ,  t h a t  of  1986,  was the f o r t y - f i r s t .
The LSU F e s t i v a l  i s  the  o l d e s t  c o n t i n u i n g  music  f e s t i v a l  d e d i c a t e d  
s o l e l y  t o  c on t empora r y  m u s i c .  Nowadays t h e r e  a r e  many New Music or 
Contemporary Music f e s t i v a l s ,  bu t  few have the  b r e a d t h  of music and 
s t y l e  a s  t h a t  of  LSU. S in c e  i t s  i n c e p t i o n ,  the LSU F e s t i v a l  has  
endeavoured  to  i nc l ude  exampl es  of  a l l  s t y l e s  of  t w e n t i e t h  c e n t u r y  
mu s i c ,  from the  most  avan t  g a rd e  t o  t he  ve r y  c o n s e r v a t i v e .  I t  has  
i n c l u d ed  works  by t he  g r e a t  c ompose r s ,  m a s t e r p i e c e s  of  the  t w e n t i e t h  
c e n t u r y ,  and works  by l o c a l  and l e s s e r  known composer s .  Since  i t s  
e a r l i e s t  y e a r s  i t  has  a l s o  i n c l u d e d  works  by LSU s t u d e n t  composers ,  
p u t t i n g  them a l o n g s i d e  the  g i a n t s  of  t he  c e n t u r y  and e nco u r a g i n g  them 
on .  Many o t h e r  f e s t i v a l s  c o n c e n t r a t e  o n l y  on the  newest  works ,  but
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the  LSU F e s t i v a l  I nc l ud es  wcrks  ^rom t he  whcle  of  the t w e n t i e t h  
c e n t u r y ,  t hu s  p u t t i n g  new music  in a b r o a d e r  c o n t e x t .
The h i s t o r y  of  t he  F e s t i v a l  t o  d a t e  f a l l s  i n t o  t h r e e  p e r i o d s :  
1944 t h rough  1963,  t he  y e a r s  u nde r  t he  g u i dance  of  the  F e s t i v a l ' s  
f o u n d e r ,  Helen L. Gundersonj  1963 t h r ough  1973,  t he  y e a r s  in which 
the  F e s t i v a l  was o r g a n i s e d  by Paul  Lou i s  Abel and Kenneth B. Klaus ;  
and 1973 t o  the  p r e s e n t ,  t he  t ime in which the  F e s t i v a l  has  been 
under  the  d i r e c t i o n  of  Dinos  C o n s t a n t i n i d e s . I t  i s  i n e v i t a b l e  w- t i  5 
f e s t i v a l  such as t h i s  t h a t  the  p e r s o n a l i t y  of  the  p r i n c i p a l  o r g a n i s e r  
' t h e  Chairman of the  F e s t i v a l  Commit tee)  w i l l  i n f l u e n c e  the c h a r a c t e r  
of  the  f e s t i v a l .  T h i s  ha s  c e r t a i n l y  been t r u e  of  the  LSU F e s t i v a l  of  
Contemporary  Music .  For such a f e s t i v a l  t o  be a s u c s e s s  the Chairman 
must  be someone w i t h  I n e x h a u s t i b l e  e n e r g y ,  a c l e a r  v i s i o n  of p u r p o s e ,  
and d e t e r m i n a t i o n  t o  ask f o r  what  i s  needed  ( f rom p e r f o r m e r s ,  
a d m i n i s t r a t o r s ,  and t he  m e d i a ) .  The LSU F e s t i v a l  of  Contemporary 
Music ha s  had f i v e  such Chairmen (Don Wi l son was Chairman f o r  the 
F e s t i v a l  of  I 9 6 0 ) ,  and each ha s  l e f t  h i s  i n d i v i d u a l  mark on the  
F e s t  i v a l ,
Helen L. Gunderson was a t e a c h e r  w i t h  an i n t e r e s t i n g  
p e r s o n a l i t y — a t r u e  c h a r a c t e r .  The r e  were t hose  who found her  a l oo f  
and d i s t a n t ,  she was c e r t a i n l y  n o t  a pe r s on  t o  be c r o s s e d ,  but  to  
some of  h e r  s t u d e n t s  she was a warm l ady  w i t h  a sha r p  w i t .  The 
d a u g h t e r  o f  a m i n i s t e r ,  she  was born  in V e r m i l i o n ,  South  Dakota ,  in 
1893.  She comple t ed  a B.M. d e gr ee  a t  t he  U n i v e r s i t y  of  South Dakota 
(1914) and a M.M. a t  Yale  U n i v e r s i t y  ( 1 9 3 5 ) .  She t r a v e l l e d  t o  Europe 
and s t u d i e d  a t  the Royal Co l l ege  of  Mus ic ,  London,  where she s t u d i e d
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t h e o r y  w i t h  Paul  Corder  and C e c i l e  F o s t e r ,  and p i an o  wi t h  T o b i a s  
Mathay and Marion Snowdon. She a l s o  s t u d i e d  p i an o  wi t h  Car l  F a e l t e n  
in Boston and F r a u l e i n  S a b b a t i n i  in V ie n na .  Like Ralph Vaughan 
W i l l i a m s ,  she s t u d i e d  o r c h e s t r a t i o n  w i t h  Maur ice  Ravel  in P a r i s .  She
o f t e n  t o l d  s t o r i e s  of  t r a v e l i n g  a c r o s s  R u s s i a  on the  T r a n s - S i b e r i a n  
Rai lway t o  China ,  where she was an i n s t r u c t o r  a t  Yenching Women's 
C o l l e g e ,  T s i n g  Hua U n i v e r s i t y  in P e k i n g ,  then was the  d i r e c t o r  of  the
Music Depar tment  a t  the  Pek i ng  I n s t i t u t e  of  F ine  A r t s  ( 1 9 26 - 2 8 ) . *
Miss  Gunderson came t o  LSU in 1930 to  t e a c h  t h e o r y  and 
c o m p o s i t i o n .  As a t e a c h e r  she was v e r y  demanding and would not  
t o l e r a t e  m e d i o c r i t y .  She had a g r e a t  s e n s e  of  the  d r a m a t i c — she 
would never  r a i s e  her  v o i ce  above a w h i s p e r .  T h i s  gave r i s e  to one 
of  he r  b e s t  known n i cknames ,  " Whi spe r i ng  Hope,"  She had o t h e r
n i cknames ,  but  i t  would not  be p o l i t e  t o  men t ion  them h e r e .  She has
been r e f e r r e d  to  as  the  American Bou l ange r  a s  a t  the  t ime she was 
t e a c h i n g  c o mp o s i t i o n  t h e r e  were few o t h e r  women d o i ng  so .  Ewing 
P o t e e t ,  in an a r t i c l e  in the  New York T i m e s , s a i d  t h a t  she was " f i r e d
by a  c r u s a d e r ' s  z ea l  f o r  the  mus ic  of  her  own t i m e , " ^
She caus ed  q u i t e  a s t i r  when she p l a y e d  a r e c i t a l  d r e s s e d  a l l  in 
b l a ck  and i n c l u d e d  on the  programme one of  the  l a t e ,  macabre works  by
^Mat er i a l  on Helen Gunderson h a s  been g a t h e r e d  from the  
I n t e r n a t i o n a l  E n c yc l op ed i a  o f  Uomen Composers  by Aaron I . Cohen  
York:  R. R. Browker ,  1 981 ) ,  and from a n e c d o t e s  t o l d  by fo rmer  
Gunderson s t u d e n t s ,  e s p e c i a l l y  Heuwell  T i r c u i t  in an i n t e r v i e w  on 
October  13,  1984.
^Ewing P o t e e t ,  " Co n t em p o r a r i e s  in L o u i s i a n a , "  New York T i m e s . 
A p r i l  3,  1955,  s e c .  2,  p.  9.
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Franz L i s z t  < 1 8 1 ! - 8 4 ) ,  and one o-f he r  own works ,  Black Rhapsody— t h i s  
gave r i s e  to  rumours  o-f s a t a n i s m  and t h u s  began an a i r  of c o n t r o v e r s y  
which h a s  s u r r o u nd e d  her  t he  r e s t  o-f h e r  l i f e .  A f t e r  t h i s  i t  seems 
t h a t  Gunderson w i thd r e w i n t o  h e r s e l f .
Her known p a s s i o n s  were he r  s t u d e n t s  and the  Contemporary 
F e s t i v a l .  She p r o t e c t e d  b o t h  v e r y  e n e r g e t i c a l l y .  From t ime t o  t ime 
a d v e r s a r i e s  would a t t e m p t  t o  a t t a c k  Gunderson through one of t h e s e  
c h a n n e l s ,  bu t  would f i n d  t h a t  t he  c o l d n e s s  of  her  r e sp o ns e  cou ld  cut  
to t he  q u i ck .
O'.r r>ar t he  c 5 s t : vs.i w i t h  an i ron  f i s t ,  c l o s e l y
c o n t r o l l i n g  e ve r y  a s p e c t .  She and a smal l  group of  a l l i e s  would 
b a t t l e  t c  put  or. the  F e s t i v a l  in the m i d s t  of  c o n s t a n t  a t t a c k ,  or 
w o r s e — a p a t h y — from o t h e r  f a c u l t y  members.  One such a t t a c k  was to 
c a l l  the F e s t i v a l  the  " C o n t em p t i b l e  F e s t i v a l , "  Th i s  p h r a se  i s  s t i l l  
o c c a s i o n a l l y  used  by f a c u l t y  and s t u d e n t s  today <a l though  wi t h  l e s s  
h o s t i l i t y  than a t  one t i m e ) .  In r e p l y ,  Gunderson i s  r e p o r t e d  t o  have 
spoken of  " f a c u l t y  who d i e d  a t  t h i r t y - f i v e ,  bu t  were not  b u r i e d  u n t i l  
s e v e n t y . "
I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  Miss  Gunderson never  i nc lu de d  any 
of  h e r  own music  on the  F e s t i v a l }  in f a c t ,  v e r y  l i t t l e  i s  known about  
he r  c o m p o s i t i o n a l  a c t i v i t i e s .  Mi s s  Gunderson r a n  the  F e s t i v a l  u n t i l  
she r e t i r e d  in 1963,  bu t  even to d a y  i t  b e a r s  h e r  i n d e l i b l e  s t amp.  
A f t e r  she r e t i r e d  she c o n t i n u e d  he r  p i a n o  s t u d y  w i t h  Frank Mannheimer 
and Bruce Simonds,  bu t  had no f u t h e r  i nvolvement  w i t h  new mu s i c .  She 
c u r r e n t l y  l i v e s  in a r e t i r e m e n t  v i l l a g e  in San A nt on i o ,  T e x a s .  She 
moved t o  San Ant on i o  as  he r  f a v o u r i t e  nephew,  Dr.  Carl  Gunderson,  i s
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in p r a c t i c e  t h e r e .  I t  has  not  been p o s s i b l e  t o  m a k e  c o n t a c t  w i t h  
h e r .
Helen G u n d e r s o n ' s  s u c c e s s o r  a s  Chai rman was Paul  Lou i s  Abe l .  
P r o f e s s o r  Abel was Chai rman of  t he  F e s t i v a l  Committee f o r  seven 
F e s t i v a l s ,  1964-47 and 1971-73 .  He was born  in C l a r k s d a l e ,  
M i s s i s s i p p i ,  in 1926.  A f t e r  c o m p l e t i n g  a b a c h e l o r s  degree  <19481 and 
a m a s t e r s  de gr e e  <1950) a t  Eastman School  of  Mus i c ,  U n i v e r s i t y  of 
R o c h e s t e r ,  he t a u g h t  a t  the  U n i v e r s i t y  of  Montana ,  M i s s o u l a ,  1950-54.  
He has  p l a ye d  t rumpet  w i t h  the  Memphis Symphony O r c h e s t r a ,  Ro ch e s t e r  
P h i l h a r mo n i c  O r c h e s t r a ,  and the  Baton Rouge Symphony O r c h e s t r a .  He
j o i n e d  the  f a c u l t y  of  LSU in 1954,  t o  t e ac h  t r u m p e t ,  h o r n ,  and 
t h e o r y .  In 1972 he was a p p o i n t e d  a r e a  c o o r d i n a t e  of t h e c - y .  Ar
a c t i v e  composer ,  he has been the r e c i p i e n t  of  e. number of commiss ions
and h i s  music i s  f r e q u e n t l y  f e a t u r e d  on the  F e s t i v a l ,
P r o f e s s o r  Abel had been on t he  F e s t i v a l  Committee s i n c e  1963,  
and,  a l t h o u g h  no t  c u r r e n t l y  the  Chai rman,  i s  s t i l l  ve ry  a c t i v e  in the 
o r g a n i s i n g  of the  e v e n t s .  Under the  l e a d e r s h i p  of  Mr. Abel and Dr.  
Klaus  the  F e s t i v a l  c o n t i n u e d  on a s t e a d y  p a t h ,  w i t h  the e v e n t s  
c o n c e n t r a t e d  i n t o  a s i n g l e  week.  The F e s t i v a l  c o n t i n u e d  a s  a v i t a l  
p a r t  o f  the  mus i ca l  l i f e  of  Baton Rouge,
Dr .  Kenneth B. Klaus  was the  Chai rman of the F e s t i v a l  for  t h r e e
y e a r s ,  1968-70,  a l t h o u g h  he was on the  Commit tee from 1963 u n t i l  h i s  
d e a t h  in 1980,  He was born  in E a r l v i l l e ,  Iowa,  in 1923. He had f o u r  
d e g r e e s ,  a l l  from the  U n i v e r s i t y  of  Iowa <B.A. — 19^7,  M.F.A.,— 1943,  
M.M.— 1949,  and P h . D . — 195 0) .  A f t e r  c o m p l e t i n g  h i s  Ph.D,  in 1950 he 
j o i n e d  the  f a c u l t y  of  LSU as  an a s s i s t a n t  p r o f e s s o r .  He became an
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a s s o c i a t e  p r o f e s s o r  in 1936.  He t a u g h t  a wide v a r i e t y  of  s u b j e c t s ,  
i n c l u d i n g  c o m p o s i t i o n ,  v i o l i n ,  v i o l a ,  and mu s i co lo g y .  In 1963,  or, 
the  r e t i r e m e n t  of  Helen Gunderson,  Dr .  Klaus  was a p p o i n t e d  
C o o r d i n a t o r  of  the  Compos i t ion  D e p a r t m e n t ,  and in 1966 he was one of 
the f i r s t  p r o f e s s o r s  t o  be made LSU Alumni P r o f e s s o r .  In a d d i t i o n  to 
t e a c h i n g ,  Dr.  Klaus  was an a c t i v e  p e r f o r m e r .  He was p r i n c i p a l  
v i o l i s t  and a s s o c i a t e  c o n d uc to r  of  the  Baton Rouge Symphony 
O r c h e s t r a .
Dr.  Klaus  was an a c t i v e  compose r ,  wor k i ng  in a l l  med ia .  His  
works  i nc lu de  f i v e  s ymphonies ,  and Always Acadi a (commiss ioned by the 
s t a t e  of  L o u i s i a n a  t o  c e l e b r a t e  t he  Acadian  B i c e n t e n n i a l  in 1950) .
He a l s o  won many o t h e r  commiss ions  and p r i z e s .  He was a l s o  the 
a u t ho r  of a book,  The Romant ic P e r i o d  in Music (Bos t on :  Al lyn  and 
Bacon,  1970) ,  and a number of  a r t i c l e s ,  r e v i e w s ,  and p a p e r s ,  I t  was 
d u r i n g  h i s  t e n u r e  a s  Chai rman t h a t  j a z z  was f e a t u r e d  in the  F e s t i v a l .
In 1973 i t  was d e c i d e d  t o  d i s c o n t i n u e  the  F e s t i v a l .  T h i s  
d e c i s i o n  was r e v e r s e d  t he  f o l l o w i n g  y e a r .  When the F e s t i v a l  was 
r e i n s t a t e d ,  Dinos  C on s t a n t  in i d e s  was chosen  to  be the  Chairman of the 
F e s t i v a l  Committee f o r  the  T h i r t y - f i r s t  F e s t i v a l  ( 1 9 7 5 ) .  He ha s  
s e r v e d  a s  Chairman s i n c e  t h e n ,  w i t h  a one ye a r  h i a t u s  f o r  the  
F e s t i v a l  of  I960 a s  he was on s a b b a t i c a l  in the  F a l l  of  1979.  Dr ,  
C o n s t a n t i n i d e s  was born in I o a n n i n a ,  G r e e c e ,  in 1929;  he became an 
American c i t i z e n  in 1967.  He h a s  d i p l o m a s  in v i o l i n  and t h e o r y  from 
the  Greek C o n s e r v a t o r y ,  A t hens  <1950 and 1957) ,  and a d ip loma in 
v i o l i n  from J u i l l i a r d  School  of  Music ( I 9 6 0 ) .  His  m a s t e r s  degree  in 
v i o l i n  i s  from I n d ia na  U n i v e r s i t y ,  Bloomington ( 1 9 6 5 ) ,  and he has 5
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d o c t o r a t e  in co mp o s i t i o n  from Michi gan  S t a t e  U n i v e r s i t y  (1968)  where 
he s t u d i e d  w i t h  H. Owen Reed and Paul  Ha rd er .  Dr .  C o n s t a n t i n i d e s  is 
an a c t i v e  v i o l i n i s t ,  he has  been a member of  a number of o r c h e s t r a s ,  
i n c l u d i n g  the At hens  S t a t e  O r c h e s t r a ,  I n d i a n a p o l i s  Symphony 
O r c h e s t r a ,  and he i s  c u r r e n t l y  the  c o n c e r t m a s t e r  of both  the Baton 
Rouge Symphony O r c h e s t r a  and Baton Rouge Opera ,  He s t u d i e d  v i o l i n  
w i t h  Ivan Galamian and J o s e f  Gi n go l d ,
Dr.  C o n s t a n t i n i d e s  f i r s t  j o i n e d  t he  f a c u l t y  of  LSU in 1966 to 
t each  v i o l i n ,  t h e o r y ,  and c o m p o s i t i o n .  He became C o o r d i n a t o r  of the 
Composi t ion Depar tment  in 1980 on t he  d ea th  of  Dr .  Klaus .  Th i s  year  
<1986> he was the  r e c i p i e n t  of  the  Boyd P r o f e s s o r s h i p  from LSU, the 
■f i r s t  music f a c u l t y  member e v e '  t c  be g iven t h i s  award.  He has  h e ' d  
n a t i o n a l  o f f i c e s  in the Music T e a c h e r s  N a t i o na l  A s s o c i a t i o n ,  the  
American S o c i e t y  of U n i v e r s i t y  Composers ,  and the  American New Music 
Consor t ium,  in a d d i t i o n  to o f f i c e s  a t  r e g i o n a l ,  s t a t e  and l o c a l  l e v e l  
in a number of  o r g a n i s a t i o n s .  He has  been the  r e c i p i e n t  of  a number 
of awar d s ,  i n c l u d i n g  the  ASCAP Award in S e r i o u s  Composi t ion (American 
S o c i e t y  of Composers ,  A u t h o r s  and P u b l i s h e r s )  f o r  t en  c o n s e c u t i v e  
y e a r s  <1976 t o  the  p r e s e n t ) ,  and the 1981 Brooklyn  Co l l e ge  
I n t e r n a t i o n a l  Chamber Opera C om p e t i t i o n  f o r  h i s  o n e - a c t  o p e r a ,
I n t i m a t  i o n s . He has  been g i v e n  many commi s s i ons ,  i n c l u d i n g  two which 
were p r e mi e re d  by the  American Symphony O r c h e s t r a  and one by the 
Baton Rouge Symphony O r c h e s t r a .  His  mus ic  ha s  been per formed 
t h r ou g h o u t  the  US, Europe ,  Canada,  and South Amer ica ;  and he g ives  
f r e q u e n t  v i o l i n  r e c i t a l s  i n c l u d i n g  a p p e a r a n c e s  a t  Carneg ie  R e c i t a l  
Hal l  and A l i c e  T u l l y  H a l l ,  New York.
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As Chairman o-f the F e s t i v a l  he has  put  in a g r e a t  deal  o-f energy 
t o  m a i n t a i n  the h igh  s t a n d a r d s  o-f t he  F e s t i v a l ,  s e c u r e  n a t i o n a l l y  ar.d 
i n t e r n a t i o n a l l y  known composer s  t o  be g u e s t  composers ,  and i n c r e a s e  
t he  s i z e  and r e p u t a t i o n  o-f t he  F e s t i v a l .
In t he  F a l l  o-f 1979,  Dr ,  C o n s t a n t i n i d e s  went  on s a b b a t i c a l .
S i nce  most  ot  the  a r r a n g e m e n t s  f o r  the  F e s t i v a l  a r e  made d u r i n g  the 
Fa l l  i t  was n e c e s s a r y  to  r e p l a c e  him as  Chairman f o r  t h a t  y e a r .  Dr.  
Don Wi l s on ,  an a s s i s t a n t  pro- f es sor  o-f c o m p o s i t i o n  and t h e o r y ,  was
chosen t o  head the  Commit tee .  Dr .  Wi l son was born in 1942 in
W i l l i a m s t o n ,  South C a r o l i n a ,  He h a s  b a c h e l o r s  and m a s t e r ' s  d eg re es  
■from F l o r i d a  S t a t e  U n i v e r s i t y  and a d o c t o r a t e  -from Nor th  Texas  S t a t e  
U n i v e r s i t y  C1975),  A-fter one year  o-f t e a c h i n g  a t  Nor th  Tenas  S t a t e  
U n i v e r s i t y ,  he up the a p p c i r t x e n t  a t  LSU. Since  the Fa l l  c-f
1981,  Dr.  Wilson has  been on the - f acu l t y  o-f the U n i v e r s i t y  o-f Miami 
a s  an a s s o c i a t e  p r o f e s s o r  o f  c o m p o s i t i o n .  His  main i n t e r e s t  i s  in 
e l e c t r o n i c  and computer  m u s i c ,  a l t h o u g h  he does  w r i t e  in a l l  media .
He was i n s t r u m e n t a l  in b u i l d i n g  up the  E l e c t r o n i c  Music S t u d i o  a t
LSU, and i t  i s  of n o t e  t h a t  i t  was d u r i n g  h i s  t ime a t  LSU t h a t  two
a d d i t i o n a l  g u e s t  compose r s ,  who s p e c i a l i s e d  in e l e c t r o n i c  mus i c ,  
a t t e n d e d  the  F e s t i v a l  ( M e r r i l l  E l l i s — 1979,  and Dexter  
M o r r i 11— 1980) ,
Chapter  II  
The Gunderson Y e a r s ,  1944-43
The f i r s t  " f e s t i v a l *  of  c o n t em po ra r y  music  a t  L o u i s i a n a  S t a t e  
U n i v e r s i t y  took p l a c e  more a s  an a f t e r t h o u g h t  than as  the  p i l o t  
programme f o r  an i n s t i t u t i o n  in t he  w o r l d  of  new mu s i c .  Dur ing the 
1943-44 academic  y e a r  Helen Gunderson u n d e r t o o k  n e g o t i a t i o n s  wi t h  a 
number of c o l l e g e s  in L o u i s i a n a  f o r  a s e r i e s  of  programmes of 
con t empor a r y  music  t o  be p r e s e n t e d  t h r o u g h o u t  t he  S t a t e ,  A f t e r  the 
c o l l a p s e  of  t h e s e  n e g o t i a t i o n s ,  Miss  Gunderson d e t e r m in e d  t h a t  a t  
l e a s t  LSU s h o u l d  not  f a i l  con t e m p o r a ' v  music  and ,  a lmos t  in a s p i r i t  
of  dogged b r a va do ,  o r g a n i s e d  the  f i r s t  s e r i e s  of  con temporary  music 
c o n c e r t s  in the  s p r i n g  of  3944,
These  f i r s t  c o n c e r t s ,  A p r i l  23 and 30 ,  1944,  had pe r f o rm an ces  of  
works  by composers  who,  even a t  t h a t  t i m e ,  were no t  numbered amongst  
t he  av an t  g a r d e .  The e x c e p t i o n  t o  t h i s  was on the  v e r y  f i r s t  
c o n c e r t ,  when Helen Gunderson h e r s e l f  p l a y e d  the  P i ano  Sona ta  in B 
minor  <1907-08)  by Alban Berg (1B85- 1935) .  O the rwi se  the  programmes 
c o n s i s t e d  of  works  by such compose r s  a s  Leo Sowerby <1895-1948) ,  
F r e d e r i c k  D e l i u s  <1844-1934) ,  O t t o r i n o  Res p i gh i  <1879-1934) ,  and 
Randal l  Thompson <1899-1984) .  The two c o n c e r t s  of  1944 were a t  3:30 
P.M. on c o n s e c u t i v e  Sundays .  Each c o n c e r t  i n v o l v e d  p e r f o r man c es  by 
f a c u l t y  members and the  U n i v e r s i t y  Women's Chorus .
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In the  announcement  in t he  Baton Rouoe Mornino Advocate  o-f 
Sunday A p r i l  23 ,  1944,  -for t he  - f i r s t  c o n c e r t  an i n t e r e s t i n g  q u o t a t i o n  
o-f Serge  K o u s s e v i t 2 ky was used  t o  j u s t i - f y  t o  the  p u b l i c  a c o n c e r t  o-f 
c on t em p o r a r y  mu s i c ,  " o n l y  a composer  knows what  a composer su-f-fers 
when he h a s n ' t  a chance t o  h ea r  h i s  m u s i c .  . . . when a  composer  
knows he can he a r  h i s  mu s i c ,  he has  a g r e a t e r  i n c e n t i v e  t o  w r i t e , "
The - f i r s t  programme opened w i t h  a group o-f songs  by Joseph Marx 
< 1882-19(54) sung by Ralph E r r o l  l e  o-f the  LSU music  - f ac u l t y .  These 
were -fol lowed by s ongs  by Mar io  C a s t e nu o u o - Te de sc o  <1895-1968) ,  
O t t o r i n o  R e s p i g h i ,  and F r a n c e s c o  S a n t o l i q u i d c  <1983-1971) .  A-fter 
Helen G un d e r s o n ' s  per-formance o-f the  Berg P i ano  S o n a t a ,  Frank C o l l i n s  
p l a y e d  the  Second Sona t a  f o r  Organ by Har ry  B. J epson  <1870-1952) ,
The Womens Chorus ,  under  the  d i r e c t i o n  of  Loren Davidson ,  sang  a 
group of  f o u r  t r a d i t i o n a l  Amer ican s o n g s ,  a r r a n g e d  by R i cha r d  Donovan 
<1881-1970) :  "Dame Get Up," "Aye Waukin 0 , "  "Oranges  and Lemons," and 
"The P t o u g h b o y ' s  Luck,"  The c o n c e r t  ended w i t h  C a r l e t o n  L i d d l e  and 
E l b e r t i n e  Moore <a g r a d u a t e  s t u d e n t )  p l a y i n g  the  S u i t e  f o r  Two P i a n o s  
by Beryl  R u b i n s t e i n  <1898-1952) ,
The s econd  c o n c e r t  r an  a l on g  s i m i l a r  l i n e s ,  i n v o l v i n g  s on g s ,  
p i a n o  m u s i c ,  o rgan  mu s i c ,  and c h o r a l  w or ks .  The songs  were by 
F r e d e r i c k  D e l i u s ,  " T w i l i g h t  F a n c i e s " ;  Ar no l d  Bax ( 1 8 8 3 - 1 9 53 ) ,  "I 
Heard a P i p e r  P ip i ng*  and " Cr ad l e  Song" ;  K a t h e r i n e  Davi s  <b. 1892) ,  
■Nancy Hanks";  P e t e r  War lock <1894-1930) ,  "Yarmouth F a i r " ;  I l d e b r a n d o  
P i z z e t t i  <1880-1968) ,  "Le Pesa  D e l l ' A n e l l o "  and "La P r i g i o n i e r a " ; and 
F e l i x  F o u r d r a i n  <1880-1923) ,  C a r n i v a l . The p i a n o  work was Faoan Poem 
by C h a r l e s  Mar t i n  L o e f f l e r  <1861-1935) ,  a work f o r  p i an o  and
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o r c h e s t r a  which was p e r f o r med  on two p i a n o s .  The organ work was Leo 
Sower by ' s  Symphony in G -for Organ.  To end the  c o n c e r t  the  U n i v e r s i t y  
Chorus  pe r f o r med  "Rosemary* by Randa l l  Thompson.
The L o e f f l e r  p i e c e  was p l a y e d  by G re t c hen  Ot t  Magee and 
H a r r i e t t e  S l ack  both  of  S o u t h e a s t e r n  L o u i s i a n a  C o l l e ge  in Hammond. 
Miss  S l ack  a l s o  p la y ed  the  Sowerby Organ Symphony,
Both c o n c e r t s  were r e v i e we d  in t he  Baton Rouoe Mornino Advocate
on Monday,  May 1, 1944 by the  c r i t i c  who c a l l e d  h i m s e l f  "W."
G e n e r a l l y  "U* had l i t t l e  o f  s u b s t a n c e  t o  s a y .  He a pp l aude d  the
c on ce p t  of  a s e r i e s  of con tem p or a r y  mus ic  and f e l t  i t  succeeded  in
b r i n g i n g  new music  t o  t he  a t t e n t i o n  of  t he  Baton Rouge community.  He
was c a r e f u l  t o  ment ion  and compl iment  a l l  t he  p e r f o r m e r s  bu t  d i d  p ick
out  one or  two works on each c o n c e r t  f o r  s p e c i a l  a t t e n t i o n .  In h i s
second  r e v i e w ,  "U" seemed most  c o nc e r n e d  abou t  the f a c t  t h a t  t he re
was no page t u r n e r ,  and t h i s  seemed to  c a p t u r e  most  of  h i s  a t t e n t i o n :
I f  one may make a s u g g e s t i o n  f rom t he  audi  e n c e — some one s h o u l d  
have been on hand t o  t u r n  t he  m u s i c .  A f t e r  a w h i l e ,  e s p e c i a l l y  
f o r  one who had a r a t h e r  s t r e n u o u s  day anyway,  i t  becomes a s o r t  
of  f a s c i n a t i n g  game t o  s ee  w h e th e r  the  l e f t  hand w i l l  make i t  up,  
f l i p  the  page o v e r ,  and ge t  back to  i t s  n o t e s  in t ime ,  And, as  
i f  t h a t  were not  enough,  up f l i e s  the  r i g h t  hand to  g i ve  the  
e x t r a  p a t  needed to  f l a t t e n  t he  page o u t , *
The Commit tee Helen Gunderson drew ab o u t  he r  f o r  the f i r s t  
s e r i e s  c o n s i s t e d  of  h e r s e l f  a s  Chai rman,  a p o s i t i o n  she h e l d  
t h r o u g ho u t  he r  twenty  y e a r s  on t he  Commi t t ee ,  and two o t h e r  f a c u l t y
^Baton Rouoe Mornino A d v o c a t e . May 1,  1944: p,  3,
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members .2
The s p r i n g  o-f 1945 saw a n o t h e r  p a i r  o-f programmes of 
con t empor a r y  m u s i c ,  t h e y  were s t i l l  a t  t h a t  t ime b e i ng  though t  as  a
s e r i e s  r a t h e r  than  a - f e s t i v a l .  The two c o n c e r t s  were on Ap r i l  29 and
May 6,  1945,  two c o n s e c u t i v e  Sundays ,  a s  had been the  case  t he  
p r e v i o u s  y e a r .  The p e r f o r m e r s  on t h e s e  c o n c e r t s  were aga i n  - f acu l ty  
members and the  U n i v e r s i t y  Women's Chorus ,  w i t h  the  a d d i t i o n  o-f the 
U n i v e r s i t y  Mixed Chorus  and g u e s t  p e r f o r m e r s  -from the f a c u l t y  o^ 
N or t h w e s t e r n  S t a t e  C ol l e ge  <Joyce Lyons Townes,  G i l b e r t  T .  S a e t r e ,  
and John S h e n a u t ) . The i n c l u s i o n  of  g u e s t  p e r f o r m e r s  and ensembles  
from o t h e r  c o l l e g e s  and i n s t i t u t i o n s ,  which began in 1944 w i t h  the 
i n c l u s i o n  of  Gre tchen Gt t  Magee and H a r r i e t t e  S l ack  from S o u t h e a s t e r n  
L o u i s i a n a  C o l l e g e ,  Hammond, c o n t i n u e d  a s  a r e g u l a r  f e a t u r e  of  the 
f e s t i v a l ,  even to the  p r e s e n t  d a y . 2
The works  on the  programmes of  1945 were s i m i l a r  in s t y l e  to
t h os e  of  1944.  The composers  r e p r e s e n t e d  on t he  two c o n c e r t s  
i nc lu d e d  Serge  Rachmaninoff  <1873-1943) ,  J oseph  Clokey (189Q-1940) ,  
and A r t h u r  Farwel l  <1572-1951) .  The mos t  modern of composers  t o  be 
found on t h i s  s e r i e s  were Benjamin B r i t t e n  <1913-1974) ,  and Jean 
Berger  <b. 1909) .  The Commit tee f o r  t h a t  y e a r  was l a r g e r  than t h a t  
of  t he  f i r s t  y e a r .
2A l i s t  of  a l l  Committee members over  the  y e a r s ,  and the y e a r s  
in which t he y  s e r v e d ,  can be found  in Appendix I .
^Appendix I I I  l i s t s  the  v a r i o u s  p e r f o r manc e  groups  which have 
pe r f o r med  as  p a r t  of  the  F e s t i v a l .
Ther e  was a s i g n i f i c a n t  change in the  way t h a t  the con temporary  
mus ic  programmes were b e in g  v iewed by 1946,  For the  - f i r s t  t ime they  
were b e i n g  t hough t  o-f a s  a  - f e s t i v a l ,  and the  s e r i e s  o-f c o n c e r t s  t h a t  
ye a r  were  c a l l e d  the  " F i r s t  F e s t i v a l  o-f Contemporary  Mus ic . "  To show 
the  i dea  of  a f e s t i v a l  a s  b e i n g  a s i n g l e - t h o u g h t  e v e n t ,  a l t  the  
programmes f o r  the c o n c e r t s  were  combined i n t o  one b o o k l e t .  The 
number of  c o n c e r t s  was i n c r e a s e d  from two t o  t h r e e :  A p r i l  2B, 30,  and 
May 5.  One of  the  most  s i g n i f i c a n t  i n n o v a t i o n s  i n t r o d u c e d  in the  
1944 F e s t i v a l  was the  i n c l u s i o n  of  a work by a LSU s t u d e n t  composer ,  
S o n a t i n a  f o r  V i o l i n  and P i ano  by W i l l i a m  Th o r n t on  <b.  1919) from 
Birmingham,  Alabama.  T h i s  work had won the  N a t i o n a l  S t u de n t  
Compos i t i on  C on t e s t  s po n s o r e d  by the  N a t i o n a l  F e d e r a t i o n  of Music 
Clubs  in 1945.  From t h a t  year  works  by s t u d e n t  composers  have 
c o n t i n u e d  to  be an i n c r e a s i n g l y  i mpor t an t  f e a t u r e  of the  F e s t i v a l .
As can be seen  in Appendix IV t h e s e  works  r e p r e s e n t  music  by 147 
d i f f e r e n t  s t u d e n t s ,  LSU s t u d e n t s  make up 237! of  a l l  the  composers
i n c l u d e d  in the  F e s t i v a l  and t h e i r  works  make up 277! of  a l l  t h e _
c o m p o s i t i o n s  pe r f o r med .
A s i g n i f i c a n t  a d d i t i o n  was made t o  the  Committee in 1946,  a 
r e p r e s e n t a t i v e  from the  Baton Rouge communi ty,  Mrs.  C a r r u t h  J o n es .  
Mrs.  J o n e s  s e r v e d  from 194<S to  1955 and was succ eede d  as  community 
r e p r e s e n t a t i v e  by Mrs.  Malcolm Doughe r t y ,  who s e r v e d  from 1956 to 
1963,  A f t e r  1963 the  p o s i t i o n  o f  community r e p r e s e n t a t i v e  was 
d i s c o n t i n u e d .
The c o n c e r t s  of  1946 seemed t o  c o n c e n t r a t e  a l i t t l e  more on 
works  of  l i v i n g  compose r s .  I nd ee d ,  the  on l y  dead composer
213
r e p r e s e n t e d  on the c o n c e r t s  was Cha r l es  Naginski  <190 9-1 940 .  In the 
programme notes  about  the three  works o-f Henry Cowell (1897-1965) 
t h a t  were p layed ,  i t  was s a i d  t h a t  he " i s  the -fr iend o-f a l l  modern 
t e n d e n c i e s .  Being l a r g e l y  se l  - f - t a u g h t , he d id  not  d e l i b e r a t e l y  s e t  
out  to  break the r u l e s  of  harmony, but  s imply d id  not  l ea r n  them. '1 
Even a b r i e f  r e f e r e n c e  was given t o  " T o n e - c l u s t e r s , * ^
The f o l lo wi ng  y e a r ,  1947, saw the c o n t i n u ed  growth of the 
F e s t i v a l .  That  year  t h e r e  were f ou r  c o n c e r t s ;  May 4,  7,  9,  and 11. 
T h i s  a l lowed f o r  a l a r g e r  number of works to  be per formed,  
t w en t y - e igh t  in a l l .  Of i n t e r e s t  was " Peace” f o r  Or ches t ra  by J .  
C l i f t o n  Wi l l i ams ,  an unde r grad ua t e  composi t ion  s t u d e n t  who has s ince  
achieved c o n s i d e r a b l e  note  as  a composer ,  e s p e c i a l l y  of band music 
(he d ied  in 1974),  This  work had been given i t s  premiere in a 
b r oa dc as t  by the Houston Symphony O r c h e s t r a  in 1946. The F e s t i v a l  
was brought  to  a c lose  wi th  a per formance by the U n i v e r s i t y  Mixed 
Chorus and some Baton Rouge church c h o i r s  of  Kino David by Arthur  
Honegger (1892-1955) .
The F e s t i v a l  of  1947 was c a l l e d  the "Four th F e s t i v a l  of 
Contemporary Music,"  the Committee had dec ided  to  take in to  account  
the programmes of 1944 and 1945 when c a l c u l a t i n g  the number of the 
F e s t i v a l .  Thus 1946 was c a l l e d  the  “F i r s t  F e s t i v a l "  and 1947 the 
"Fourth R e s t i v a l ,"
^Notes from the F i r s t  F e s t i v a l  of Contemporary Music (1946) 
programme b oo k l e t .
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I t  would seem t h a t  t i c k e t s  were i ssued  -free -for the s e r i e s  of
c o n c e r t s ,  In the Bator  Rouse Mo r n i n g  A d v o c a t e  o f  May 7,  1947, in an
a r t i c l e  announcing the second of  the  c o n c e r t s ,  i t  was r e p o r t e d 1.
I n t e r e s t  in the s e r i e s  of  F e s t i v a l  programs has  r e s u l t e d  in a 
heavy demand f o r  t i c k e t s }  Dr.  B a r r e t t  S t o u t ,  head of the school 
of  music d i s c l o s e d  y e s t e r d a y .  All  of  the t i c k e t s  f or  the 
Wednesday per formance ,  he s a i d  had been i s sued  by noon Tuesday,
A l i m i t e d  number of t i c k e t s  f o r  F r id ay  and Sunday per formances  
a re  s t i l l  a v a i l a b l e  a t  the music school  o f f i c e .  . , , T i c k e t s  for  
s e a t s  unclaimed a f t e r  the f i r s t  group of each program w i l l  be 
r e i s s u e d ,  he s a i d . ^
The F i f t h  F e s t i v a l ,  194S, had t h r e e  c o n c e r t s ,  May 2,  5,  and 7.  
The f i r s t  c o nc e r t  was of s p e c i a l  i n t e r e s t  as  i t  c o n s i s t e d  of music 
from La t i n  America.  The composers r e p r e s e n t e d  on t h a t  concer t  were 
Domingo Santa Cruz (b,  1SP9),  C a r l o s  Chavez (1899-1978) ,  Hei tor  
V i l l a - L o b o s  (1887-1959) ,  S i l v e s t r e  Revue l t a s  (1899-1940) ,  0 s c a r 
Fernandez (1897-1948) ,  Bias Gal indo (b.  1910) ,  Carmargo Mozart 
Guarn ie r i  (b .  1907) ,  Andres Sas ( 1900-67) ,  and Pedro Sanjuan 
( 1886-1976) .  The La t i n  American theme was f u r t h e r  emphesised by the 
i n c l u s i o n  of Egydio de Cas t ro  e S i l v a  from Brazi l  as  gues t  p i a n i s t .
The o t h e r  two c o n c e r t s  c o n t a i n e d  music from the r e s t  of the 
wor ld ,  i nc lud i ng  F r a n c i s  Poulenc ( 1899-1963) ,  Benjamin B r i t t e n ,
Gustav Hols t  (1074-1934) ,  Dai-Keong Lee ( b .  1915) ,  Bernard Wagenaar 
(1894-1971) ,  H. Owen Reed (b .  1910— an LSU alumnus,  who, in 1936, 
r e c i e v e d  the f i r s t  Master  of  Music degree  in Composit ion given a t  LSU 
and l a t e r  headed the composi t ion depar tment  a t  the U n i v e r s i t y  of
^ Baton Rouoe Mornino A d vo ca te . May 7 ,  1947: p.  8.
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Michigan,  He a l s o  s t u d i e d  wi th  Howard Hanson,  Bohuslav Mar t inu ,  and 
Roy H a r r i s ) ,  Rober t  Delany (19 03-56) ,  and Roy H a r r i s  (1998-1979) .
The only  year  s ince  1945 in which works by c u r r e n t  LSU s t u d e n t s  were 
not  inc luded  on the F e s t i v a l  programme was 1948,
There was - fur ther  expansion o-f the F e s t i v a l  in 1949. The Sixth  
F e s t i v a l  c o n s i s t e d  o-f four  c o n c e r t s ,  May 2,  4 ,  6,  and 8,  encompassing 
a wide v a r i e t y  of music from American f o l k  songs to South American 
mus ic .  The f i r s t  c o nc e r t  was given by v a r i o u s  choral  groups from 
Is t rouma High School .  They per formed groups  of  music des igned  for  
high school  pe r fo r mers  based on mainly  American f o lk  songs .  The 
second concer t  included a group of f a n f a r e s  performed by the LSU 
Brass  Choi r ,  The f a n f a r e s  were by Aaron Copland <b. 1900),  Paul 
Crestor,  < 1906-1985,*, Eugene ucos er s  ( 1393-1962) ,  Howard Hanson 
(1896-1981) ,  and Walter  P i s t o n  (1894-1576) .
An i n t e r e s t i n g  f e a t u r e  of the t h i r d  c o n c e r t  was a group of 
m a d r i g a l s  by LSU s t u d e n t s ,  Jean Copeland,  Wi l l i am Thornton ,  and 
Wi l l i am Boehle.  Th i s  c o nc e r t  was made up p r i m a r i l y  of choral  works,  
the excep t ion  be ing  " V a r i a t i o n s  and F i n a l e  on an old  Flemish Song" 
f o r  organ by FI or P e e t e r s  (b .  1903) per formed by Frank Crawford Page.  
Four d i f f e r e n t  c h o i r s  were i nc luded  on the programme; Centenary 
Col lege  Choi r ,  LSU A Cappe l l a  Cho i r ,  Esso Male Voice Chc-us ,  and LSU 
Mixed Chorus.
The l a s t  con ce r t  on the 1949 F e s t i v a l  was d e d i c a t e d  comple te ly  
to  music from La t i n  America.  As in the p r e v i o u s  y e a r ,  Egydio de 
Cas t ro  e S i l v a  appeared as  gu es t  p i a n i s t .  The l a s t  con ce r t  was 
r e p e a t e d  in i t s  e n t i r e t y  in New O r l e a n s ,  a t  Dixon H a l l ,  Newcomb
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Col lege <Tulane U n i ve r s i t y )  on May 11, 1949,  Th i s  second performance 
was sponsored by the I n t e r n a t i o n a l  House i n  New Or l e a n * .  T h e  
composers  r e p r e s e n t e d  on t h a t  c o n c e r t  were Manuel Ponce 
<1682-1948)—Mexico,  Andres Sas —Peru ,  He i to r  V i l l a - L o b o s — B r a z i l ,  
A l b e r t o  G i n a s t e r a  <1916-1983)—A r g e n t i n a ,  Salvador  Ley (b.
190?)— Guatemala,  Juan P laza  <1898-1965)—Venezue la ,  Car los  
Chavez—Mexico,  and S i l v e s t r e  R e v u e l t a s —Mexico.
There was a new t h r u s t  in the programme o-f the F e s t i v a l  o-f l ^so .  
I t  seems t h a t  the o r g a n i s e r s  o-f the Seventh F e s t i v a l  had a c l e a r e r  
idea of what they were t r y i n g  to a c h i e v e .  A number of t h i n gs  were 
e s t a b l i s h e d  t h a t  would con t inue  in succeed ing  F e s t i v a l s .  The number 
of c o n c e r t s  was i nc r eased  to s i x ,  t h i s  remained the norm through 
1963. A F e s t i v a l  S t r i n g  Quar te t  was formed wi th  p r o f e s s i o n a l  p l a y e r s  
from New Or l eans ,  t h i s  con t i nued  to  be a f r e q u e n t  f e a t u r e  of the 
F e s t i v a l  u n t i l  1960. The most s i g n i f i c a n t  new f e a t u r e  was the 
i n c l u s i o n  of a concer t  made up e n t i r e l y  of works by LSU s tu den t  
composers ,  a p r a c t i c e  which c o n t i n u ed  through 1973 <except  1963).  
A f t e r  1973 s t u d e n t  works were i n t e r s p e r s e d  in a l l  the programmes.
The LSU Symphony Or ch es t r a  made i t s  f i r s t  appearence on the 
f i r s t  co nce r t  of the 1950 F e s t i v a l  in 1950,  under the d i r e c t i o n  of 
Dr. E v e r e t t  Timm <who l a t e r  became Dean of the School of Music) .  On 
the f i r s t  programme of the 1950 s e r i e s  f a c u l t y  member Car le t on  Liddle 
performed s ix  of the Sonatas  f o r  Pr epa red  Piano by John Cage <b. 
1912).  T h i s  work,  a long wi th  a few o t h e r  avant  garde works,  
i nc l ud i ng  the Sonata f o r  Three P i anos  by Luigi  D a l l a p i c c o l a  <1904-75) 
and Music f o r  Brass  Choi r ,  Op. 45 by Wa l l i n g f o r d  Riegger  <1885-1961),
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caused q u i t e  a s t i r  amongst the F e s t i v a l  au d i en ce s .  In a review the 
next  day in the Baton Reuse S t a t e  Times the r e v i e w e r ,  in r e f e r e n c e  to 
the Cage work,  quoted a phr ase  co i ned  by V i r g i l  Thomson (1896-1984)
“a ping  q u a l i f i e d  by a t h i r d , H e l e n  Gunderson i s  quoted to have 
s a i d ,  in her  usual  wh i s p e r ,  t h a t  the  Music f o r  Brass  Choir  c r e a t e d  ,4a 
wonderful  f u s s . " ?  The F e s t i v a l  of  1950 was the beginning  of a pe r i od  
of s t a b i l i t y  which l a s t e d  f o r  the next  t h i r t e e n  F e s t i v a l s ,  During 
t h i s  t ime the F e s t i v a l  grew in l oca l  and n a t i o n a l  r e c o g n i t i o n .
The programmes f o r  1951 were a ba l ance  of c o n s e r v a t i v e  and 
modern e l ement s ,  r ang ing  from music from the Tw en t i e s ,  by V i r g i l  
Thcmsor, and Healey U i l l a n  ( 1880-1968) ,  to the Four th S t r i n g  Quar te t  
by F.css Lee Finney <b. 1906) which was completed in 1950 and a new 
chcr5. , i-vC", Ash Wednesday. by fNeiA.’comb Col lege f a c u l t y  member Walter 
S. J e n k i n s .  On the t h i r d  c o nc e r t  of the s e r i e s  the LSU Modern Dance 
Group performed Cards by Mary Howe ( 1882-1964) ,  T h i s  was 
the - f i r s t  time t h a t  dance had been inc luded  on the F e s t i v a l ,  but 
s i n c e  then i t  has become an element  which draws l a r g e  aud iences .
The 1952 F e s t i v a l  c on t i nued  the t r e n d  of  ba lanced  s t y l e ,  modern 
and c o n s e r v a t i v e ,  wel l -known composers  and unknown composers .  The 
c on ce r t  given by the F e s t i v a l  S t r i n g  Quar te t  p r e s e n t e d  t h re e  s p l e n d i d  
worksi  S t r i n g  Quar te t  in E F l a t  (1943) by Paul Hindemith (1895-1963) ,  
S t r i n g  Quar te t  No. 2 (1937) by Wi l l i am Schuman (b ,  1910),  and the 
American premiere of I e r  C u a r t e t o  de Cuerdas (1951) by A l b e r t o
^Baton Rouoe S t a t e  Ti mes ; May 1, 1950, p ,  8.
^Personal  i n t e rv lew wi th  Heuwell T i r c u i t ,  October 13, 1984,
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G i n a s t e r a .  On the t h i r d  programme a group o-f works by composers o-f 
the Second Viennese School was p r e s e n t e d !  two songs -from Funf L i e d e r . 
Op, 3 by Anton Webern <1883-1945) ,  t h r e e  songs -from Pas Buch der 
hanoenden Garten by Arnold Schoenberg ( 1874-1951) ,  and -flue songs 
-from Sieben f ruhe  Lieder  by Alban Berg.  T h i s  was the - f i r s t  time t ha t  
Webern and Schoenberg had been i nc luded  on the F e s t i v a l  and they were 
not  i nc luded  again  u n t i l  1943, These were ba l an ced  on the same 
programme by C o n t r a s t s  -for viol  in ,  c l a r i n e t  and p i ano  by Bela Bartok 
(1881-1945) ,  Concerto Grosso f o r  S t r i n g  O r c h e s t r a  by Ralph Vaughan 
Wi l l i ams  (1872-1954) ,  Capr icorn Concer to  by Samuel Barber  (1910-81) ,  
and P i n o cc h i o .  a Merry Over ture  by E r ns t  Toch (18S7-1964) .  The LSU 
Modern Dance Group again performed on the F e s t i v a l .
The Tenth Anniver sa ry  F e s t i v a l  of 1953 con t inued  in the same 
d i r e c t i o n  as  the previous  two F e s t i v a l s ,  wi th  a balance  of s t y l e s  and 
a programme of works by LSU s t u d e n t s .  There was no F e s t i v a l  S t r i n g  
Quar t e t  t h a t  year  nor d id  the LSU Modern Dance Group p a r t i c i p a t e  in 
the s e r i e s .  Miss Gunderson had a g r e a t  i n t e r e s t  in the music of 
Wa l l i n g f o r d  Riegger .  I t  had become a r e g u l a r  f e a t u r e  of the 
F e s t i v a l .  In 1953 R i e g g e r ' s  work Nonet  f o r  Brass  was performed.  In 
a l l  of  the f o r t y  F e s t i v a l s  under  c o n s i d e r a t i o n ,  s i x t e e n  Riegger  works 
have been per formed,  making him s i x t h  on the l i s t  of  composers in 
terms of  the number of works per formed on the F e s t i v a l .  He was a t  
the head of
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t h i s  l i s t  through 1963, but  s in ce  Miss  G u n d e r s o n s  r e t i r e m e n t  o t h e r  
composers  have r i s e n  to the t o p . 8
The - f i r s t  co nc e r t  of  the s e r i e s  of  1953 was sposored by the LSU 
Chapter  (Beta Omega Chapter )  of the Phi Mu Alpha S i n f o n i a  F r a t e r n i t y  
and o rga n i se d  by s t u d e n t  member Heuwell T i r c u i t .  The c o n c e r t s  were 
s pread  over  a longer  p e r i o d  of  t ime than in p r ev i ou s  y e a r s .  The 
f i r s t  nine F e s t i v a l s  were each only  a week long (1950 covered two 
weeks) ,  but  in 1953 the f i r s t  c o n c e r t  took p l ace  on Apr i l  8 and the 
l a s t  on May 3, The F e s t i v a l  c o n t i n ue d  to span a month dur ing  the 
next  ten F e s t i v a l s ;  in f a c t ,  by 1956 the F e s t i v a l  was opening in l a t e  
March.
The Tenth Anni ver sa ry  was a l s o  the f i r s t  time t h a t  a c l e a r ,  
d e f i n i t e  s t a t emen t  was made in r e g a r d  to the balance of o r i g i n s  of 
works inc luded in the F e s t i v a l .  On the f i r s t  page of the programme 
bo ok l e t  was the e x p l a v - ' c n  t h a t  more than h a l f  the music was "by 
r e p r e s e n t a t i v e  American composers i n c l u d i n g  r eg i on a l  and s t ud en t  
works;  the remainder  has been w r i t t e n  by e q u a l l y  r e p r e s e n t a t i v e  
composers of Europe and South America."*1 There was not  always an 
e q u a l i t y  between the number of European and La t in  American composers.  
That  year  t he r e  were t wen t y- four  American composers r e p r e s e n t e d ,  n ine  
European and t h re e  La t in  American.
The F e s t i v a l  S t r i n g  Qu ar t e t  was aga in  on the  programme in the
8A l i s t  of the composers who have had the most works performed 
on the F e s t i v a l  can be found a t  the end of Appendix I I .
^Tenth F e s t i v a l  of  Contemporary Music (1953) programme b o o k l e t .
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F e s t i v a l  o-f 1954. T he i r  co nc e r t  i nc luded  the Second Quar te t  for
S t r i n g s  by Riegger ,  the f i r s t  per formance  of Quar t e t  fo r  S t r i n g s  by
Carl  A l e x i u s  (a former  s t u d e n t  of  Helen Gunderson,  who in 1953-54,  
was in Germany on a F u l b r i g h t  F e l l o w sh i p ,  the f i r s t  LSU music s t u d e n t  
t o  r e c e i v e  a F u l b r i g h t ,  and would the f o l l o w i n g  year  be on the LSU 
Music School f a c u l t y  f o r  one y e a r ) ,  and the US premie re  of Cua r t e t o  
No, 2 by Domingo Santa Cruz.  Phi Mu Alpha S t n f o n i a  again sponsored 
one of the c o n c e r t s .
In 1955 the F e s t i v a l  S t r i n g  Q ua r t e t  gave a conce r t  which 
i nc luded  a r e p e a t  performance of C u a r t e t o  No. 2 by Santa Cruz which 
they had performed on the p r e v i o u s  F e s t i v a l .  The second programme 
was j o i n t l y  sponsored by Sigma Alpha I o t a ,  De l t a  Omicron, and Phi Mu 
Alpha S i n f o n i a .  Ewing P o t e e t ,  v i o l i n i s t  in the F e s t i v a l  S t r i n g  
Quar te t  and music and drama c r i t i c  f o r  the New Or leans  I t e m , wrote  an 
a r t i c l e  about  the F e s t i v a l  which appeared in the New York Times .
On the t h i r d  c o nc e r t  Sonata  f o r  P iano by Carl  Alexius  was
per formed.  T h i s  was the f i r s t  t ime t h a t  a work by a member of the 
f a c u l t y  of the School of Music had been i nc luded  on the prog^arrTe,
Yet ano the r  American premie re  was on the programme in 195A,
Sechs Gedichte  aus J .  U. von Goethe.  "Ulestost l  i cher  Diwan1 by Hermann 
R e u t t e r  <b. 1900) .  The most s i g n i f i c a n t  t h i n g  about  the 1954 
F e s t i v a l  was t h a t  the US I nfo rma t i on  agency made a complete s e t  of 
t a pe s  of the F e s t i v a l  f o r  i n c o r p o r a t i o n  i n t o  a s e r i e s  of  programmes,  
Music in S c h o o l s . Th i s  was b r o a d c a s t  o v e r s e a s  on the Yoice of 
America network.
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I n t e r e s t  in p remie res  c f  American works c on t i nued  in 1957.
Gerald S t rang  Cb. 1908) r e c e i v e d  the premiere  o-f h i s  wor k,  V a r i a t i o n s  
■for Four I n s t r u m e n t s ,  and Humphrey S e a r l e  <b, 1915) had the f i r s t  
American performance of h i s  Concer to  f o r  Piano and O r c he s t r a ,  Op. 5.  
The f i r s t  programme on the s e r i e s ,  given by the F e s t i v a l  S t r i n g  
Q u a r t e t ,  was co- sponsored  by the American Composers A l l i a n c e .  There 
was an a r t i c l e  by Ewing P o t ee t  (a  r e g u l a r  member of the F es t i va l  
S t r i n g  Quar t e t )  about  the F e s t i v a l  in the American Composers Al l i a nc e  
Bu 11 e t  i n t h a t  y e a r . ^
The 1958 F e s t i v a l  inc luded per formances  by the S t .  Louis 
Ca thedra l  Choir  from New Or leans  and the Lamar Col lege  Brass 
Ensemble.  The F e s t i v a l  seems to have had a s t r o n g  New Or leans  
c onnec t ion  dur ing  the 5 0 ' s ,  Egydio de Cas t ro  e S i l v a ,  who was on the 
f a c u l t y  of Newcomb Col lege a t  Tulane U n i v e r s i t y ,  per formed on the 
F e s t i v a l  twelve t imes  dur ing  the y e a r s  1948 through 1963. The 
F e s t i v a l  S t r i n g  Quar te t  was made up of p r o f e s s i o n a l  p l a y e r s  from New 
Or l eans .  The personnel  changed from year  to  y e a r ,  wi th  the except ion 
of Ewing P o t e e t  who was always one of the v i o l i n i s t s .  Even in yea r s  
when the F e s t i v a l  S t r i n g  Quar te t  was not  on the programme, he 
appeared  as  v i o l i n  s o l o i s t .  Ewing P o t e e t  was on the F es t i v a l  
programmes in twelve of the y ea r s  from 1950 through 1963. During 
t h a t  p e r i o d ,  per formances  were a l s o  given by o t h e r  f a c u l t y  members 
from Loyola U n i v e r s i t y  and Newcomb C o l l e g e ,  in a d d i t i o n  to
*0 Ewing P o t e e t ,  “Contemporary Music in L o u i s i a n a . "  Americar 
Composers A l l i a n c e  B u l l e t i n  6 (Winter  1 9 5 7 ) :17.
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appear ances  by the S t .  Louis  Ca thedra l  Choir  and the Concert  Choir o-f 
New Or l ea ns .  The s t r o n g  New Or leans  connec t ion  came to  an end wi th 
the r e t i r e m e n t  o-f Helen Gunderson in 1963; a l though New Or leans  
groups  and s o l o i s t s  s t i l l  appear  on the F e s t i v a l  programme, -for 
example,  the New Or leans  Phi lharmonic  Symphony Or ch es t r a  and the 
Alcee F o r t i e r  Senior  High School Band o-f New Or leans  were -featured in 
the Twent y- four t h  
F e s t i v a l  <1967).
The f i r s t  t ime t h a t  t he r e  was a gues t  c o m p o s e r / l e c t u r e r  a t  the 
F e s t i v a l  was in 1959 when composer Halsey Stevens  <b. 190S) gave a 
l e c t u r e  e n t i t l e d  "Folk Music I n f l u e n c e  on the Music of Bela Bar tok . "  
S t evens  i s  an a u t h o r i t y  on the music of Ba r tok ,  on whom he has 
w r i t t e n  the s t an da r d  biography in E n g l i s h .  He is  a l s o  a p r o l i f i c  
composer,  wi th  more than e ig h t y  p u b l i s h e d  works to h i s  name. He was 
a Guggenheim Fel low in 1964-65 and 1971-72,  he has a l s o  r e c e i v e d  many 
o t h e r  awards and commissions f o r  h i s  mus ic .  In a d d i t i o n  to  the 
l e c t u r e ,  the  S i x t e e n t h  F e s t i v a l  had the  usual  s i x  c o n c e r t s .
The Centennia l  of LSU took p l a c e  in 1960 and was c e l e b r a t e d  
throughout  the U n i v e r s i t y .  As p a r t  of  t h a t  c e l e b r a t i o n  the 
Seven teen t h  F e s t i v a l  honoured g r a d u a t e s  of  the School of Music who 
had r e c e i v e d  m a s t e r ' s  de gr e es  s i n ce  the programme of g radua te  s t u d i e s  
was i n i t i a t e d  in 1933. Three works by alumni composers were 
commissioned f o r  the LSU Centennia l  and per formed on the F e s t i v a l !  
Second S t r i n g  Q u a r t e t ,  Carl A l e x i u s ;  Second Quar te t  f or  S t r i n g s ,  
Wi l l iam Thornton;  and Sonata f o r  U i o l i n  and Piano ,  Myr t i s  
F o r t e n b e r r y .  Works by two o t he r  alumni were inc luded on t h a t
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F e s t i v a l ,  Renascene by H. Owen Reed and The R e s u r r e c t i o n  Story  by 
Claude Marion Almand. There was only  one c u r r e n t l y  r e g i s t e r e d  
s t u d e n t  r e p r e s e n t e d  on the s e r i e s ,  Erving  Co ve r t .  At the end of the 
F e s t i v a l  progn av,r.\r bookle t  t he r e  was a b i o g r a p h i c a l  ske tch  about  each 
per former  who was an LSU s t u d e n t ,  alumnus,  or  f a c u l t y  member.
The E ig h t een th  F e s t i v a l  was uery e v e n t f u l .  The f i r s t  programme 
c o n c e n t r a t e d  on music of La t in  America.  As p a r t  of t h a t  programme, 
gu es t  l e c t u r e r ,  G i l b e r t  Chase,  p r e s e n t e d  a l e c t u r e  e n t i t l e d  "Music of 
the Amer icas . "  The programme was taped  by L>oice of America and 
b r o a dc as t  i n t e r n a t i o n a l l y .  G i l b e r t  Chase i s  one of the l eading  
a u t h o r i t i e s  on the music of  La t i n  America.  Front 1940 through 1943 he 
se rved  as  s p e c i a l i s t  in La t i n  American music in the L ib r a r y  of 
Congress ,  He was c u l t u r a l  a t t a c h e  in Peru and B r a s i l ,  1951-55.  In 
1961 he j o i n e d  the f a c u l t y  of Tulane U n i v e r s i t y ,  New Or leans ,  where 
he e s t a b l i s h e d  the In te r -Amer ican  I n s t i t u t e  f o r  Musical  Research .
The f i r s t  h a l f  of the f i f t h  programme was a p r e s e n t a t i o n  of 
compos i t i ons  by four  contemporary I t a l i a n  composers :  Luigi 
D a l l a p i c c o l a ,  Goffredo P e t r a s s i  (b .  1904) ,  P i e t r o  Montani 
(1880-1948) ,  and Giuseppe Cam i n i t i ;  and was d e d i c a t e d  to  the 
Centennia l  of  I t a l y ' s  U n i f i c a t i o n .  The second h a l f  of the same 
c on ce r t  was a performance of La Volx Humaine by F r a n c i s  Poulenc.
T h i s  was the f i r s t  US performance of the work s inc e  i t s  performance 
in New York in I960.  In 1943 La Uoix Humaine was p r e s e n t e d  on 
"Camera Three" (CBS) wi th the same s o l o i s t ,  Major ie  Hayward Madey.
On the s i x t h  programme was a comple te ,  s t a g e d  performance cf  The 
Unicorn,  the Goroon. and the M a n t i c o r e . "a madr iga l  f a b l e  for  chorus ,
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d a n c e r s ,  and i n s t r u m e n t a l i s t s , *  by Gian Car lo  Menott i  (b,  1911).  The 
chorus  in t h a t  performance was the Concer t  Choir  or New Qr ' ; i n s .
The 1962 F e s t i v a l  had a h ig he r  number of  composers who wrote in 
a modern s t y l e .  The m a j o r i t y  of the programmes were made up of 
composers such as  Gunther S c h u l l e r  <b. 1925) ,  John C or i g l i a n o  (b,  
193B), Hans Werner Henze <b. 1926) ,  Wi l l i am Schuman <b. 1910) and,  of 
c o u r s e ,  Wa l l ingfo r d  Riegger .
The co nce r t  of  LSU s t u de n t  works on the N i n e t e en th  F e s t i v a l  was 
made up of works by only th re e  s t u d e n t s :  Wi l l i am Thornton ,  Carl 
A l e x i u s ,  and S tan l ey  Trogen.  These composers  seem to have been three  
of Miss Gunderson ' s  f a v o u r i t e  s t u d e n t s  and each had,  by t h i s  t ime,  
had some s u c c e ss  in the music wo r l d .  Carl  A l e x i u s ,  in a d d i t i o n  to 
s t u d y i n g  in Germany wi th Hermann Re u t t e r  and a t  the U n i v e r s i t y  of 
Michigan wi th Ross Lee Finney,  had a l s o  been a d e l e g a t e  to the 
I n t e r n a t i o n a l  F e s t i v a l  of Contemporary Music in P i t t s b u r g h .  He is 
c u r r e n t l y  on the t heo r y / compo s i t ion  f a c u l t y  of I nd iana  U n i v e r s i t y  of 
P e n n sy l va n i a .  Wil l iam Thornton had,  by 1962, been awarded a number 
of p r i z e s  and s t u d i e d  wi th  Halsey Stevens  and Roger S e s s io n s .  He was 
a l s o  Chairman of the Department  of Music a t  T r i n i t y  U n i v e r s i t y ,  San 
Ant on i o ,  Texas,  where he i s  s t i l l  P r o f e s s o r  of  Theory and Composit ion 
and Composer - in-Res idence . S t an l e y  Trogen had t augh t  a t  the Magnolia 
School in New Or leans  and been involved in p r od uc t i on  f o r  UBR2, 
Channel 2 t e l e v i s i o n  s t a t i o n  in Baton Rouge. His work on the 1962 
F e s t i v a l ,  The Wandering S c h o l a r , was the f i r s t  s t u d e n t  opera  w r i t t e n  
a t  LSU: t he re  were three  c h a r a c t e r s ,  and p iano  accompaniment was 
u s e d .
2 2 5
The l a s t  programme on the 1962- F e s t i v a l  was given by p i a n i s t  
Mary A n t h o n y  Co-; who h a d  spent  ten year s  s t u d y i n g  in P a r i s .  Among 
her  p r o f e s s o r s  was Nadia Boulanger .  Her programme c o n s i s t e d  o-f works 
by Wal t er  P i s t o n ,  Alexei  Ha i ef f  <b. 1914) ,  F r a n c i s  Poulenc ,  and Bela 
B a r t o k .
The Twent ie th  F e s t i v a l  was the l a s t  to be o rga n i se d  by Helen 
Gunderson,  i t  was a l s o  the l a r g e s t ,  most e x c i t i n g  and modern to  have 
taken p l a c e .  The - f i r s t  event  o-f the 1963 F e s t i v a l  was a concer t  
given by the Lenox S t r i n g  Q u a r t e t .  The -funds -for t h i s  were donated 
by an anonymous donor ,  who i s  g e n e r a l l y  b e l i e v e d  to have been Helen 
Gunderson,  There were t h r e e  works on the Lenox Quar t e t  programme: 
Q ua r t e t  No. 2 by Char l es  Ives  (1874-1954) ,  Qua r te t  (1958) by Ar thur  
Berger  <b, 19121, and the 1959 P u t : t ze r  winning Quar t e t  No. 2 by 
El 1 i c t t  Ca r t e r  (b .  IPOS).
The second programme in 1963 was given over  comple te ly  to  the 
music o-f Igor  S t r av i ns k y  (1882-1971)  to  honour h i s  e i g h t i e t h  
b i r t h d a y .  The t h i r d  c o nc e r t  c o n s i s t e d  o-f chora l  works by Healey 
U i l l a n ,  Vincent  P e r s i c h e t t i  (b .  1915) ,  and Roger S e s s i o n s  
( 1896-1985) ,  The f o u r t h  c o nc e r t  was made up of works by LSU 
s t u d e n t s .  A number of s t u d e n t s  r e p r e s e n t e d  on t h i s  concer t  were to 
have very s uc ce ss f u l  c a r e e r s  in mus ic .  J e r e  Hutcheson had three  
works on t h a t  c o n c e r t .  He is  now the head of the composi t ion 
depar tment  a t  Michigan S t a t e  U n i v e r s i t y .  G l o r i a  Coates  had a p iano 
p i ece  on the c o n c e r t ;  she i s  q u i t e  wel l  known today as  a composer of 
chora l  mus ic .  There were a l s o  t h r e e  works by LSU Music S ch oo l ' s  r e s t  
famous alumnus,  B i l l  Cont i ,  who has  gone on to  f i n d  fame and fo r t une
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w r i t i n g  music -for f i l m and t e l e v i s i o n .  A f t e r  g r a d u a t i n g  from LSU in 
1963 he went t c  J u l l l i a r d  School of  Music and s t u d i e d  composi t ion ,
He then spent  a number of y e a r s  composing in I t a l y ,  where he f i n a l l y  
found h i s  way i n t o  the I t a l i a n  f i l m  i n d u s t r y .  He r e t u r n e d  t o  the 
Uni ted  5 t a t e s  and worked in f i l m  music in C a l i f o r n i a ,  He r oc ke t ed  to 
fame in 1976 wi th  h i s  s core  to  the movie Rocky. Since then he has 
won many o t h e r  awards,  i n c l ud ing  an Oscar f o r  the Best  Or ig ina l  Score 
fo r  h i s  score  to  the f i l m  The Right  S t u f f . His s u cc es s  a l s o  i nc ludes  
w r i t i n g  music fo r  a number of t e l e v i s i o n  s e r i e s  and m i n i - s e r i e s .  The 
only year  h i s  music appeared on the F e s t i v a l  was 1963. The f i f t h  
c on ce r t  of  the s e r i e s  was given over  to works by t h r e e  Japanese  
composers :  Kan I s h i i  <b. 1921) ,  A k i o Y a s h i r o  (b .  1929) ,  and Toru 
Takemitsu <b, 1930).  I t  was the f i r s t  time t h a t  t h er e  had been any. 
music by o r i e n t a l  composers on a F e s t i v a l  programme.
The l a s t  co nce r t  on the 1963 F e s t i v a l  was the l a s t  employment of 
the New Or l eans  c onne c t i on .  Egydio de Cas t ro  e S i l v a  and Ewing 
P o t e e t ,  a long wi th  E l l s wor t h  Snyder of Newcomb Col lege ,  and Thaddeus 
Brys of the LSU f a c u l t y ,  put  t o g e t h e r  a programme of some of the most 
avant  garde music heard  on the F e s t i v a l  a t  t h a t  t ime.  Composers 
r e p r e s e n t e d  were Luigi  Dal 1a p i c c o l a ;  Matyas S e i be r  <1905-62);  
Kar lhe i nz  Stockhausen <b. 1923);  Anton Webern; Ch ar l es  Hamm <b,
1925) ,  who a t  t h a t  time was on the f a c u l t y  a t  Newcomb Col lege ;
Bernard A l o i s  Zimmerman <1918-70) ;  and Andrew Imbrie <b. 1921),
I t  seems t h a t  Helen Gunderson had p u l l e d  out  a l l  the s top s  for
her  l a s t  F e s t i v a l .  The works were the most contemporary of a l l  the
F e s t i v a l s  to t h a t  d a t e ,  and were of the h i g h e s t  o r d e r ,  such ss the
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C a r t e r  Second Quar te t  and the Webern Piano V a r i a t i o n s ,  Op. 27. 
Ar rangi ng  -for the Lenox Quar te t  to  perform was q u i t e  an schi e v e - a r t  
and c e r t a i n t y  i nc r ea se d  the r e p u t a t i o n  of the F e s t i v a l .  The 
ach ievement s  of  Helen Gunderson over  the twenty y e a r s  from 1944 to 
1963 cannot  be o v e r e s t i m a t e d .  One hundred and two c o n c e r t s  of 
t w e n t i e t h  c en t u r y  music of v a r i e d  s t y l e s ,  from a l l  over  the wor ld ,  by 
g r e a t  composers and loca l  and s t u d e n t  composers ,  had been brought  to 
the Baton Rouge community by h e r .  The composi t ion  depar tment  was 
n a t i o n a l l y  r e cogn i s ed  as  one of r c t e ,  and t h i s  has given the 
depar tment  a f i rm founda t ion  upon which much has  been b u i l t  by her 
s u c c e s s o r s .  Many of her s t u d e n t s  have gone on to  s u c c e ss f u l  c a r e e r s ;  
they  have a l l  been i n d e l i b l y  touched by her  c h a r a c t e r .  The torch 
which she l i t  in 1944 was passed  on in 196? to a new s t a n d a r d  b e c r e r-.
C h a p t e r  I I I
The Abel -Klaus  Y ea r s ,  1963-73
With the r e t i r e m e n t  o-f Miss Gunderson,  a new e r a  of the F e s t i v a l  
began.  From 1964 through 1973 the F e s t i v a l  was run by two men, 
P r o f e s s o r  Paul Louis Abel and Dr. Kenneth B. Klaus .  Mr, Abel was 
Chstrman of the Committee 1 9 6 4 - 6 7  and 1971-73;  Dr. Klaus was C h a i r m a n  
1968-70.  In 1964 the only member of the Committee who had been on 
i t  under Helen Gunderson was Thaddeus Brys ,  p r o f e s s o r  of c e l l o  at  
LSU, who served  on the Committee 1962-70.  There was no longer  a 
community r e p r e s e n t a t i v e  on the Committee.
There were only f i v e  even t s  on the F e s t i v a l  of 1964, the f i r s t  
t ime s i n ce  1949 t h a t  t he r e  had been l e s s  than s ix  e v e n t s .  The 
c o n c e r t s  took p l ace  on f i v e  c o ns e cu t iv e  d a t e s ,  Apr i l  17-21;  t h i s  was 
the f i r s t  time t h a t  con secu t iv e  d a t e s  had been used and a change from 
the p r e v i o u s  ten ye a r s  when the F e s t i v a l  had been s pread  out  over a 
month or more.  The e ven t s  i nc luded  programmes given by the LSU 
Symphony O r c h e s t r a ,  A Cappe l l a  Choi r ,  and Symphonic Band. There was 
the usual  programme of works by LSU s t u d e n t  composers ,  which included 
a work by Char les  Sens ,  C o l l e . a b a l l e t  f o r  two s opranos ,  dancer s  and 
tape c o n s t r u c t i o n .  There were works by two LSU f a c u l t y  members on 
the T w e n t y - f i r s t  F e s t i v a l ,  L u s t i o e s  Deutsch by Kenneth B. Klaus ,  and 
S u i t e  f o r  Brass  and Timpani by Thomas Tyr a .  In the p a s t  t here  had
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only been f a c u l t y  works on two F e s t i v a l s  <1955 and 1956) and Helen 
Gunderson had never  included any of her music on the programmes.
From 1962 on,  f a c u l t y  works haue been an e s t a b l i s h e d  p a r t  of  the 
programming.  Indeed,  Kenneth Klaus has  had more works performed on 
the F e s t i v a l  than any o t h e r  composer except  Igor  S t r av i nsky}  they 
have both had t h i r t y - o n e  per formances  on the F e s t i v a l .  Dinos 
C o n s t a n t i n i d e s  i s  t h i r d  wi th  twenty- two pe r fo r mances .  There are  two 
o t h e r  f a c u l t y  members on the l i s t  of composers who have had ten or 
more per formances  on the F e s t i v a l ,  Wal lace McKenzie < f i f t e e n  
per formances )  and Paul Abel ( twelve  p e r f o r m an ce s ) .  There are  a l so  
two s t u d e n t  composers who are  on the l i s t  of most  performed 
composers ,  a l though  not  a l l  the per formances  of t h e i r  works took 
pl ace  whi le  they were s t u d e n t s  a t  LSUi Heuwell T i r c u i t  ( s i x t e e n  
pe r formances )  and James Chaudcir ( e l even  pe r fo rman ces ) , *
The 1965 F e s t i v a l  again had f i v e  e v e n t s ,  however,  the second 
event  was a r e p e a t  performance of the premiere  p roduc t ion  of Serenade 
a t  Noon, a o ne - a c t  opera  by f a c u l t y  member P e t e r  Paul Fuchs.  The 
t h i r d  event  was the co nce r t  of s t u d e n t  works and the f ou th  event  was 
a c o nc e r t  of chamber music ,  i n c l ud i ng  works by Dr.  Klaus and Robert  
Hogenson (an LSU Alumnus),  The l a s t  programme of the Twenty-second 
F e s t i v a l  c o n c e n t r a t e d  on a l e a t o r i c ,  and e l e c t r o n i c  mus ic .  On the 
f i r s t  h a l f  of  the programme Dr.  Klaus gave a l e c t u r e / d e m o n s t r a t i o n  on 
a l e a t o r i c  mus ic .  A f t e r  the i n t e r m i s s i o n  t h e r e  was a programme of
l i s t  of  composers who have had ten or more per formances  on 
the F e s t i v a l  appear s  a t  the end of Appendix 11,
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t h r e e  works o-f e l e c t r o n i c  music ,  C o n t r a s t s  by Dick Raa i jmakers ,
Gesano der  J unol inoe  by Kar lhe inz  S tockhausen ,  and Euolut  ions by Henk 
Badings  (b. '  1907>. Thi s  was the - f i r s t  t ime any a t t e n t i o n  had been 
given on the F e s t i v a l  to e l e c t r o n i c  mus ic .  There was a s l i g h t  
a l t e r a t i o n  made to the -format of the programme b o o k l e t .  P r i o r  to
1965,  a l l  the c o nc e r t  programmes were p r i n t e d  in the b o o k l e t ,  then 
the programme n o t e s  were grouped t o g e t h e r  a t  the end,  but  in 1965 the 
programme n o t e s  for  the i nd i v i dua l  c o n c e r t s  were p r i n t e d  immediately 
f o l l o w i n g  the l i s t i n g  of each programme.
The s c h e d u l i n g  of e v en t s  of the F e s t i v a l  had become an i ssue in
19 6 6 ,  enough so t ha t  i t  was ment ioned in the F e s t i v a l  bookl e t  t h a t  
y e a r .  Hr ,  Abel f e l t  t h a t  i t  was e s s e n t i a l  t h a t  the c o n c e r t s  be close 
enough t o g e t h e r  t ha t  they c r e a t e d  a sense of c o n t i n u i t y — a sense of 
e v e n t ;  ye t  i t  was r e a l i s e d  t ha t  per formances  on c on se cu t i ve  da tes  
might  be too  much of a demand on pe r fo rmer s  and aud ience .  In an 
a t t em pt  to  r e c o n c i l e  t h i s ,  the 1966 schedule  had f o u r  c o n c e r t s  in the 
space of a week and the f i f t h  co nce r t  a couple  of weeks l a t e r .  Th i s  
was a l s o  done to  accommodate the A Cappe l l a  Cho i r ,  as  the l a s t  
c o n c e r t  was t h e i r  performance of Ar thur  Honegger ' s  Kino David and was 
t h e i r  major  p r e s e n t a t i o n  f o r  the s p r i n g  c o n c e r t .  In a d d i t i o n  to the 
c o n c e r t  of  s t u d e n t  works,  one of the s t u d e n t  composers ,  Hopkins 
Hal lman,  a l s o  had works on two o t h e r  c o n c e r t s ,  wi th  h i s  music being 
per formed by both the LSU Symphonic Band and Symphony O r c h e s t r a .  In 
f a c t ,  48V. of the works on the 1966 F e s t i v a l  were by LSU s t u d e n t s .
The F e s t i v a l  of 1967 was c e n t r e d  around the p resence  on campus 
of the New Or leans  Phi lharmonic  Symphony Or c h e s t r a  and i t s  conduc tor ,
Werner Tcrkanowsky.  In the - f i r s t  two e u en t s  o-f the 1947 F e s t i v a l ,  
both h e l d  on the same day,  the Mew Or leans  Ph i lharmonic  r ead  through 
works by LSU f a c u l t y  and s t u d e n t s ,  then on the  evening  o-f the 
f o l l o w i n g  day the o r c h e s t r a  gave a c o n c e r t  of  seven works s e l e c t e d  
from the p r e v i o u s  d a y ' s  r ead i ng  s e s s i o n .  These t h r e e  e v e n t s  were 
a l s o  s l a t e d  as  the LSU Composers' '  Conference .  T h i s  gave the twelve 
composers  involved a chance to hear  t h e i r  music worked on by a 
p r o f e s s i o n a l  o r c h e s t r a .  There were f ou r  o t h e r  programmes in the 
Twent y- f our t h  F e s t i v a l ,  i nc lu d in g  one by the LSU F e s t i v a l  A r t s  T r i o  
( Jo na th an  Sack,  p i ano ;  Dinos C o n s t a n t i n i d e s ,  v i o l i n ;  and Thaddeus 
Brys,  c e l l o ) ,  and ano ther  by the Alcee F o r t i e r  Sen i or  High School 
Band of New Or leans ,  The works r e p r e s e n t e d  a ba l ance  of e s t a b l i s h e d  
composers ,  such as  Igor  S t r a v i n s k y ,  Dmitri  Shos takovich  (1904-75) ,  
Maurice Duruf le  <b. 1902),  Aaron Copland,  Leonard B e r n s t e i n  <b.
1918) ,  Ar t hu r  B l i s s  (1891-1975) ,  and Gustav H o l s t ,  and l e s s e r  known 
composers such as  Paul Harder (b.  1923) and Harold Morr i s  
(1890-1944) .
In 1948 Dr,  Klaus took over  as  Chairman of  the F e s t i v a l  
Commit tee;  a l though  Mr. Abel remained on the Commit tee.  The number 
of members on the Committee was i n c r e as ed  from four  in 1944-47 to 
e i g h t .
The b i g  event  of the T w e n t y - f i f t h  F e s t i v a l  was the i n c l u s i o n  of 
Mi l t on  B a b b i t t  ( b .  1914) as  gues t  c o m p o s e r / l e c t u r e r .  The f i r s t  event  
of  the F e s t i v a l  was a l e c t u r e  by B a b b i t t ,  f o l l owed  by a panel  
d i c u s s i o n  wi th  Ba b b i t t  and t hree  LSU f a c u l t y  members (Dinos 
C o n s t a n t i n i d e s ,  George Foss ,  and Kenneth K l au s ) .  That  same evening
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B a b b i t t  gave a l ec tu r e / d em or . s t r a t  ion o-f e l e c t r o n i c  mus i c ,  Mil ton 
B ab b i t t  has  been c o - d i r e c t o r  o-f the Columbia-Pr ince t on  E l e c t r o n i c  
Music Cent re  s ince  1959. The r e c i p i e n t  o-f many awards* he was a 
Guggenheim Fel low in 1940-61.  His i n t e r e s t  in e l e c t r o n i c  music i s  
not  In the c r e a t i o n  o-f new sounds but  in the degree o-f p r e c i s i o n  
which became a v a i l a b l e  wi th  the programmable s y n t h e s i z e r .  Al l  
p e r a m e t e r s  can be c o n t r o l e d .  Th i s  accuracy  would be imposs ib le  in 
1 i ve per-f ormance .
The other  euen t s  t h a t  year  i nc luded  c o n c e r t s  giuen by the LSU 
Symphonic and Stage Bands; the LSU A Cappe l l a  Choir  and Symphony 
O r c h e s t r a  (which concluded wi th a per-formance o-f Igor  S t r a v i n s k y ' s  
Symphony o-f Psa lms) ;  the Baton Rouge Symphony S t r i n g  Q u a r t e t ;  the 
t r a d i t i o n a l  conce r t  o-f works by LSU s t ud en t  composers ;  and a concer t  
o-f music wi th  wi th the spoken word,  c l i max i ng  in a performance o-f 
Facade by Wil l iam Walton.  The music o-f the Twenty—f i-fth F e s t i v a l  
i nc luded  the usual  mixture  o-f works by known and unknown, American,  
European,  and South American composers .  There was a l a r g e  number of 
LSU s t u d e n t  works performed,  a t o t a l  of  n i n e t e e n  works .  The only 
y ea r s  to  exceed t h i s  number were 1972 ( t w e n t y - e i g h t  s t u d e n t  works)  
and 1985 ( twenty-one  s t uden t  works) .  Al though Mi l ton  B ab b i t t  was the 
gues t  composer of the F e s t i v a l ,  only one of  h i s  works was scheduled 
f o r  per formance t h a t  yea r ,  h i s  Three Compos i t ions  f o r  Piano (Nos.  1 
and 2) was p layed by f a c u l t y  member Mi l ton  Hal lman.  B a b b i t t ' s  Three 
Composi t ions  f o r  Piano was one of h i s  f i r s t  a t t e m p t s  to extend 
S c hoe nb er g ' s  twelve tone t e chn i qu e .  In t h i s  work of t o t a l
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s e r i a l i s a t i o n !  not  only i s  p i t c h  c l a s s  s e r i a l i s e d ,  but  a l s o  rhythm, 
number of a t t a c k * ,  a rd  dynamics.
There was ano the r  major  event  in 1969  around which the F e s t i v a l  
r e v o l v e d .  For the Twenty - s i x th  F e s t i v a l  the LSU Opera Th ea t re  
p r e s e n t e d  the wor ld  premier  p r oduc t ion  o-f the opera  The Plough and 
the S t a r s  by E l i e  S i e g r c e i s t e r . Two per formances  of  the opera  were 
given and S i eg m e i s t e r  was p r e s e n t  a t  the p e r fo r man ces .  The 
per formance was a l a r g e  s ca l e  p r od uc t ion  i n vo l v i n g  more than a 
hundred p e o p l e .  An admiss ion fee of *1 was char ged ,  t h i s  i s  the only 
t ime admiss ion  has been charged f o r  any F e s t i v a l  e v e n t .  The Plough 
and the S t a r s  was the f o u r t h  opera  w r i t t e n  by S t e g m i e s t e r  (he has 
w r i t t e n  f i v e ) .  His l a t e s t  opera ,  Nioht  of  the M oo nsp e l l . was a l so  
p remie red  in L o u i s i an a ,  by the Shrevepor t  Symphony Or c h e s t r a  as  p a r t  
of t h e i r  B i c e n t e n i a l  c e l e b r a t i o n s  in 1 9 7 6 .
The 19 6 9  F e s t i v a l  a l s o  had ano t he r  g ue s t  c o m p o s e r / l e c t u r e r ,  
Hermann R e u t t e r ,  Dr.  Reu t t e r  gave a l e c t u r e / r e c i t a l  as  the f i f t h  
event  of the F e s t i v a l .  The programme i nc luded  t h r e e  of h i s  works.
Dr. R e u t t e r  was a l r e a d y  known to  the F e s t i v a l  as  the 195<£ F e s t i v a l  
had i nc l uded  the American premiere of h i s  Sechs Gedichte  aus J .  Ui. 
van Goethe.  "Ues tos t  1 1 sher  Diwan. 1 He a l s o  r e g u l a r l y  v i s i t e d  LSU to 
give vocal  workshops .  In the l e c t u r e / r e c i t a l  Dr.  R e u t t e r  played h i s  
Die Pass ion  in neun Invent ionen  f o r  p ian o .  He a l s o  accompanied 
Constance Navra tM and Vi c t o r  K1imash in pe r formances  of two song 
c y c l e s ,  Zioeuner  Romanzen and Trypicon S t .  S e b a s t i a n . Dr.  Reut te r  is 
wel l  known both as  a composer and p i a n i s t .  He has  accompsr. ied many 
famous s i n g e r s  i nc l ud i ng  E l i s a b e t h  Schwarzkopf and D i e t r i c h
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F i s c h e r - D i e s k a u ,  He i s  one of the most p r o l i f i c  t w e n t i e t h  cen t ur y  
German compcsers  snd one of the l ead i ng  p rop onen t s  of  the l i e d e r  
t r a d i t i o n .  There was a d e s i r e  on the p a r t  of  some of the School of 
Music f a c u l t y  t o  f e a t u r e  Dr. Re u t t e r  in F e s t i v a l s  of  o t h e r  ye a r s  as  
w e l l ,  bu t  i t  was f e l t  by some members of the F e s t i v a l  Committee t h a t  
d i f f e r e n t  composers should be i n v i t e d  each y e a r .
The LSU Symphony Or ches t r a  sha red  a programme wi th  the LSU Jazz 
Workshop Ensemble.  T h i s  was the f i r s t  time t h a t  p a r t  of a programme 
had c o n c e n t r a t e d  on j a z z .  All  in a l l ,  the 19 6 9  F e s t i v a l  was q u i t e  
v a r i e d  in s t y l e  and c o n t e n t .
The programme book l e t  f or  the 1970 ^ e s t i v a l  was s e t  out  a l i t t l e  
d i f f e r e n t l y ,  each event  had a s e p a r a t e  programme and these were put 
t og e t he r  in the b o o k l e t .  The guest  l e c t u r e r / c o m p o s e r  f o r  the 
Twenty-seventh  F e s t i v a l  was j azz  music i an  Alvin  B a t i s t e .  The second 
event  t h a t  year  was a l e c t u r e / c o n c e r t  by Alvin  B a t i s t e  and the 
Southern  U n i v e r s i t y  Jazz Ensemble.  Other  e v e n t s  i nc luded  c o n c e r t s  by 
the LSU Symphony O r c h e s t r a ,  the F e s t i v a l  A r t s  T r i o ,  and a co nce r t  of 
American music p r e s e n t e d  by Sigma Alpha I o t a .  There was a t o t a l  of 
s ix  e v e n t s .  The only l a r g e  s c a l e  work performed on the 1970 F es t i v a l  
was Symphony No, 5,  Op. 100 by Serge Pr okof i ev  (1891-1953) p layed by 
the LSU Symphony O r c h e s t r a .
Paul Abel again became Chairman of the Committee f o r  the 1971 
F e s t i v a l .  The number of members on the Committee was r educed to f ive  
and t h e r e  were only f i v e  even t s  on the programme. The gues t  l e c t u r e r  
f o r  the Twenty-e ighth  F e s t i v a l  was G i l b e r t  Chase who had a l so  
l e c t u r e d  on the F e s t i v a l  of  1941. The t i t l e  of  P r o f e s s o r  Chas e ' s
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l e c t u r e  was "Behind the avar.t  ga rde ;  or  who got  t h e r e  f i r s t ? "  There 
were only  twenty-one works on the s c h e du l e ,  f laking t h i s  one of the 
s m a l l e s t  F e s t i v a l s .  The programme f o r  the c o n c e r t  of  s t u de n t  works 
was not  p r i n t e d  in the programme b o o k l e t ,  so a s e p a r a t e  programme was 
given out  a t  the c o n c e r t .  The LSU Symphony O r c h e s t r a  gave a concer t  
as  the  second e v e n t .  The t h i r d  event  was a r e c i t a l  by soprano 
Major i e  Hayward Madey. She was no s t r a n g e r  to the F e s t i v a l ,  a s  she 
had per formed P o u l e n c ' s  monodrama, La Ooix Humaine. a t  the Eigh teen th  
F e s t i v a l .  The f i f t h  event  was a r e c i t a l  given by the Timm Woodwind 
Q u i n t e t ,  f o r mer l y  the LSU Facu l ty  Woodwind Qui n t e t  which had been 
renamed a-Mer Dean E v e r e t t  Timm who had been one of the founding 
member s .
The gues t  a t  the F e s t i v a l  of 1972 was Morton Subotn ick .
P r o f e s s o r  Subotnick gave a l e c t u r e  as  the t h i r d  event  of the 
F e s t i v a l ,  t h i s  was co-sponsored  by the Lec t ures  in the Humani t ies  
Commit tee.  During the day of h i s  l e c t u r e ,  S u b o t n i c k ' s  new work Game 
Room was "played"  in the Music and Dramatic A r t s  B u i l d i n g ,  a l though 
the work was o f f i c i a l l y  premiered in New York the f o l l o w i n g  week.
Game Room involved mul t imedia  and a c t i o n / r e a c t i o n  of games and the 
t h e a t r e ,  and Subotnick d i sc us s ed  t h i s  f u r t h e r  in h i s  l e c t u r e .  
Sub ot n i ck ,  born in Los Angeles in 1933, s t u d i e d  compos i t ion  wi th 
Dar ius  Mi lhaud <1892-1974).  He i s  b es t  known f o r  h i s  work wi th 
e l e c t r o n i c  music and e s p e c i a l l y  the Buchla s y n t h e s i s e r .  He a r r i v e d  
a t  LSU by c a r ,  b r i n g i n g  wi th  him some of h i s  equipment  to 
d em o n s t r a t e ,  as  a t  t h a t  time LSU did  not  have i t s  own e l e c t r o n i c  
s y n t h e s i s  equipment .
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Another  work i nvolv ing  mul t imedia  was a l s o  p r e s e n t e d  a t  the 
Twent y-n i n t h  F e s t i v a l ,  Kal e i dzszooe by P 1 nos C cr - s t s n t i n i d e s .  This  
was per formed on the -fourth event  by the F e s t i v a l  A r t s  T r i o  wi th 
soprano Constance N a v r a t i l  and r e q u i r e d  two s l i d e  p r o j e c t o r s .  A1s d  
on the programme was a performance of Quatuor pour l a  f i n  du temps by 
01 i v i e r  Mess iaen <b. 1P0B). The seventh  event  of the F e s t i v a l  was 
given i n memor i am Igor  S t r a v i n s k y ,  Two works by S t r a v i n s k y  were on 
the programme, L/ N i s t o i r e  du Solda t  and Mass f o r  Voices  and Ulind 
Inst rumen t s .
The f i r s t ,  second,  and s i x t h  e ven t s  of  the 1972 F e s t i v a l  were 
a l l  c o n c e r t s  of  works by LSU s t u d e n t s .  There was a t o t a l  of 
t w e n t y - e i g h t  s t u d e n t  works on the 1972 F e s t i v a l ,  making up 6TA of the 
works per formed t ha t  yea r .  T h i s  i s  the h i g h e s t  number and p r o p o r t i o n  
of s t u d e n t  works on any of the F e s t i v a l s .  In 1972 the e v e n t s  were 
s p read  out  over  the p er i od  of a month,  from Apr i l  5 t o  May 1.
While the F e s t i v a l  of 1973 had twen t y- n ine  works per formed,  
t h e r e  were only  four  c o n c e r t s .  The f i r s t  c o n c e r t  was p a r t  of  the New 
Times c o n c e r t  s e r i e s  which had been s t a r t e d  in the F a l l  of 1972. The 
New Times c o n c e r t s  t h a t  year  were sponsored by the LSU Union Crea t ive  
T a l e n t  Commit tee,  and were o rga n i se d  by Dr,  Dinos Cons tant  i n i d e s  and 
Dr, Wal lace  McKenzie from the School of Music.  The idea was to
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p r e s e n t  "music t h a t  r e p r e s e n t e d  the newest  ideas  in m u s i c . " 2 Cr. the 
programme were th ree  works:  Music -for two c ' e ' : r e t s  end tape by 
Wal lace McKenzie,  L i a i s o n s  by Roman Haubenstock-Ramati  ( b .  191?) ,  and 
Extempore -for S y n t h e s i z e r  by Robert  G r e e n l e a f .  Rober t  Green leaf  was 
a g r ad u a t e  s t u d e n t  who had been brought  to LSU by Dean Timm as the 
School o-f Music had j u s t  purchased a Moog s y n t h e s i z e r .  He t aught  the 
• f i r s t  course  on e l e c t r o n i c  music and was an a c t i v e  composer .2 The 
second c o n c e r t  c o n s i s t e d  of chamber music and the t h i r d  con ce r t  
i nc luded  per formances  by the LSU Dance T h e a t r e ,  who danced to two 
works:  Ion i z a t i  on by Edgar Uarese <1883-1945) and Danses 
anachron i s t  i oues by Wal lace McKenzie.  Dr.  McKenzie had o rga n i se d  the 
f i r s t  and t h i r d  c o n c e r t s  of the F e s t i v a l .  The l a s t  c o nc e r t  of  the 
s e r i e s  compr ised of works by LSU s t u d e n t s .  There were seventeen  
works on t h i s  programme, as a r e s u l t  s t u d e n t  works made up 59‘A of a l l  
works per formed on the 1973 F e s t i v a l .
During the s p r i n g  of 1973 Dr. C o n s t a n t i n i d e s  was on s a b b a t i c a l  
in h i s  homeland,  Greece,  working on an opera  based on Ant ioone by 
Sophoc l es .  With h i s  absence there  were only th re e  people  on the 
F e s t i v a l  Committee:  P r o f es s o r  Abel ,  Dr. Klaus ,  and Dr.  McKenzie.  
At tendance  a t  the F e s t i v a l  c o n c e r t s  was good but  c o - o p e r a t i o n  from 
o t h e r  f a c u l t y  members was a t  an a l l  time low and i t  had been an 
u p h i l l  b a t t l e  to  s tage  the T h i r t i e t h  F e s t i v a l .  There were no guest
2programme n o t e s  o f  the T h i r t i e t h  F e s t i v a l  o f  Contemporary  
Musi c .
^ I n t e r v i e w  wi th  Dr. Robert  G r e e n l ea f ,  Apr i l  9,  1984
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composer and c e r t a i n l y  no - f r i l l s  in the 1973 F e s t i v a 1 . I t  i s  o-f note 
t h a t  none c-f the major ensembles from the School of Mus: c 
p a r t i c i p a t e d  in the F e s t i v a l .
D i f f i c u l t y  in mounting the F e s t i v a l  had been b u i l d i n g  over  a few 
y e a r s ,  and i t  came to  a head in 1973, O r g a n i s a t i o n  had become a 
chore  as  t h e r e  was l i t t l e  suppor t  from the f a c u l t y ,  and i t  was never  
c e r t a i n  i f  t h e r e  would be any money fo r  such t h i n g s  as g - s s t  
composers and l e c t u r e r s . 4 During the course  of the 1973 F e s t i v a l ,  
members of the Committee d i s c u ss e d  whether  or  not  the reason  fo r  the 
F e s t i v a l  s t i l l  e x i s t e d .  At the time i t  was f e l t  by Dr.  McKenzie t ha t  
the needs  of  avant  garde music were be ing  c a t e r e d  f o r  by the New 
Ti mes c o n c e r t s ,  and t h a t  o the r  t we n t i e t h  c e n t u r y  music could  take i t s  
p l a ce  in r e g u l a r  c o n c e r t s .  Af te r  t h e  F e s t i v a l  the Committee met w i t h  
the Dean, Dr,  Timm, and i t  was agreed t h a t  the F e s t i v a l  would be 
di s c on t  i n u e d . 5
^ I n t e r v i e w  wi th  Paul Louis  Abel ,  October  11,  1984. 
^ I n t e r v i e w  wi th  Dr. Ual l ace  McKenzie,  October  2,  1985.
C h a p t e r  IV
The Constant  in ides  Year s ,  1973-1986
In the -fall of  1973 Dinos Cons tant  i n i des  r e t u r n e d  to LSU from 
s a b b a t i c a l  in Greece.  He and new f a c u l t y  member James Drew f e l t  t h a t  
something of g r e a t  va lue  had been l o s t  wi th  the d i s c e n t i n u a t i o n  of 
the LSU F e s t i v a l  of Contemporary Music.  Dr.  C o n s t a n t i n i d e s  r eq ues t ed  
a meet ing  wi th  the Dean of the Music School about  r e i n s t a t i n g  the 
F e s t i v a l .  P re se n t  a t  t h a t  meet ing were Dr.  Timm <Dean),  P ro fe s so r  
Richard  Norem ^A5s i s t an t  Dean),  Dr. Cons tant  in i des ,  P ro fe s so r  Abel ,  
Dr. Klaus ,  Dr. McKenzie,  and James D r e * v .  M r .  Abel and Dr. Klaus were 
both w i l l i n g  to  con t inue  to se rve  on the Committee but  not  to be 
Chairman.  Dr,  McKenzie d id  not  wish t o  con t in u e  on the Committee but 
was w i l l i n g  to whole h e a r t e d l y  s uppor t  the F e s t i v a l ,  So i t  f e l l  to 
Dr.  C o n s t a n t i n i d e s  to be Chairman of the F e s t i v a l  Committee.  I t  was 
dec ided  t h a t  the next  F e s t i v a l  <the T h i r t y - f i r s t )  would take place  in 
the s p r i n g  of 1975, thus  a l lowing  s u f f i c i e n t  time f or  the event s  to 
be o r g a n i s e d .  I t  should  be noted  t h a t  Dr.  Timm was very s uppor t ive  
of  the F e s t i v a l  and encouraged Dr,  C o n s t a n t i n i d e s  in every way,
As Chairman,  Dr. C o n s t a n t i n i d e s  made some c a l c u l a t e d  changes to 
the format  of  the F e s t i v a l .  He did away wi th  the c o nc e r t  e x c l u s i v e l y  
of works by LSU s t u d e n t s ,  and i n s t e a d  i n t e r s p e r s e d  them throughout  
the e n t i r e  F e s t i v a l ,  He f e l t  t h a t  s t u d e n t  works should  be heard
2 3 9
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a lo n gs id e  those  of e s t a b l i s h e d  composers .  His aim was -for each 
c o n c e r t  to co n t a i n  a balance o-f t h re e  a s p e c t s :  something new, 
something by an e s t a b l i s h e d  composer,  and something -from LSU. A i s g  
Dr, C o n s t a n t i n i d e s  -fel t  t h a t  t h e r e  should  not  be more than one work 
by the  same composer,  except  -for the  gu es t  composer and 
i n t e r n a t i o n a l l y  known composers ,  on any one F e s t i v a l . * Th i s  r u l e  has 
been kept  wi th  two e x c e p t i o n s :  in 1982 - facul ty  member Wal ls .*
McKenzie had two works on one c o n c e r t  and g r ad u a t e  s t u d e n t  Tucker 
Robison had two works on di-f-ferent c o n c e r t s .
Dr.  C o n s t a n t i n i d e s  de termined t h a t  eue r y  year  t h er e  would be a 
g ue s t  composer as  the -focal p o i n t  -for the F e s t i v a l . ^
The o t h e r  change brought  about  by Dr.  C o n s t a n t i n i d e s  was very 
n o t i c e a b l e  ye* mainly cosmet ' c . Mo longer  i s  a programme bookle t  
produced,  but  r a t h e r  each concer t  has s s e p a r a t e  program,me. In 
a d d i t i o n  to  the ind iv idua l  programmes,  a brochure  i s  p r i n t e d ,  which 
l i s t s  a l l  the even t s  ( d a t e s ,  t imes ,  p l a c e s ) ,  composers ,  works,  and 
per-formers.  The main reason -for the change to a brochure was t ha t  
the bookl e t  was too expensive to  mai l  in l a r g e  q u a n t i t i e s ,  and 
there-fore was not ma i led .  A m a i l i n g  l i s t  has  been e s t a b l i s h e d  and 
the brochure  i s  s en t  a l l  over the coun t r y  and abroad .
The T h i r t y - f i r s t  F e s t i v a l  ran from J anu ar y  29 through February 
5 ,  1975,  the e a r l i e s t  d a t e s  fGr the F e s t i v a l .  The gues t  composer was
1 I n t e r v i e ws  wi th Dr. Dinos C o n s t a n t i n i d e s ,  September 12 and 16 t
1985.
^A l i s t  of the gues t  composers can be found in Appendix V,
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C a r l o s  Chavez.  On the a f t e r n o o n  o-f F e b ru a ry  4 ,  Chavez gave a l e c t u r e  
on h i s  mu s i c .  That  even t  was c o - s p o n s o r e d  by the  School  o-f Music and 
the  L a t i n  American S t u d i e s  I n s t i t u t e .  Tha t  same e ve n i n g  t h e r e  was a 
c o n c e r t  o-f -four works  by Chavez.  C a r l o s  Chavez was born in Mexico 
C i t y  in 1899.  He t a u g h t  h i m s e l f  c o m p o s i t i o n  by s t u d y i n g  the s c o r e s  
of  t he  w o r l d ' s  g r e a t  composers .  By 1928 he had b u i l t  an 
i n t e r n a t i o n a l  r e p u t a t i o n  a s  both a composer  and c o n d u c t o r ,  and was 
i n v i t e d  by the  m u s i c i a n s '  union t o  form the  Mexico Symphony 
O r c h e s t r a ,  He remained  the c on du c t o r  of  the  o r c h e s t r a  u n t i l  1948,
He was a l s o  the  d i r e c t o r  of  the C o n s e r v a t o r y  of Mexico (1928-35)  and
f o u n d e r  and d i r e c t o r  of the  Mexican N a t i o n a l  I n s t i t u t e  of Fine  A r t s
<1947-52) ,  He was g u e s t  c on du c t o r  f o r  many o r c h e s t r a s  in Europe and
Americas  and r e c e i v e d  com- ; s s i c r s  f r c -  p e r f c r m e r s ,  f o u n d a t i o n s ,  
and or ches t - - as  from ? l '  ever  the w o r l d .  He d i e d  in 1978.
In a d d i t i o n  to  Ch a ve z ' s  l e c t u r e  and c o n c e r t ,  t h e r e  were fou r  
o t h e r  e v e n t s  in the  1975 F e s t i v a l .  The f i r s t  c o n c e r t  i nc lu d e d  the 
LSU Dance T h e a t r e .  They danced t h r e e  w or ks ,  Les Chansons de B i l i t i s  
by Claude Debussy (13* 2 - 19 1 8 ) ,  e x c e r p t s  f rom Anc i e n t  Vo ic es  of 
Ch i 1dren  by George Crumb <b. 1929) ,  and The U a l 1s f o r  dance and tape 
by LSU s t u d e n t  Rober t  Dean.  Three  o t h e r  works  were pe r fo rmed  on t h a t  
c o n c e r t  w i t h o u t  dan ce ,  E i gh t  I n v e n t i o n s  f o r  v a r i o u s  wind i n s t r u m e n t s  
by f a c u l t y  member P e t e r  Paul  Fuchs ,  Reac t i ons  by s t u d e n t  C ha r l e s  
A l b e r t ,  and 3-D by s t u d e n t  Glenn Cockerham,  The second c o n c e r t  had 
works  by O t t o  Luening ( b .  1900) ,  two f a c u l t y  members ( M y r t i s  R i l e y  
[ h e r s e l f  an LSU alumnae,  nee F o r t e n b e r r y ] ,  and James Drew),  and two 
s t u d e n t s  ( B i l l  D e s h o t e l s  and Andre Mayeux) .  The t h i r d  c o n c e r t  was
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g iven  by the  LSU A Cappe l l a  Cho!r and LSU Symphony O r c h e s t r a .  Works 
on t he  programme i n c l u d e d  5vmphonic El eov  in Memory o-f An t o r  Webern 
by E r n s t  Krenek ( b .  1900) ,  Romeo and J u l i e t  S u i t e  No, 2 by Serge 
P r o k o f i e v  ( 1 8 9 1- 1 9 5 3 ) ,  two works  by LSU f a c u l t y  (Paul  L o u i s  Abel and 
Kenneth B. K l a u s ) ,  and two works  by LSU s t u d e n t s  ( Wi l l i am Boyd and 
Deborah C o s t ) .
The l a s t  c o n c e r t  on t he  1975 F e s t i v a l  was p a r t  of  the  New Times 
s e r i e s .  The f i r s t  h a l f  of  the  programme was g i ve n  by chamber 
e n se mb l e s  from LSU. In a d d i t i o n  t o  t he  S e p t e t  by I go r  S t r a v i n s k y ,  
t h e r e  were two works  by LSU f a c u l t y ,  Wa l l ac e  McKenzie and Dinos 
C o n s t a n t i n i d e s ,  and one work by an LSU s t u d e n t ,  Kate War ing .  The 
s ec on d  h a l f  of  the  c o n c e r t  was g i ven  by t he  S o u t h e a s t e r n  L o u i s i a n a  
U n i v e r s i t y  Conce r t  and Chamber C h o i r s .  They p e r f o r med  S t a b a t  Mater 
by K r z y s z t o f  Pendereck i  ( b .  1933) ,  and works  by O l i v i e r  Mess i aen  
( b ,1908)  and Knut N y s t e d t  <b. 1915) .
S i n ce  1976 was be in g  c e l e b r a t e d  t h r o u g h o u t  the  US a s  the 
B i c e n t e n n i a l  of  American i ndependence ,  t he  T h i r t y - s e c o n d  F e s t i v a l  was 
g i ve n  ove r  s o l e l y  to  American m u s i c ,  and was s u b t i t l e d  " B i c e n t e n n i a l  
S e r i e s  of  American Mus i c . "  The g u e s t  composer  f o r  t he  T h i r t y - s e c o n d  
F e s t i v a l  was Ot t o  Luening ,  who gave a l e c t u r e  abou t  h i s  own music  and 
e l e c t r o n i c  music  in Amer i ca .  Tha t  same e v e n i n g  t h e r e  was a c o n c e r t  
of  some of  h i s  works ,  S o n o r i t y  Canon f o r  f l u t e s ,  S o na t a  f o r  Trombone 
and P i a n o ,  F a n t a s i a  B r e v i s  f o r  c l a r i n e t  and p i a n o ,  S ona t a  f o r  P iano  
( i n memor i am F e r r u c c i o  B u s o n i ) ,  In Tha t  High U o r l d . A l l e l u i a . Psalm 
1 4 6 , and L i n e s  from "A Sono f o r  O c c u p a t i o n s ."
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O t t o  Luening was born in Mi lwaukee ,  Wi scons i n  in 1900.  He 
s t u d i e d  a t  the  Munich Academy, Z u r i c h  C o n s e r v a t o r y , and p r i v a t e 1/  
w i t h  F e r r u c c i o  Busoni ( 1 86 6 - 1 9 24 ) ,  He was the  d i r e c t o r  o-f the opera 
d e p a r t m e n t  a t  Eastman School  o-f Mus i c ,  R o c h e s t e r ,  1925-28,  He has 
t a u g h t  a t  the  U n i v e r s i t y  o-f A r i zo na  ( 1 9 3 2 - 3 4 ) ,  Benni ng ton  Col l ege  
( 1 9 3 4 - 4 4 ) ,  Bar nar d  Co l l ege  ( 1 9 4 4 - 4 7 ) ,  and Columbia U n i v e r s i t y  ( s i n c e  
1 949) .  Since  1959 he ha s  been c o - d i r e c t o r ,  w i t h  M i l t o n  B a b b i t t  and 
U l a d i m i r  Ussachevsky ( b .  1911) ,  o-f the  Col umbi a - P r  t nee ton E l e c t r o n i c  
Music C e n t e r .  His  works  i n c lu d e  an o p e r a ,  E v a n o e l i n e ■ t h r e e  s t r i n g  
q u a r t e t s ,  and many e l e c t r o n i c  works .
In t he  f i f t h  e ve n t  of  the  1976 F e s t i v a l  t he  LSU Dance T h e a t r e  
p e r f o r med  t h r e e  works :  Ir> a Landscape (1948)  by John Cage,  Sybi 1 s 
( e x c e r p t  from N o t t u r r o  [ !973]> by D o r e ' d  M a r t i n o  ( b .  1931) ,  and LHve 
L ' E c r e v i s e e  ( s e l e c t i o n s  from Music J or  T h e a t r e  O r c h e s t r a  [ J 9 C3 3 )  by 
C h a r l e s  I v e s .
In the s i x t h  even t  the  LSU Symphonic Band ended t h e i r  c o n c e r t  
w i t h  a work which has  a r a t h e r  t enuous  t i e  w i t h  con temporar y  mus ic ,  
The S t a r s  and S t r i p e s  F o r e v e r  by John P h i l i p  Sousa  (1B54-1932) ,  
a l t h o u g h  n o t h i n g  co u l d  have been more a p p r o p r i a t e  f o r  the A r . e r i ^ r  
B i c e n t e n n i a l  c e l e b r a t i o n ,  The s e v e n t h  e v e n t  was a l s o  a s a l u t e  to  
American m u s i c .  The LSU A C a p p e l l a  Choi r  s ang  a group of  works ,  
i n c l u d i n g  two songs  f rom The Tender  Land (1954)  by Aaron Copland,  and 
A B i c e n t e n n i a l  Anthem (1975)  s p e c i a l l y  w r i t t e n  f o r  the  even t  by LSU 
d o c t o r a l  s t u d e n t  Ronald  Clemmons,  T h a t  c o n c e r t  c l o s e d  wi t h  a 
pe r f o r man ce  by the  LSU Symphony O r c h e s t r a  of  Rhapsody in Blue by
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George Gershwin <1898-1937) ,  w i t h  f a c u l t y  member Nancy Saxon a t  the 
p i ano.
The F e s t i v a l  of  1977 r e t u r n e d  t o  t he  b r o ad  s p ec t r um of s t y l e s  
and o r i g i n s  of  composer s .  There  were  works  by K r z y s z t o f  P e n d e r e c k i ,  
Dmi t r i  S h o s t a k o v i c h ,  Igor  S t r a v i n s k y ,  George Crumb, P e t e r  Maxwell 
Dav i es  <b. 1934) ,  G i an - Ca r l o  M e n o t t i ,  W i t o l d  Lu to s l awsk i  <b. 1913) ,  
C a r l o s  Chavez,  f i v e  f a c u l t y  members,  and t en  s t u d e n t s .  The g u e s t  
composer  t h a t  ye a r  was Jacob Druckman,  who gave a l e c t u r e  on h i s  
mus ic  and a l s o  a t t e n d e d  a c o n c e r t  of  h i s  wor ks .
J acob  Druckman was born in P h i l a d e l p h i a  in 1928.  He s t u d i e d  a t
J u i l l  l a r d  School  of  Music and h t s  t e a c h e r s  i n c l u d e d  8 e r n a r d  Wagenaar ,  
U i n c e n t  P e r s i c h e t t i ,  and Aaron Cop l and .  In 1956-57 he was the  
r e c i p i e n t  of  the Guggenheim F e l l o w s h i p ,  and h i s  work Windows <for  
O r c h e s t r a )  won the P-.’ : t z e r  P r i z e  in 1972.  Since  1975 he has  been a
p r o f e s s o r  a t  Vale  U n i v e r s i t y .  He w r i t e s  mus ic  f o r  a l l  media
i n c l u d i n g  many works  f o r  e l e c t r o n i c  t ape  in c o m bi n a t io n  wi t h  
t r a d i t i o n a l  i n s t r u m e n t s .
Two of  the  f a c u l t y  c o m p o s i t i o n s  p e r fo rm ed  in 1977 were p r e m i e r e s  
of  l a r g e  s c a l e  works :  Symphony No. 5,  Crimson S t o n e s  <1977) by 
Kenneth B. Kl a us ,  and Ant ioone <1973-77)  by Dinos  C o n s t a n t i n i d e s .
The mus ic  f o r  Dr .  K la us '  Symphony No.  5 was t aken  f rom an o p e r a ,
Cr imson S t o n e s , which was in the  p r o c e s s  of  b e i n g  w r i t t e n  a t  the  
t i m e .  The symphony was p e r f o r med  by the  LSU Symphony O r c h e s t r a  under 
the  ba ton  of  the composer .  Or.  C o n s t a n t i n i d e s  composed Ant ioone 
w h i l e  in Greece on s a b b a t i c a l  in 1973.  A d d i t i o n s  and c o r r e c t i o n s  
were  made t o  the work in 1977.  The t e x t  f o r  the  work' i s  an Eng l i sh
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t r a n s l a t i o n  of  Scene IV of S o p h o c l e s 1' t r a g e d y  of  the  same name. The 
work i s  s c o r e d  f o r  double  c h o r u s ,  o r c h e s t r a ,  and t h r e e  s o l o i s t s .
One of  the  un ique  f e a t u r e s  of t he  T h i r t y - t h i r d  F e s t i v a l  was a 
c o m p o s i t i o n  c o n t e s t .  The work was t o  be f o r  t he  F e s t i v a l  A r t s  T r i o  
which was in r e s i d e n c e  a t  LSU (Danie l  S h e r ,  p i a n o ;  Dinos  
C o n s t a n t i n i d e s ,  v i o l i n ;  and Thaddeus  Br y s ,  c e l l o ) .  The winn ing  t r i o  
was by Ro b er t a  Kosse .  The T r i o  was p r e m i e r e d  on t he  f i r s t  c o n c e r t  of 
t he  F e s t i v a l  ( T hur s day ,  F eb r ua r y  24,  1977) .  The LSU Dance Th e a t r e  
p e r f o r m e d  e x c e r p t s  from two works on the  s ec on d  c o n c e r t ,  Ebony 
C on ce r t o  (1945)  by Igor  S t r a u i n s k y  and V e s a l i  i l e o n es  (1969)  by P e t e r  
Maxwell  Da v i e s .
E a r l y  in 1977 i t  was d e c i d e d  t h a t  the  S i x t h  I n t e r n a t i o n a l  Webern 
F e s t i v a l  would be h e l d  in Baton Rouge in the  S p r i n g  of  19??.  The 
Webern F e s t i v a l  was t o  be sp on so re d  by LSU and the I n t e r n a t i o n a l  
S o c i e t y .  The i n i t i a l  t hought  was t o  combine t he  Webern F e s t i v a l  and 
t he  LSU F e s t i v a l  of  Contemporary Music ,  bu t  i t  q u i c k l y  became 
a p p a r e n t  t h a t  t h i s  would not  work o u t .  Hans Mol denhaue r ,  the 
Chai rman of  the  I n t e r n a t i o n a l  Webern S o c i e t y ,  had v e r y  r i g i d  i deas  
ab o u t  the  Webern F e s t i v a l  which were in c o n f l i c t  w i t h  the  i deas  of 
the  Contemporary  F e s t i v a l .  Dr.  Wal l ace  McKenzie,  LSU f a c u l t y  member 
and S e c r e t a r y - T r e a s u r e r  of  t he  I n t e r n a t i o n a l  Webern S o c i e t y ,  
a t t e m p t e d  to work out  the  p rob l ems ,  bu t  t o  no a v a i l .  A g r a c e f u l  
r e s o l u t i o n  was worked out  between Dr .  Timm, Dr .  McKenzie,  and Dr.  
C o n s t a n t i n i d e s ,  by mid Summer. I t  was a g r e e d  t h a t  the  S i x t h  
I n t e r n a t i o n a l  Webern F e s t i v a l  would be h e l d  a t  LSU ir, 197S in l i e u  of 
the  F e s t i v a l  of  Contemporary Music and t h a t  the  F e s t i v a l  of
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Contemporary  Music would resume in 1 9 7 9 . ^ Dr .  McKenzie was t o  be the 
Chairman of  the  Webern F e s t i v a l  Commit tee .  The members of t h a t  
commi t t ee  were Kenneth 5 .  Klaus ,  Don W i l s o n ,  Jamies Y e s t a d t ,  Ralph 
R o b e r t s  ( S o u t h e a s t e r n  L o u i s i a n a  U n i v e r s i t y ) ,  and John M. Yarborough,  
M.D. ( a  New O r l e a n s  d e r m a t o l o g i s t ) .
A number o-f s c h o l a r s  -from a l l  over  the  w o r l d  a t t e n d e d  the  Webern 
F e s t i v a l  in F e b r ua r y  197S} most  n o t a b l e  o-f whom was Hans Moldenhauer ,  
a u t h o r ,  w i t h  Rosa leen Moldenhaue r ,  of  t he  d e f i n i t i v e  b io g r a p h y  of 
Webern,  Anton von Webern;  A C h r o n i c l e  of  h i s  L i f e  and Work (New York:  
A l f r e d  A. Knopf ,  197B).  E r n s t  Krenek a t t e n d e d  the  F e s t i v a l  as  gues t  
compose r .  Krenek,  born 1900 in V ie nn a ,  i s  we l l  known f o r  
c o m p o s i t i o n s  u s i ng  s e r i a l  t e c h n i q u e s ,  His  mos t  e l a b o r a t e  use of 
t w e l v e - t o n e  t e chn i que  was d e m o n s t r a t e d  in h i s  o p e ra  KaM v ( 19 31 - 3 3 ) .  
His  b e s t  known work i s  the opera  Jonnv soe i 11 au -  ( 1 9 2 5 - 2 6 ) ,  which 
was w r i t t e n  in a j a z z  idiom.  He a l s o  w r o t e  a book on compos i t i on  
u s i n g  t w e l v e - t o n e  t e c h n i q u e ,  S t u d i e s  in C o u n t e r p o i n t  Based on the 
T w e lv e - t o n e  T e c h n i q u e . Dur ing  the  Webern F e s t i v a l  on l y  one of  
K r e n e k ' s  works  was pe r f o r med ,  Au oe nb l i ck  E r i n n e r t . which the  composer 
h i m s e l f  c o n d uc t e d .
The Webern F e s t i v a l  was s u p p o r t e d  by a j o i n t  g r a n t  from the 
L o u i s i a n a  S t a t e  A r t s  C o u n c i l ,  t h rough  t he  D i v i s i o n  of the A r t s ,  and 
the  N a t i o n a l  Endowment f o r  the  A r t s  in W as h i ng to n ,  D. C . ,  a Fede ra l  
a g e n c y .  They a l s o  r e c e i v e d  a g en e r o u s  g r a n t  f rom Mrs .  V i r g i n i a
^ I n t e r v i e w  w i t h  Dr,  Wal l ace  McKenzie,  Oc tober  2,  1985,
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M a r t i n  Howard o-f P i n e v i l l e ,  L o u i s i a n a ,  in s u p p o r t  o-f the  F e s t i v a l .
The L o u i s i a n a  S t a t e  A r t s  Counci l  has  s u p p o r t e d  the  F e s t i v a l  o-f 
Contemporary  Music a number of  t i m e s  s i n c e  1978.
The Concord S t r i n g  Q u a r t e t  was in r e s i d e n c e  f o r  t he  Webern 
F e s t i v a l ,  They gave two c o n c e r t s  which i n c l u d e d  works  of  Anton 
Webern,  Ludwig van Beethoven ( 1 7 70 - 1 8 2 7 ) ,  C h a r l e s  I v e s ,  and Franz 
S c h u b e r t  ( 1 7 9 7 - 1 8 2 8 ) ,  In a d d i t i o n  t o  t he  two s t r i n g  q u a r t e t  c o n c e r t s  
t h e r e  were two o t h e r  c o n c e r t s  of  chamber m u s i c :  a c o n c e r t  by the  LSU 
Symphony O r c h e s t r a  and a c o n c e r t  by the  S o u t h e a s t e r n  L o u i s i a n a  
U n i v e r s i t y  Concer t  Cho i r .  T h i s  l a s t  c o n c e r t  took p l a c e  a t  S t ,
C h a r l e s  Avenue B a p t i s t  Church in New O r l e a n s  and had a chamber 
o r c h e s t r a  composed of  members of  the  New O r l e a n s  P h i l h a r mo n ic  
Symphony O r c h e s t r a ,
F i f t e e n  works  by Webern were p e r f o r med  on the  F e s t i v a l  in 
a d d i t i o n  t o  works  by f i f t e e n  o t h e r  compose r s :  Ludwig van Beethoven,  
C h a r l e s  I v e s ,  Wolfgang Fraenke l  <b. 1897) ,  A u r e l i o  de l a  Vega ( b .  
1925) ,  E r n s t  Krenek,  Franz  S c h u b e r t ,  A rn o l d  S c hoe nbe r g ,  Paul  A. Risk 
( b .  1893) ,  Hans Er i ch  Apos t e l  ( 1 9 0 1 - 7 2 ) ,  Lu i s  de P ab l o  ( b .  1930) ,  
Franz  Joseph  Haydn ( 1 7 3 2 - 18 0 9 ) ,  Cesar  Bresgen  ( b .  1913) ,  Henr ich 
I s a a c  ( c a .  1450-1517) ,  Gyorgi  L i g e t i  ( b .  192 3) ,  and Franz L i s z t .  In 
a d d i t i o n  t o  the  s i x  c o n c e r t s  t h e r e  were two s c h o l a r s  sympos ia ,  in 
which seven p a p e r s  were r e a d ;  a s p e c i a l  l e c t u r e  by Hans and Rosa leen  
Mol denhaue r ;  a membership m e e t i ng  of  the  I n t e r n a t i o n a l  Webern 
S o c i e t y ;  an Anton von We t e r  r. Memorial  E x h i b i t i o n ,  c o u r t e s y  of  the 
Moldenhauer  A r c h i v e s ;  and two n o - h o s t  l u n c h e o n s .  Al l  t h a t  in f e u -  
c o n s e c u t i u e  days ,
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The F e s t i v a l  o-f Contemporary Music r esumed in 1979,  a s  l a r g e  and 
i m p r e s s i v e  as  e v e r .  The T h i r t y —f o u r t h  F e s t i v a l  had two gu es t  
c omp o se r s ,  M e r r i l l  E l l i s  and George Crumb, and - f ea tu red  a workshop 
and c o n c e r t  by the  Composers S t r i n g  Q u a r t e t .
George Crumb was born in 1929 in C h a r l e s t o n ,  West V i r g i n i a .  His 
p r i n c i p a l  t e a c h e r  in c ompos i t i on  was Ross  Lee F inney  a t  the 
U n i v e r s i t y  o-f Mi ch i gan ,  where he r e c e i v e d  a D.M.A. Crumb has  
r e c e i v e d  numerous awards ,  honour s  and c om m i s s i on s ,  i n c l u d i n g  g r a n t s  
■from t he  F u l b r i g h t  Commission and the  R o c k e f e l l e r ,  Fromm,
Koussev i t z k y , and Guggenheim F o u n d a t i o n s .  Hi s  Echoes  o-f Time and the 
R i u e r . p r e m i e r e d  by the Chicago Symphony O r c h e s t r a ,  was awarded the 
196Q P u l i t z e r  P r i z e  in Mus ic .  In 1971 h i s  A nc i en t  Vo i c e s  of 
Ch i 1d r e n . composed on a commission from the  E l i z a b e t h  S p r a g j s  
Co c l id ge  F o u n d a t i o n ,  r e c e i v e d  the  I n t e r n a t i o n a l  P.ostrum of  Composers 
Award and the  K ou ss ev i t z ky  I n t e r n a t i o n a l  R ec o rd i n g  Award.  P r e s e n t l y ,  
Crumb i s  Compose r - in - Res i dence  a t  the  U n i v e r s i t y  of  P e n n s y l v a n i a , ^
The f i f t h  even t  of  the 1979 F e s t i v a l  was a l e c t u r e  by George 
Crumb on h i s  m u s i c .  Tha t  same e v e n i n g  ( F e b r u a r y  7) t h e r e  was a 
c o n c e r t  of  h i s  mu s i c .  The programme c o n s i s t e d  of  Makrokosmos. Volume 
I ( 1 9 7 2 ) j Sona t a  f o r  Solo  C e l l o  < 1 9 5 5 ) j and Madr i o a l s . Book I I  
( 1 9 6 5 ) ,
M e r r i l l  E l l i s  i s  i n t e r e s t e d  p r i m a r i l y  in e l e c t r o n i c  music and 
mixed m e d i a .  In 1975 he was commiss ioned  by t he  American F e d e r a t i o n
^Programme n o t e s  from the  T h i r t y - f o u r t h  F e s t i v a l  of  Contemporary 
Musi c ,
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o-f M u s i c i a n s ,  in c o o p e r a t i o n  w i t h  the  R o c k e f e l l e r  F o u n d a t i o n ,  t o  
compose a work t o  be p r e mi e re d  by the  Co n g r e ss  o-f S t r i n g s  in 
C i n c i n n a t i ,  Ohio,  In 1978 he r e c e i v e d  an ASCAP Award.  The second 
e v e n t  o-f the  1979 F e s t i v a l  was an e l e c t r o n i c  workshop l e d  by E l l i s .
On t he  c o n c e r t  t h a t  same e ven i ng  ( F e b r u a r y  5) t h e r e  was a per-formance 
o-f The Choice I s  Ours (1977)  by M e r r i l l  E l l i s ,  a work -for e l e c t r o n i c  
t a p e ,  two 14 mm f i l m s ,  c a r o u s e l  p r o j e c t o r ,  l a s e r s ,  and fog  machine ,
The Composers S t r i n g  Q u a r t e t  (Mat thew Raimondi and Anahid 
A jemi an ,  v i o l i n s ;  Jean Dean,  v i o l a ;  Mark Shuman, c e l l o )  were in 
r e s i d e n c e  f o r  the T h i r t y - f o u r t h  F e s t i v a l .  They gave a workshop as  
the  s i x t h  e v e n t ,  and a c o n c e r t  of s t r i n g  q u a r t e t  m a s t e r p i e c e s  as the 
s e v e n t h  e v e n t .  The c o n c e r t  c o n s i s t e d  of  S t r i n g  Q u a r t e t  No. 1 (1894)  
by C h a r l e s  I v e s ,  S t r i n g  Q u a r t e t  Me, 3 (1927)  by E e l s  B a r to k ,  and 
S t r : ng Q u a r t e t s  No. 2 (1959)  and No. 3 (1971)  by E l l i o t  C a r t e r .  For 
the  pe r fo rmance  c f  C a r t e r ' s  T h i r d  S t r i n g  Q u a r t e t  the  Composers S t r i n g  
Q u a r t e t  u s e d ,  through headphones ,  a s p e c i a l  c l i c k  t r a c k  of  the two 
met ronomic  programmes of  the  p i e c e .  Both of  t he  C a r t e r  q u a r t e t s  had 
won P u l i t z e r  P r i z e s  (1940 and 1973) .
The f i r s t  c o n c e r t  of  the 197? F e s t i v a l  i n c l u d e d  choreog r aphy  by 
t he  LSU Dance T h e a t r e  f o r  t h r e e  works :  Four M e l o d i e s  f o r  V i o l i n  and 
Dancers  (1955)  by W i t o l d  L u t os l awsk i  <b. 1 913 ) ,  Q u a r t e t  f o r  Four 
V i o l i n s  (1950)  by Grazyna Bacewicz ( 1 9 1 3 - 4 9 ) ,  and ARP— Dances fo r  
Tape (1977)  by Roger Hannay ( b .  1930) .  In the  r e ma i n d e r  of  the 
F e s t i v a l  t h e r e  were p e r fo r m an c es  by the  LSU A C a p p e l l a  C h o i r ,  Wind 
Ensemble ,  Symphony O r c h e s t r a ,  and Co l l eg i um Musicum.  There  were 
works  by s i x  s t u d e n t s  and f ou r  f a c u l t y  memibers, in a d d i t i o n  to
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compose r s  such as  I g o r  S t r a v i n s k y ,  W a l l i n g f o r d  R i e g g e r ,  L e s l i e  
B a s s e t t  ( b .  1923) ,  and Henry Cowel l .
In t he  F a l l  o-f 1979 Dr.  C o n s t a n t i n i d e s  went  on s a b b a t i c a l  l eave
t o  New York ,  composing,  c o n c e r t i s i n g ,  and p ro mo t i n g  h i s  mu s i c .  As
most  o-f the  a r r a n ge m en t s  -for the  F e s t i v a l  a r e  made d u r i n g  the  Summer
and F a l l ,  i t  was n e c e s s a r y  t o  have someone e l s e  as  Chairman o-f the 
F e s t i v a l  Commit tee -for the  19BQ F e s t i v a l .  Dr .  Don W i l s o n ,  an 
a s s i s t a n t  pro- f es sor  of  c o m p o s i t i o n ,  was i n v i t e d  t o  t ak e  on the  r o l e .  
Dr .  C o n s t a n t i n i d e s  was s t i l l  on the  Commit tee t h a t  y e a r ,  a l t h o u g h  h i s  
name was i n a d v e r t a n t l y  o m i t t e d  from the  b r o c h u r e .  As in the p r e v i o u s  
ye a r  t h e r e  were a g a i n  two g u e s t  c ompose r s ,  David Cope and Dexter  
Morr i l l .
David Cope was born in San F r a n c i s c o ,  C a l i f o r n i a  in 1941.  H e
r e c e i v e d  h i s  music e d u c a t i o n  a t  A r i z on a  S t a t e  U n i v e r s i t y  and the
U n i v e r s i t y  of  Sou t he r n  C a l i f o r n i a .  He i s  p r e s e n t l y  P r o f e s s o r  of
Music  a t  t he  U n i v e r s i t y  of  C a l i f o r n i a ,  Sa n t a  Cruz ,  His  compos i t i on
t e a c h e r s  i n c l u d e d  George P e r l e  <b. 1 91 5) ,  Ha l se y  S t e v e n s ,  and I n g o l f
Dahl <b. 1 91 2- 70 ) ,  His  work has  been p e r f o r m e d  w i d e l y  t h r ou g h ou t  the
U n i t e d  S t a t e s  and a t  a number o f  f e s t i v a l s  in Eu r ope .  In a d d i t i o n  to
h i s  c o m p o s i t i o n s  he i s  a l s o  the  a u t h o r  of  many books  and a r t i c l e s
abou t  c o m po s i t i o n  and new m u s i c .  The o pe n i ng  e v e n t  o f  t he
*
T h i r t y - f i f t h  F e s t i v a l  was a l e c t u r e  by Cope on h i s  m u s i c .  The same 
e v e n i n g  ( F e b r u a r y  6 > t h e r e  was a c o n c e r t  of  h i s  c o m p o s i t i o n s  in which 
he p l a y e d  c e l l o  on two of  the  p i e c e s ,  Ri t u a l s  ( 1 9 7 6 ) ,  and Arena 
(1974)  f o r  c e l l o  and t a p e .
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De xt e r  M o r r i l l  was born in Nor th  Adams, M a s s a c h u s e t t s  in 19SS,
He e a r n e d  d e g r e e s  -from Col ga t e  U n i v e r s i t y  (Ham i t  or. , Me- Tor t . ) ,  
Stan-ford U n i v e r s i t y ,  and Corne l l  U n i v e r s i t y .  His  compos i t i or. 
t e a c h e r s  i n c l u d e d  U i 1 1 iam S k e l t o n ,  Leonard  R a t n e r ,  and Rober t  Pa lmer ,  
He h a s  been on the  - f acu l ty  o-f Co l ga te  U n i v e r s i t y  s i n c e  1969 where he 
i s  D i r e c t o r  o-f the Computer and E l e c t r o n i c  S t u d i o s .  His  main 
i n t e r e s t  i s  in composing works  which a r e  c o m p l e t e l y  computer  
g e n e r a t e d .  The - f i f t h  e ven t  of  the  1980 F e s t i v a l  was a l e c t u r e  by 
Dexter  M o r r i l l .  Tha t  e ven in g  t h e r e  was a c o n c e r t  of  computer  
g e n e r a t e d  works  i n c l u d i n g  a number of  p i e c e s  by M o r r i l l .  The c o nc e r t  
f e a t u r e d  s op ra no  s o l o i s t  Neva P i l g r i m ,  who, l i k e  Dexter  M o r r i l l ,  is 
on the  f a c u l t y  a t  Colga t e  U n i v e r s i t y .  Neva P i l g r i m  i s  known through 
the c o u n t r y  f o r  her  e x t e n s i v e  work w i t h  compose r s ,  many of whom have 
w r i t t e n  works  e s p e c i a l l y  f o r  h e r .
The f o u r  works  by LSU s t u d e n t s  were  a l l  p e r f o rm ed  on the  same 
c o n c e r t  ( t h e  t h i r d  even t  of  the F e s t i v a l ) .  T h i s  shows the main 
d i f f e r e n c e  between t h a t  F e s t i v a l  and t h os e  c h a i r e d  by Dinos 
C o n s t a n t i n i d e s .  Dr.  C o n s t a n t i n i d e s  t a k e s  c a r e  t o  make s u r e  t h a t  
s t u d e n t  works  are  d i s p e r s e d  through  a l l  the  programmes.  In a d d i t i o n  
t o  t he  s t u d e n t  works  t h e r e  were f ou r  o t h e r  works  by Gunther  S c h u l l e r ,  
Jack  G a l l a g h e r ,  Malcolm Arno ld  ( b .  1921) ,  and LSU alumnus  George 
A dd i s o n .  The programme n o t e s  f o r  George A d d i s o n ' s  work i n a c c u r a t e l y  
s t a t e d :
His CAdd t son ' s l  F i l i o r e e  f o r  Solo  F l u t e  r e p r e s e n t s  the  r e t u r n  of
h i s  music  t o  the Contemporary  F e s t i v a l  a f t e r  an absence  of
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t h i r t y  y e a r s .  The F i r s t  Contemporary F e s t i v a l  h e l d  a t  LSU in 
1950 p r e s e n t e d  two o-f h i s  w o r k s . , . 5
T h i s  c r e s t e d  a l i t t l e  doubt  in the minds  o-f some as  to  how many
F e s t i v a l s  had t a ken  p l a c e  and in what  y e a r  t he  F e s t i v a l  was
e s t a b l i  s hed .
The f i f t h  even t  of  the  I960 F e s t i v a l  was a  c o n c e r t  g i ven  by the  
F e s t i v a l  A r t s  Q u a r t e t )  an e s t a b l i s h e d  ensemble  a s s o c i a t e d  w i t h  the 
New O r l e a n s  Symphony O r c h e s t r a .  T h e i r  programme was made up of works  
by I go r  S t r a v i n s k y ,  Anton Webern,  W i t o l d  L u t o s l a w s k i ,  and Bela  
B a r t o k .  The s e v e n t h  even t  was a c o n c e r t  of  vocal  music pe r fo rmed  by 
f a c u l t y  members and the  LSU A C a p p e l l a  C h o i r .  The l a s t  c o n c e r t  of 
the  1980 s e r i e s  i nc lu de d  f ou r  works  p e r f o r med  by the  LSU Symphony 
O r c h e s t r a }  Fuoue in Four Keys <1932) by C h a r l e s  I v e s j  Symphonic Elegy 
(1946)  f o r  s t r i n g  o r c h e s t r a  by E r n s t  Krenek;  and two works  by LSU 
f a c u l t y  members,  F an t a s y  V a r i a t i o n s  I I I  (1980)  by Kenneth Klaus  and 
Ant i t h e s i  s  (1978)  f o r  chamber o r c h e s t r a  by Dinos  C o n s t a n t i n i d e s .
The g u e s t  composer  f o r  the T h i r t y - s i x t h  F e s t i u a l  was Char l e s  
U u o r i n e n .  Wuorinen was born in New York in 1938.  At the  age of  
s i x t e e n  he won the  New York P h i l ha r mo n i c  Young Composers Award and 
l a t e r  won f o u r  BMI ( B ro a dc a s t  Music ,  I n c . )  Awards t o  S t u d e n t  
Composers .  He s t u d i e d  a t  Columbia U n i v e r s i t y  unde r  Ot t o  Luening,  
V l a d i m i r  Ussachevsky ,  and Jack  Beeson <b. 1921) .  Much of  h i s  music 
has  been w r i t t e n  on commission and he h a s  won many awards .  In 1970 
h i s  work Time/ s Encomium < 1 9 7 0  won the  P u l i t z e r  P r i z e .  He i s  the
^Programme n o t e s  of  c o n c e r t  h e l d  F e b r u a r y  7,  1980,  T h i r t y - f i f t h  
F e s t i v a l  of  Contemporary Music .
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c o - d i r e c t o r  o-f the  Group f o r  Contemporary Music a t  Manhat t an  School 
of  Mus i c .  The Group f o r  Contemporary Music came t o  Bator. Rouge wi th  
him and gave a c o n c e r t  c f  W u o r i n e n ' s  works  a s  the  f i f t h  e ven t  of the 
F e s t i v a l .  E a r l i e r  t h a t  same day Wuorinen gave a l e c t u r e  on h i s  
mu s i c .
The o t h e r  s i x  e v e n t s  on the 1981 F e s t i v a l  i n c l u d e d  pe r f o rm an c es  
by most  of  the  major  LSU ensembl e s :  A C a p p e l l a  C h o i r ,  P h i 1harmonia  
O r c h e s t r a ,  Symphony O r c h e s t r a ,  and Wind Ensemble .  On one of  the  
c o n c e r t s  the  New Times S t r i n g  Q u a r t e t  ( fo rmed  by Dinos  
C o n s t a n t i n i d e s )  pe r formed s t r i n g  q u a r t e t  works  by t h r e e  s t u d e n t  
compose r s  (James Chaudo i r ,  Vernor  T a r a n t o ,  J r . ,  and Tucker  Robison)  
and Dover Beach . Op. 3 ( 1936) ,  by Samuel Bar ber  <Arr. ; ’ d Epley V t 
b a r i t o n e  s o l o i s t  f o r  t h a t  wo - k ) .  Two works  by Luc iano  B er i o  <b.
1925) were pe r fo rmed  on the F e s t i v a l  ( S e cu en r a  V! [19£7]  f o r  s o l o  
v i o l a ,  and Qpus Number Zoo [1952,  r e v i s e d  1 9 7 0 ] ) .
The LSU Dance T h e a t r e  pe r fo rmed  on two works  on one c o n c e r t ,
Cant  i 1ena ( f rom the Sonata  f o r  F l u t e  [19573)  by F r a n c i s  P ou le nc ,  and 
Music f o r  F l u t e  and Tape <1971-72)  by Dinu Ghezzo.  On the  l a s t  
c o n c e r t  of  the  1981 F e s t i v a l ,  Fuoue f o r  Two Vo i c e s  <1975,  r e v i s e d  
1980) ,  a o n e - a c t  ope r a  by Dinos  C o n s t a n t i n i d e s  was p e r f o r m e d .  The 
r e v i s e d  v e r s i o n  of  t h a t  work,  under  the  t i t l e  I n t  i m a t i o n s , won the 
1981 Brooklyn  Co l l ege  I n t e r n a t i o n a l  Chamber Opera Co mp e t i t i o n  and the  
1985 O u t s t a n d i n g  Achievement  Award f rom the  Midwest  Chamber Opera 
T h e a t r e .
In 1982,  the gues t  composer f o r  t he  F e s t i v a l  was V i ncen t  
P e r s i c h e t t i .  P e r s i c h e t t i ,  born in P h i l a d e l p h i a  in 1915,  was
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m u s i c a l l y  g i f t e d  as  a c h i l d ;  h i s  e a r l  t e s t  p u b l i s h e d  works  were 
w r i t t e n  when he was f o u r t e e n .  He h o l d s  deg r ee  from Combs C o l l e ge  of 
Mus i c ,  C u r t i s  I n s t i t u t e  of  Music ,  and the  P h i l a d e l p h i a  C on se r va t o r y  
of  Mu s i c .  He was t a u gh t  c o mp o s i t i on  by Roy H a r r i s ,  c o n d u c t i n g  by 
F r i t z  R e i n e r ,  and p i a n o  by Olga S a ma r o f f ,  He i s  c u r r e n t l y  on the 
f a c u l t y  a t  J u l l i a r d  School  of  Mus ic .  He h as  been the  r e c i p i e n t  of 
numerous awards  and commiss ions .  In a d d i t i o n  t o  h i s  c o m p o s i t i o n s  in 
many m e d ia ,  he i s  the  a u t h o r  of  the  we l l  known book T w e n t i e t h  Century  
Harmony; C r e a t i v e  A s p e c t s  and P r a c t i c e  (New York;  W. W. No r t o n ,
I P 4 1 ) .  A : o n c e r t  of  t h r e e  of h i s  major  works  was g iven  a s  the  f o u r t h  
e ve n t  of  the  F e s t i v a l :  E n g l i sh  Horn C on ce r t o  ( 1 9 7 7 ) ,  P a r a b l e  f o r  Band 
( 1 9 7 3 ) ,  Symphony f o r  Band ( 1 9 5 4 ) .  The f o l l o w i n g  day P e r s i c h e t t i  gave 
a l e c t u r e  on h i s  music d u r i n g  s t u d e n t  r e c i t a l  h o u r ,  t h : s was the 
f i f t h  e ve n t  of  the F e s t i v a l ,
The f i r s t  c o n c e r t  of  the the T h i r t y - s e v e n t h  F e s t i v a l  i n c l u d e d  a 
p e r f o r man c e  of the  o n e - a c t  o p e r a  A Hand of  Br i dge  (1959)  by Samuel 
B a r b e r .  The second c o n c e r t  f e a t u r e d  the New Times  S t r i n g  Q u a r t e t ,  
I n c l u d e d  on the  c o n c e r t  were works  by I go r  S t r a v i n s k y ,  Anton Webern,  
E l i z a b e t h  H. P i z e r  ( b .  1954) ,  E l l i o t t  Schwar t z  ( b .  1934) ,  and C ha r l e s  
I v e s .  The t h i r d  c o n c e r t  c o n c e n t r a t e d  on new mus ic  f o r  c l a r i n e t .
T h a t  c o n c e r t  was pe r fo rmed  by c l a r i n e t i s t  F.  Ge r a r d  E r r a n t e .  Works 
programmed i n c l u d e d ;  Four  S t u d i e s  fo"  C l a r i n e t  and EMI (19B0) by 
V l a d i m i r  Uss a c he v s k y ; Te x t  f o r  C l a r i n e t i s t  ( 1 9 7 2 / 73 )  by Hans Gt t e  (b .  
1 924) ;  The Eyes  of  Ambush (1973)  f o r  d i d g e r i d o o ,  f o l k  f l u t e ,  
c l a r i n e t ,  and t ape  d e l a y ,  by S t ephen  Montague <b. 1943) ;  B. A . B . S .
255
I T , T <1966) -for c l a r i n e t  and e x t e n s i o n  t u b e s ,  by Donald Mar t i no  (b.  
1921) ;  and Musi nci <1981) -for c l a r i n e t  l e f t  hand and t ape  d e l a y ,  by 
F.  Ge r a r d  E r r a n t e ,  U n f o r t u n a t e l y ,  Mr.  E r r a n t e ' s  l u g g a g e ,  c o n t a i n i n g  
the  t a p e s  f o r  some of t hose  works ,  was m i s d i r e c t e d  a t  the  a i r p o r t  ( i t  
was  s e n t  t o  F l o r i d a ) ,  so  the  works  i n v o l v i n g  t ap e  were not  pe r fo rmed ,
The b e s t  remembered of  a l l  the  c o n c e r t s  of  the  1982 F e s t i v a l  was 
t he  s e v e n t h  e v e n t .  The LSU Dance T h e a t r e  c h o r e o g r ap h e d  two of  the  
works  on t h e  programme,  T o c c a t a  f o r  P e r c u s s i o n  I n s t r u m e n t s  (1942)  by 
C a r l o s  Chavez and Composi t ion f o r  E l e c t r o n i c  Tape and Dancers  (1981) 
by Tucke r  Rob i son .  As a lways  the  Dance T h e a t r e  a t t r a c t e d  a l a r g e  
c rowd.  T h i s  c o n c e r t  i s  infamous f o r  i t s  l e n g t h .  Even though one 
work (Music f o r  P i a no ,  V i b e s ,  and C e l l o  E19813 by u n d e r g r a d u a t e  
s t u d e n t  Rober t  Ca l de rwood) ,  o r i g i n a l l y  s c h e d u l e d ,  was no t  pe r fo rmed ,  
the  LSU A C a p p e l l a  Choir  d i d  not  g e t  on s t a g e  t o  g ive  a comple te  
pe r f o r man c e  of Les  Noces <1917) by Igor  S t r a v i n s k y  u n t i l  about  10:30 
t h a t  n i g h t .
The e i g h t h  even t  was a c o n c e r t  g i ven  by t he  Baton Rouge Symphony 
Chamber O r c h e s t r a .  The f o u r  works  on t h i s  c o n c e r t  w e r e :  Adagio f o r  
S t r i n o s  (1936)  by Samuel B a r b e r ,  Fuoue in Four Keys <1896) by Char l e s  
I v e s ,  El eoy  (Summer Seascape  No. 2) by Howard Hanson,  and the 
p r e m i e r e  o f  New O r l ea ns  D i v e r t i m e n t o  <1982) by Dinos  C o n s t a n t i n i d e s .  
The 1982 F e s t i v a l  c l o s e d  w i t h  a c o n c e r t  g i v e n  by t he  LSU Symphony 
O r c h e s t r a  and LSU-Southern F a c u l t y  B r a s s  Q u i n t e t ,  The Symphony 
p l a y e d  the  Symphonic S u i t e  from the  b a l l e t  The F a i r y ' s  Ki s s  <1934, 
r e v i s e d  1947) by Igo r  S t r a v i n s k y  and t h r e e  s t u d e n t  w or ks ,  Adasio  
<1981) by P a t  Lauergne ,  P r e l u d e  f o r  O r c h e s t r a  < 1 9 8 0  by Ted L as h l ey ,
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and S h o r t  P i e ce  f o r  O r c h e s t r a  ( I ? 8 1 )  by Tucker  Robi son .  The Br a s s  
Q u i n t e t  p l a y e d  P r o c l a ma t io n  end C o n v e r s a t i o n  <19S2> by Paul  Loui s  
A b e l ,  and Ynys Mon <1?79> by David P e n r s - E v a n s .
The l a r g e s t  F e s t i v a l  e ve r  was t h a t  of  1?B3.  I n c o r p o r a t e d  i n t o  
the  T h i r t y - e i g h t h  F e s t i v a l  was the  E i g h t e e n t h  Annual  N a t i o n a l  
F e s t i v a l / C o n f e r e n c e  of  the  American S o c i e t y  o f  U n i v e r s i t y  Composers 
(ASUC). The c ombi na t i on  of  t hos e  two e v e n t s  p ro du ce d  e i g h t e e n  
c o n c e r t s ,  t h r e e  s e s s i o n s  of  paper  p r e s e n t a t i o n s ,  and two l e c t u r e s  by 
the  g u e s t  composer ,  in a d d i t i o n  t o  v a r i o u s  m e e t i n g s ,  l u n c h e o n s ,  and a 
d i n n e r .  T h e re  were 123 works  programmed,  w r i t t e n  by 121 d i f f e r e n t  
c omp o se r s ,  and t h i r t e e n  p a p e r s  were p r e s e n t e d ,  Over a hundred  
composer s  from t h r ou gh ou t  the Uni t ed  S t a t e s ,  Canada ,  F r a n c e ,  and 
I s r a e l  a c t u a l l y  a t t e n d e d  the  F e s t i v a l  . T o p i c s  of  the p a p e r s  i nc lude d  
a n a l y s i s  <such as  "Henry B r a n t ' s  Vo ic es  in S p a c e . ’1 p r e s e n t e d  by 
Dorothy  Drennan,  U n i v e r s i t y  of  Miami ) ,  t e c h n o l o g y  ("The Use of 
Graphic  D i s p l a y s  in D i g i t a l  S y n t h e s i s  P r o g ra m s , "  p r e s e n t e d  by Thomas 
W e l l s ,  Ohio S t a t e  U n i v e r s i t y ) ,  e d u c a t i o n  ( "Music  Compos i t i on :  A F r i l l  
or  a Fundamenta l ?"  p r e s e n t e d  by David Keane,  Queens U n i v e r s i t y ,  New 
Y o r k ) ,  and c ompose r s '  r i g h t s  ("You and Your P e r f o r m i n g  R i g h t s , "  
p r e s e n t e d  by a r e p r e s e n t a t i v e  of  ASCAP).
In a d d i t i o n  t o  t he  usua l  F e s t i v a l  Commi t t ee ,  two o t h e r  
c om m i t t e e s  were  formed to  o r g a n i s e  t h a t  mammoth F e s t i v a l ,  a p l a nn in g  
commi t t ee  f o r  music  s e l e c t i o n  and a programme commi t t ee  f o r  s e l e c t i o n  
of  p a p e r s  and p r e s e n t a t i o n s .  Al l  o f  t he  LSU ensemble  d i r e c t o r s  were 
on t he  P l a n n i n g  Commit tee ,  whe rea s  o n l y  Paul  L o u i s  A b e l ,  Dinos 
C o n s t a n t i n i d e s  , and Paul  Hayden were on t he  Programme Commit tee.
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Funding  -for the F e s t i v a l  o-f I9S3 came -from a number o-f s o u r c e s  
in a d d i t i o n  to the U n i v e r s i t y .  S o u r ce s  i n c l u d e d ,  n a t i o n a l l y ,  Meet 
the  Composer and the N a t i o n a l  Endowment -for the  A r t s ,  and ,  l o c a l l y ,  
t he  A r t s  and Humani t i e s  Counci l  o-f G r e a t e r  Baton Rouge,  the  C i t y  o-f 
Baton Rouge,  the  P a r i s h  o-f Eas t  Baton Rouge,  and t he  Baton Rouge 
J u n i o r  League ,  There  were a l s o  a number o-f p r i v a t e  s e c t o r  
c o n t r i b u t o r s :  American Telephone  and T e l e g r a p h  Company, ASCAP, Avon 
P r o d u c t s  F o u n d a t i o n ,  B r i s t o l  Meyers  Company, BMI, E q u i t a b l e  L i f e  
A ss u r an c e  S o c i e t y ,  Grace Fo u n d a t i o n ,  M e t r o p o l i t a n  L i f e  F o u n d a t io n ,  N. 
L, I n d u s t r i e s ,  the  Mar tha  Ba i r d  R o c k e f e l l e r  Fund f o r  Music ,  the  
He lena  R u b i n s t e i n  F o u n d a t i o n ,  Warner Communica t ions ,  and Xerox 
C o r p o r a t  i o n ,
The g u e s t  composer f o r  the  T h i r y - e i g h t h  F e s t i v a l  was Mi l ton  
B a b b i t t )  t h i s  was the  second t ime t h a t  he had been g u e s t  composer .  
B a b b i t t  gave the  keynote  a d d r e s s  of  t he  ASUC F e s t i v a l / C o n f e r e n c e ,
"The Composer in the  U n i v e r s i t y  R e v i s i t e d , "  a t  t he  open i ng  
c e r e m o n i e s ,  T h u r sd a y ,  F eb r ua r y  24,  He a l s o  gave e. l e c t u r e  on h i s  
mus ic  the  n e x t  day,  which was f o l l o w e d  by a c o n c e r t  o f  t h r e e  of  h i s  
wor ks ,  S e x t e t s  (1966) f o r  v i o l i n  and p i a n o ,  My Ends Are My Beoin inos  
( 1 9 7 8 ) ,  and Ensembles  f o r  S y n t h e s i z e r  (19<54).
Grea t  c a r e  had to be t aken  t o  e n s u r e  t h a t  each composer who had 
a work p e r f o r med  on the  ASUC F e s t i v a l / C o n f e r e n c e  was a f u l l  member of 
ASUC, To s i d e  s t e p  t h a t  problem some e v e n t s  of  the  F e s t i v a l  of 
Contemporary  Music were no t  b i l l e d  a s  p a r t  of  the  ASUC 
F e s t i v a l / C o n f e r e n c e .  Those e v e n t s  were the  f i r s t  and l a s t  c o n c e r t s  
and the  f i r s t  h a l f  of  the programme g i ven  by the  LSU Liind Ensemble.
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Those  programmes were made up o-f composers  who were  not  members or 
n o t  -full members o-f ASUC. On the - f i r s t  h aW o-f t he  Wind Ensemble 
c o n c e r t  were  works  by E r n s t  Krenek,  Igo r  S t r a v i n s k y ,  John F.  Edmunds 
(LSU f a c u l t y  member) ,  and I n g o l f  Dahl .  On the  f i r s t  c o n c e r t  of  the 
F e s t i v a l  were  two works  which were the  N a t i o n a l  w i n n e r s  of  t he  Music 
T e a c h e r s  N a t i o n a l  A s s o c i a t i o n  Compos i t i on  C o n t e s t ,  C o n c e r t a n t e  fo r  
P i a no  and B - f l a t  Trumpet  (1981)  by Michael  McUay, and S ona t a  fo r  
P i a n o  (1980)  by E r i c  Simonson,  A l so  on t h a t  f i r s t  c o n c e r t  were works 
by two LSU compose r s ,  F a n t a s  i a (1982)  f o r  s o l o  v i o l i n  by Tucker  
Robi son  and Cher ida  (1977)  by David P e n r i - E v a n s .  The l a s t  c o n c e r t  
a l s o  had two works  by LSU s t u d e n t s ,  F i ve  P i e c e s  f o r  Woodwind Q ui n t e t  
(1982)  by P a u l a  C o l l i n s ,  and Three  M i n i a t u r e s  f a r  P i ano  by Pat  
L a v e r gn e ,  A l so  on t h a t  c o n c e r t  was a work by a s t u d e n t  from Baton 
Rouge Magnet  High Schoo l :  The Clowns b> M e l i s s a  A. He be r t .
Most of  the  major-LSU ensembl e s  p e r f o r m e d  on the  F e s t i v a l :  Opera 
T h e a t r e ,  Wind Ensemble ,  P e r c u s s i o n  Ensemble ,  A C a p p e l l a  C ho i r ,  
P h i l h a r m o n i a  O r c h e s t r a ,  Symphony O r c h e s t r a ,  and the  LSU-Southern 
F a c u l t y  Br a ss  Q u i n t e t .  Many o t h e r  e n se mb le s  and o r g a n i s a t i o n s  took 
p a r t  in t he  F e s t i v a l :  New Times S t r i n g  Q u a r t e t ,  Nor t h  Lake A r t s  
P l a y e r s ,  S o u t h e a s t e r n  L o u i s i a n a  U n i v e r s i t y  P l a y e r s ,  Tone Road 
Rambl e r s ,  Co p i a h -L i n c o ln  J u n i o r  C o l l e g e  Choi r  ( M i s s i s s i p p i ) ,  Hyperion 
O r c h e s t r a  ( f rom the  Baton Rouge Symphony O r c h e s t r a ) ,  Baton Rouge 
Symphony Chamber O r c h e s t r a ,  Baton Rouge Symphony O r c h e s t r a  P r i n c i p a l  
P l a y e r s ,  and River  C i t y  Opera Workshop.
The Confe rence  r e c e p t i o n  and d i n n e r  h e l d  a t  the  LSU F a c u l t y  Club 
was a g r e a t  s u c e s s w i t h  the p a r t i c i p a n t s  of  the  F e s t i v a l .  The
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Hyper ion  O r c h e s t r a  o-f the Baton Rouge Symphony p l a y e d  a programme o-f 
American v e r n a c u l a r  mus i c ,  r a n g i n g  from 1890 t o  1934,  T h ,& gave a 
much needed  b r e ak  from the s t e a d y  s t r e a m  of  con temporary  mus i c .
Th ree  o n e - a c t  o p e r a s  were p r e s e n t e d  d u r i n g  the  c ou r s e  of  the 
F e s t i v a l ,  The Boor <1957) by Dominick A r g e n t o ,  I r t  imat  i ons  (1980)  by 
Dinos  C o n s t a n t i n i d e s ,  and The R eh ea r s a l  (1978)  by Thomas Benjamin.
The programme w i t h  the  l a r g e s t  a ud i e nc e  was t h a t  of  music  f o r  dance 
and t a p e .  Four d i f f e r e n t  dance g r ou p s  were i n v o l v e d  in t h a t  
programme:  Washington U n i v e r s i t y  of  S t ,  Loui s  Dance T h e a t r e ,  Baton 
Rouge B a l l e t  T h e a t r e ,  Baton Rouge Magnet  High School  Dance r s ,  and LSU 
Dance T h e a t r e .  Five works  were c h o r e o g r a p h e d :  P e r c e t u a  f o r  f i v e  
d a n c e r s  and t ap e  by Thomas McKenney ( U n i v e r s i t y  of  Mi s s ou r i  a t  
Co l umbi a ) ,  M i n i a t u r e s  for  U i o l i n ,  P : ano and Dance (19S2)  by C e c i l e  J .  
R i c h i n s e  (an LSU g r a d u a t e  s t u d e n t ) ,  The ARC of  C r i s i s  <19321 f c p- 
d i g i t a l  s y n t h e s i z e r  by Robin J u l i a n  H e i f e t z  (The C en t r e  f o r  
Ex p e r i men t a l  Music of  the Hebrew U n i v e r s i t y  of  J e r u s a l e m ) ,  "The 
Gardens  o f  C l e i t o "  from Lost  A t l a n t i s  (1977)  by Ba r ry  S c hr ad e r  
( C a l i f o r n i a  I n s t i t u t e  of  the A r t s ) ,  and Moire by Reed Holmes 
' U n i v e r s i t y  of  Texas  a t  San A n t o n i o ) .
The b i g g e s t  s t i r  of  the F e s t i v a l  came a t  the  progamne d u r i n g  
which t he  award was made to  the winne r  of  the  ASUC-SESAC Studen t  
Compos i t i on  C o n t e s t .  A f t e r  the  award was  made t o  the  composer  of  the 
w i n n i n g  work ,  Q u i n t e t  No, 2 (19B2) by James Boros  ( R u t g e r s  
U n i v e r s i t y ) ,  the  p i e c e  was p l a y e d .  At t he  end of  t he  pe r fo rmance  a 
member of  the  a ud i e nc e  ( rumoured t o  have been L a r r y  A u s t i n  of  Nor th  
Texas  S t a t e  U n i v e r s i t y )  s h o u t e d  o u t ,  "bad p i e c e ! "  The ev en t  was the
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t o p i c  o f  c o n v e r s a t i o n  f o r  the r e s t  of  t he  F e s t i v a l  and s t i l l  o f t e n  
comes up in d i s c u s s i o n s  of  the  1983 ASUC F e s t i v a l / C o n f e r e n c e .
A f t e r  such an e l a b o r a t e  F e s t i v a l  a s  t h a t  of  1983 the 
Contemporary  F e s t i v a l  r e t u r n e d  t o  u s ua l  p r o p o r t i o n s  in 1984.  The 
g u e s t  composer  f o r  the  T h i r t y - n i n t h  F e s t i v a l  was 1969 P u l i t z e r  P r i z e  
w i n n e r  Karel  Husa.  Husa,  an American c i t i z e n  s i n c e  1959,  was born in 
P r a g u e ,  C z e c h o s l o v a k i a ,  in 1921.  He s t u d i e d  a t  t he  Prague  
C o n s e r v a t o r y  and Academy of  Music ,  the  P a r i s  N a t i o n a l  C o n s e r v a t o r y ,  
and the  Ecole  normale  de mus i que .  His  t e a c h e r s  have i n c l u d e d  A r t h u r  
Honegger ,  Nadia  Boulanger  <1887-1979) ,  J a r o s l a v  Ridky ( 1897- 1956) ,  
and c o n d u c t o r  Andre C l u y t e n s  <b. 1905) .  He h a s  been on the  f a c u l t y  
of  C o r n e l l  U n i v e r s i t y  s i n c e  1954,  He ha s  r e c i e v e d  many awards and 
ccmmiss ions  i n c l u d i n g  a Guggenheim F e l l o w s h i p ,  K o u s s e v i t s k y  
F ou n d a t i on  Commission,  and UNESCO and N a t i o n a l  Endowment f o r  the A r t s  
awards .  His  S t r i n g  Q u a r t e t  No. 3 <1969) won the  P u l i t z e r  P r i z e ,  but  
h i s  b e s t  known work i s  Music f o r  Prague <1968) ,  which ha s  become an 
e s t a b l i s h e d  p a r t  of  the band r e p e r t o i r e ,  The s econd  even t  of  the  
F e s t i v a l  was a l e c t u r e  by Karel  Husa on h i s  m u s i c .  T h i s  was f o l l owe d  
by a  c o n c e r t  of  t h r e e  of  h i s  works ,  P a s t o r a l  <1980) ,  Four L i t t l e  
P i e c e s  <1958) f o r  s t r i n g  o r c h e s t r a ,  and The S t e a d f a s t  S o l d i e r  (1974) ,  
which Husa h i m s e l f  n a r r a t e d .  On the  s i x t h  e v e n t  o f  t he  F e s t i v a l  the  
LSU Wind Ensemble pe r fo rmed  h i s  C once r t o  f o r  Wind Ensemble <1982).
The o pe n i ng  of  the  1984 F e s t i v a l  was g i ve n  by t he  LSU Symphony. 
The programme c o n s i s t e d  of  F e s t i v a l  O v e r t u r e  <1961) by Emma Lou 
Diemer <b. 1927) ,  and th' -ee works  by LSU g r a d u a t e  s t u d e n t s ,  Pi onvs i an 
Rean imat i ons <1983) by Ph i l  Young,  Symphony No. 1 <1983) by Tucker
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Ro bi so n ,  and Symphony (1983)  b >  David P e n r i - E v a n s ,  The f o u r t h  even t  
of  the  F e s t i v a l  was pe r fo rmed by the LSU New Music Ensemble ,  
s o l o i s t s ,  and the LSU Dance T h e a t r e .  The Dance T h e a t r e  pe r fo rmed  two 
w o r k s ,  V i o n e t t e  <1962) by Paul  Lou i s  Abel  and Music f o r  "Hamlet '1 by 
Dinos  C o n s t n t i n i d e s .  The f i f t h  e u e n t  was a r e c i t a l  of  
t w e n t i e t h - c e n t u r y  French music f o r  v i o l i n  and p i a n o ,  p e r f o r med  by 
Adele  A u r i o l  ( v i o l i n )  and Ber nar d  Fauche t  < p i a n o ) ,  Aur i o l  and 
Fa u c h e t  a r e  both  p r o f e s s o r s  a t  the  Claude Debussy C o n s e r v a t o r y  of 
Music in P a r i s .  The Va l cour  S t r i n g  Q u a r t e t  ( f rom the  Baton Rouge 
Symphony O r c h e s t r a )  pe r fo rmed  one of  Anton W e b e r n ' s  e a r l y  works ,  
Q u i n t e t  M. 118 <1 9 0 7 ) , on the  s even t h  e v e n t .  Th i s i s  o r e  of  W e b e r n ' s  
p r e - o p u s ,  t ona l  works .  The T h i r t y - n i n t h  F e s t i v a l  c l o s e d  w i t h  a 
c o n c e r t  of  Canadian Choral  C omp os i t i ons ,  p e r f o r m e d  by the LSU Chamber 
C h c i r ,  Tha t  c o n c e r t  took p l a c e  a t  S a c r ed  He ar t  C a t h o l i c  C hu r c h .
The g u e s t  composer f o r  the  F o r t i e t h  F e s t i v a l  was Michael  
C o l g r a s s ,  w i n n e r  of  the 1978 P u l i t i e r  P r i z e .  C o l g r a s s  was born in 
Chicago  in 1932.  He i s  bo th  a composer and p e r c u s s i o n i s t .  He 
s t u d i e d  w i t h  Da r iu s  Mi l haud ,  W a l l i n g f o r d  R i e g g e r ,  and Ben Weber <b, 
1916) ,  He h as  been the r e c i p i e n t  of  many awar ds ,  i n c l u d i n g  two 
Guggenheim F e l l o w s h i p s  (1964 and 1968) .  His  P u l i t z e r  P r i z e  winning  
work ,  Deja Vu ( 1 9 7 7 ) ,  was pe r fo rmed  on t he  1985 F e s t i v a l  by the  LSU 
Symphony O r c h e s t r a .  Al so  on t h a t  programme were  S t n f o n i a  I n d i a  
C1935) by C a r l o s  Chavez and Hymn to the  Human S p i r i t  (1983)  by Dinos 
C o n s t a n t i n i d e s ,  The second even t  of  the  F e s t i v a l  was a r e c i t a l  of 
works  by Michael  C o l g r a s s ,  T a l e s  of  Power ( 1 9 8 0 ) ,  V a r i a t i o n s  f o r  Four 
Drums and U i o l a  ( 1 9 5 9 ) ,  and New People  ( 1 9 7 0 ) .  The r e c i t a l  was
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■followed by C o l g r a s s  g i v i n g  a l e c t u r e  on h i s  m u s i c .  As the  -fourth 
e v e n t ,  C o l g r a s s  l e d  a workshop e n t i t l e d  " E x c e l l e n c e  in Per formance  .* 
T o p i c s  c o v e r e d  in t h i s  workshop i n c l u d e d ,  " b r e a k i n g  h a b i t s  and 
b u i l d i n g  new o n e s , "  "overcoming s t a g e  - f r i g h t , "  and " a l l e v i a t i n g  
t e n s i o n  and r e l a x i n g  a t  w i l l . "
In a d d i t i o n  t o  Michael  C o l g r a s s ,  LSU i n v i t e d  an alumnus 
compose r ,  Heuwell  T i r c u i t ,  a s  a g u e s t  -for the  F o r t i e t h  A n n i v e r s a r y  o-f 
t he  F e s t i v a l .  Heuwell  T i r c u i t ,  a n a t i v e  o-f P l aq ue mi ne ,  L o u i s i a n a ,  
g r a d u a t e d  -from LSU in 1953.  He was a s t u d e n t  o-f Helen Gunderson and 
l a t e r  o-f Normand Lockwood ( b ,  1906) .  He s p e n t  a number o-f y e a r s  as 
c r i t i c  and per-former in J a p a n .  He i s  now chie-f mus ic  and dance 
c r i t i c  o f  the  San F r a n c i s c o  C h r o n i c l e . In 1984 he was the  r e c i p i e n t  
of  t h e  f i r s t  annual  LSU School o f  Music Alumnus o f  t he  Year  Award.  
T i r c u i t  p r e s e n t e d  a l e c t u r e  on h i s  mus ic  and a number of  h i s  w c ' ks  
were p e r f o r med  d u r i n g  the  F e s t i v a l ,
Ano t he r  f e a t u r e  to c e l e b r a t e  the  F o r t i e t h  A n n i v e r s a r y  of  the 
F e s t i v a l  was a N a t i o n a l  Composers C o m p e t i t i o n .  The c o n t e s t  was 
a d v e r t i s e d  t h r o u g ho u t  the c o u n t r y .  Su b mi t t e d  works  were t o  be fo r  
s t r i n g  q u a r t e t  or  s t r i n g  o r c h e s t r a  <with or  w i t h o u t  s o l o i s t ) .  The 
p r i z e  was $ 1 , 0 0 0 ,  a pe r formance  on the  F o r t i e t h  F e s t i v a l ,  and a 
r e c o r d i n g .  The w i n n i n g  work,  Chamber Music f o r  S t r i n g  Q u a r t e t  
( 1 9 8 5 ) ,  was by David N. J e x .  I t  was p e r fo rm ed  on t he  f i r s t  c on ce r t  
of  t he  F e s t i v a l ,  a l on g  wi t h  o t h e r  works  f o r  s t r i n g s .  Other  composers  
r e p r e s e n t e d  on t h a t  f i r s t  c o n c e r t  were V i o l e t a  D i n e sc u ,  Samuel Adle r  
<b. 1928) ,  alumnus composer Heuwell T i r c u i t ,  V i n c e n t  P e r s i c h e t t i ,
David P e n r i - E v a n s ,  E r n s t  Krenek,  and W i t o l d  L u t o s l a w s k i .  David Jex
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i s  an a s s i s t a n t  p r o f e s s o r  of co mp os i t i o n  a t  the  U n i v e r s i t y  of  To l edo ,  
He has  d e g r e e s  from the U n i v e r s i t y  of  T o l e d o ,  Bowl ing Green S t a t e  
U n i v e r s i t y ,  and C l e ve l a nd  I n s t i t u t e  of  Mu s i c ,  where he s t u d i e : ’
Donald Erb ( b .  1927) .  Appr ox i ma t e l y  e i g h t y  works  were e n t e r e d  f t  
compose r s  c o m p e t i t i o n ,  A F o r t i e t h  A n n i v e r s a r y  r e c o r d  was r e l e a s e d  in 
J a n u a r y  1986.  The r e  were f ou r  works  on the  r e c o r d ,  Chamber Music fo r  
S t r i n g  Q u a r t e t  by David J e x ,  De.iS Uu by Michael  C o l g r a s s ,  Hymn to  the  
Human S p i r i t  by Dinos C o n s t a n t i n i d e s ,  and Rhapsody (1992)  f o r  c e l l o  
and t ape  by f a c u l t y  member Paul  Hayden.
The f i f t h  e ven t  of the  F e s t i v a l  i n c l u d e d  p e r f o r m a n c e s  by the LSU 
F e r c u s s i o n  Ensemble and the  LSU Dance T h e a t r e .  The Dance T h e a t r e  
p e r fo rm ed  two works :  D e d i c a t i o n  Clar.o (1982)  by Don Andrus  ( b .  1935) 
and Close  k r r c n v  (1979)  by F.ey.cld Weidenaar  <b, 1945) ,  Al so  or, 
t h a t  programme were Uio ■i  ( ! 9 7 f )  f o r  unaccompanied  c e l ' c  by Michael  
C o l g r a s s  and works  by f a c u l t y  composers  Paul  A b e l ,  Paul  Hayden,  and 
Wal l ace  McKenzie.  The s e v e n t h  e v e n t  of  the  F e s t i v a l  was h e l d  a t  
T r i n i t y  E p i scopa l  Church.  I t  was a c o n c e r t  of  works  by LSU s t u d e n t s ,  
the  l a t e  Kenneth B. Klaus ,  and Heuwell  T i r c u i t ,  p e r f o r med  by the  LSU 
New Music Ensemble,  P e r c u s s i o n  Ensemble ,  A C a p p e l l a  C h o i r ,  and 
s o l o i s t s .  The LSU Wind Ensemble c o n c e r t  on t he  F e s t i v a l  i nc l uded  
works  by t h r e e  LSU a lumni ,  F an f a re  and A l l e g r o  (1956)  by J .  C l i f t o n  
W i l l i a m s ,  C on ce r t o  f o r  Tuba and Wind Ensemble (1983)  by James 
Chaudo i r  ( c u r r e n t l y  an a s s i s t a n t  p r o f e s s o r  a t  the  U n i v e r s i t y  of 
W i s c o n s i n — Oshkosh) ,  and La F i e s t a  Mex i cana  (1954)  by H. Owen Reed.
To f u r t h e r  c e l e b r a t e  the  F o r t i e t h  A n n i v e r s a r y ,  t he  F e s t i v a l  was 
expanded  beyond the  bounds of  the usua l  week in l a t e  F e b r u a r y / e a r  1y
March.  One c o n c e r t  was h e l d  the p r e v i o u s  F a l l  (November 13,  1984) ,  
and two o t h e r  c o n c e r t s  were h e l d  l a t e r  in the  S p r i n g  ( A p r i l  23 and 
May 4,  1985) .  The c o n c e r t s  of  November and A p r i l  were both  given  by 
the  LSU New Music Ensemble and c o n s i s t e d  m a i n l y  of  works  by LSU 
s t u d e n t s  and - f ac u l t y .  The May 4 c o n c e r t  c o n s i s t e d  e n t i r e l y  o-f 
e l e c t r o n i c  mus ic  and i nvo l ved  p e r f o r m an c es  by t he  LSU Dance T h e a t r e  
and B a l l e t  Ensemble .  The Dance T h e a t r e  per-formed two wor ks ,  Si st 
F a n t a s i e s  on s. Poem by Thomas Campion by Paul  Lansky and PI a i n t i v e  
C r i e s  in Animated S t i l l n e s s  by s t u d e n t  P h i l  Young;  and the  B a l l e t  
Ensemble per-formed Moire by Reed Holmes.  The o t h e r  -four works  on the 
programme i n c l u de d  l i v e  per-formers  in a d d i t i o n  t o  t a p e :  Behind the 
Golden Door by L a r r y  B ar n es ,  -for p i a no  and t a p e ;  Synchron i sms No. 1 
by Mar io  Davidovsky,  ^or  -f lute and t a p e ;  Rharsodv by Paul  Hayden,  for  
c e l l o  and t a p e ;  and S t u d i e s  -for Trumpet  and Computer by D e f t e r  
Morr i l l .
The 1986 F e s t i v a l  was the  F o r t y - f i r s t .  The g u e s t  composer was 
L e s l i e  B a s s e t t ,  B a s s e t t ,  born in 1923,  i s  the  A l b e r t  A. S t a n l e y  
D i s t i n g u i s h e d  P r o f e s s o r  of  Music a t  the  U n i v e r s i t y  o f  Mi ch i gan ,  where 
he h a s  been on the  f a c u l t y  s i n c e  1952.  Hi s  t e a c h e r s  i n c l u d e d  Nadia 
B o u l a n g e r ,  A r t h u r  Honegger ,  Rober t  Gerhard  <1896-1970) ,  and Ross Lee 
F i n n e y .  He has  won many awards ,  both  n a t i o n a l l y  and i n t e r n a t i o n a l l y ,  
i n c l u d i n g  the  P r i x  de Rome and two Guggenheim Foun d a t i on  F e l l o w s h i p s .  
Hi s  work V a r i a t i o n s  f o r  O r c h e s t r a  won the  1966 P u l i t z e r  P r i z e  and has  
been p e r f o r med  a l l  over  the  w o r l d .  B a s s e t t  gave a l e c t u r e  about  h i s  
mus ic  f o l l o w i n g  a r e c i t a l  of  f ou r  of  h i s  w or ks .  The LSU Wind 
Ensemble pe r fo rmed  B a s s e t t ' s  work,  Ensemble ( 1 9 8 3 ) ,  on t h e i r  c o nc e r t
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and t he  LSU Symphony O r c h e s t r a  c l o s e d  ou t  the F o r t y —f i r s t  F e s t i v a l  
w i t h  h i s  C on ce r t o  L i r i c o  (1934)  -for t rombone and o r c h e s t r a ,  w: tt> 
- f ac u l t y  member L a r r y  Campbell  p l a y i n g  the  s o l o  t rombone.
The s p r i n g  o-f 1986 saw the  ope n i n g  o-f t h e  new School  o-f Music 
b u i l d i n g .  The new b u i l d i n g ,  a c r o s s  t he  s t r e e t  -from t he  o l d  Music and 
Drama t i c  A r t s  B u i l d i n g ,  hous es  a r e c i t a l  h a l l ,  c h o i r  and o r c h e s t r a  
r e h e a r s a l  h a l l s ,  c l a s s r o o m s ,  t e a c h i n g  s t u d i o s ,  o-f-f ices,  a 24 t r a ck  
r e c o r d i n g  b o o t h ,  and d i g i t a l  and a n a l o g  e l e c t r o n i c  mus ic  s t u d i o s .  To 
commemorate the open ing  o-f the  new b u i l d i n g ,  t he  School  o-f Music 
commiss ioned  t h r e e  o-f the  - f acu l ty  composer s  t o  w r i t e  new works .  
C a n t a t e  Domino (1936)  f o r  Choi r  and B r a s s  Ensemble by Paul  Loui s  Abr* 
was p r e m i e r e d  by the  LSU A Ca pp e l l a  Choi r  on t he  f i r s t  c o n c e r t  of  the 
F e s t i v a l .  The o t h e r  two wo"ks <"c i n t <11 a [19S53 f o r  Wind Ensemble by 
Paul Hayden and We.11s o J Time [1936] f o r  O r c h e s t r a  and Double Chorus 
by Dinos  C o n s t a n t i n i d e s )  have been s c h e d u l e d  t o  be pe r f o r m ed  a t  a 
l a t e r  d a t e .  Al so  f o r  the  d e d i c a t i o n  of  t he  new b u i l d i n g ,  a S tuden t  
Composers  C ompe t i t i on  was h e l d .  The work was t o  be an o r c h e s t r a l  
work no l o n ge r  than  ten  m i n u t e s .  The w i n n i n g  work ,  Kshe t r a . i na  (1986)  
by P h i l  Young,  and the  second  p l a c e  work ,  Mukooawa No Na t su  (1986)  by 
Leonard Ho r t on ,  were both  p l a y ed  by the  LSU Symphony O r c h e s t r a  on the 
c l o s i n g  c o n c e r t  of  the  F e s t i v a l ,  The t h i r d  p l a c e  work ,  Si nfoni  a 
Pi a l e c t  i c a  (1986)  by James G u t h e r i e ,  w i l l  be p l a y e d  n e x t  year  (!9S7> 
on t he  F o r t y - s e c o n d  F e s t i v a l .  The j u dg e  of  the c o m p e t i t i o n  was gues t  
composer  L e s l i e  B a s s e t t .
The open i ng  c o n c e r t  of  the  F o r t y - f i r s t  F e s t i v a l  was g iven by the 
LSU P e r c u s s i o n  Ensemble ,  A C a p p e l l a  C h o i r ,  and Dance T h e a t r e .  The
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works  per-formed by the  P e r c u s s i o n  Ensemble i n c l u d e d  i n t e r s !  ay ( l ^ S - '  
by a lumnus  J e r e  Hutcheson .  The Dance T h e a t r e  per-formed a week b,- 
Reed Holmes,  Carouse l  ( 1 9 8 3 ) .  The l a s t  s e c t i o n  o-f the  programme was 
a group o-f c h o ra l  works  per-formed by the  A C a p p e l l a  Choi r  and 
c h o r e o g r a p h e d  by the  Dance T h e a t r e .  F ive  works  were on t h i s  s e c t i o n  
o-f t he  programme:  "Lemon Tr ee"  (1966)  by Dinos  C o n s t a n t  i n i d e s , 
"Tambur" (1952)  by La jo s  Bar dos ,  Th r ee  A r g e n t i n e  Dances  (1963-65)  by 
C a r l o s  G u a s t a v i n o ,  "Walking on the  Green Grass "  (1969)  by Michael  
Hennagin ,  and " F o l l o w e r s  of the  Lamb" (1965)  by Ear l  F e rg u s o n .  The 
c h o r a l / d a n c e  s e c t i o n  of  the  programme,  w i t h  the  a d d i t i o n  of  a work by 
David P e n r i - E v a n s ,  was taken on t o u r  t he  f o l l o w i n g  week t o  N a s h v i l l e ,  
where  i t  was pe r f o r med  a s  p a r t  of  the  Reg i ona l  Confe rence  of  the  
Amer ican Choral  D i r e c t o r s  A s s o c i a t i o n .  The LSI’ New Music Ensemble 
gave a c o n c e r t  d u r i n g  the F e s t i v a l  which i n c l u d e d  works  by two 
s t u d e n t s ,  A r i s  C a r a s t a t h i s  and Wayne Chow.
The second  e v e n t  of  the  F e s t i v a l  was the  p r e s e n t a t i o n  of  two 
o n e - a c t  o p e r a s  which had beer, w r i t t e n  as  LSU d o c t o r a l  d i s s e r t a t i o n s .  
Only one o t h e r  o pe ra  composed by a s t u d e n t  had p r e v i o u s l y  been 
p r e s e n t e d  on the  F e s t i v a l ,  The Wander ing S c h o l a r  by S t a n l e y  Trogen in 
1962.  The two o p e r a s  p r e s e n t e d  in 1986 were f u l l y  s t a g e d  and wi t h  
o r c h e s t r a l  accompaniment .  The f i r s t  o p e r a ,  The C i s t e r n  (1983)  by 
Vernon T a r a n t o ,  J r . ,  i s  b a sed  on a s t o r y  by Ray B r a db u r y .  The 
s e c o n d ,  S tudy  in Grey (1985)  by David R e n r i - E v a n s ,  i s  abou t  Rober t  E. 
Lee the  n i g h t  b e f o r e  the  s u r r e n d e r  of  h i s  t r o o p s  a t  Appomat tox Court  
House.  The 1986 F e s t i v a l  was the  s m a l l e s t  s i n c e  1975 <n t e rms  of the
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number o-f works  and compose r s ,  but  i t s  s p i r i t  was equal  t o  any of  the 
p e s t  F e s t i v a l s .
Cone 1 u s i  on
Over t he  y e a r s ,  the  F e s t i v a l  ha s  had i t s  ups  and downs,  but  
o v e r a l l  h a s  had a s t e a d y  p a t h .  Each Chai rman has  b r o u g h t  in a s p e c t s  
t h a t  have s t r e n g t h e n e d  the F e s t i v a l .  The s t r e n g t h  of  the  F e s t i v a l  
comes from many a s p e c t s ,  i n c l u d i n g
1. the b roa d  r ange  of  s t y l e s  and i n c l u s i o n  of  mus ic  from the whole 
of  the  t w e n t i e t h  c e n t u r y ,  j u x t a p o s i n g  t h r e e  e l e m e n t s :
a)  m a s t e r p i e c e s  of  the t w e n t i e t h  c e n t u r y
b) new works
c> works by LSU f a c u ’ ty  and s t u d e n t s
2.  the invcT-jement of a l l  the LSU major  e n se m b l e s ,  e s p e c i a l l y  the 
Symphony O r c h e s t r a ,  Wind Ensemble,  A C a p p e l l a  C h o i r ,  and Opera 
T h e a t r e  from the  School  of  Music;  and the Dance Depar tment
3.  f e a t u r i n g  a n a t i o n a l l y  known g u e s t  composer  as  a f o c a l  p o i n t  f o r  
each  F e s t i v a l
The deve lopment  over  the  l a s t  few y e a r s  of  the  New Music 
Ensemble a t  LSU h as  added a new f a c e t  t o  the  F e s t i v a l ,  one t h a t  has  
grown in impor t ance  and w i l l  d o u b t l e s s  i n c r e a s e  in s i g n i f i c a n c e  in 
t he  y e a r s  t o  come. The i n c l u s i o n  of  a g u e s t  a lumnus  composer  in the 
1?85 F e s t i v a l  was a f e a t u r e  which would be an i n t e r e s t i n g  e l ement  i f  
done on a r e g u l a r  b a s i s ,  e s p e c i a l l y  s i n c e  the  i n c l u s i o n  of  LSU 
f a c u l t y  and s t u d e n t  works  i s  an i mp o r t an t  f e a t u r e  o f  t he  F e s t i v a l .
E68
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A f t e r  f o r t y - o n e  F e s t i v a l s  the  i n c l u s i o n  of  an alumnus  composer would 
r e i n f o r c e  the  impor tance  of  s t u d e n t  works .
T he re  a r e  c e r t a i n  e l em en t s  o-f the  F e s t i v a l  t h a t  have f a l l e n  i n to  
d i s u s e  ove r  t he  y e a r s  which co u l d  add new i n t e r e s t  t o  the  F e s t i v a l  i f  
r e i n i t i a t e d .  For many y e a r s  t h e r e  was a F e s t i v a l  S t r i n g  Q u a r t e t .
The r e  i s  c o n s i d e r a b l e  r e p e r t o i r e  of  g r e a t  mus ic  f o r  s t r i n g  q u a r t e t  
and new works  a r e  a lways  b e i ng  added.  I t  i s  ve r y  s u r p r i s i n g  t h a t  LSU 
does  n o t  have a  s t r i n g  q u a r t e t  in r e s i d e n c e .
From 1946 t o  1963 t h e r e  was a community r e p r e s e n t a t i v e  on -the 
F e s t i v a l  Commit tee .  T h i s  i s  a n o t h e r  e l ement  which c o u l d  be b rough t  
ba ck .  A community r e p r e s e n t a t i v e  co u ld  be v e ry  u s e f u l  in i n c r e a s i n g  
the  r ange  of  a ud i e nc e  r e a c h e d  and a l s o  in e n c o u r a g i n g  p r i v a t e  s e c t o r  
s p o n s o r s h i  p .
The b r o c h u r e  which i s  produced  each y e a r  i s  a s p l e n d i d  idea  and 
i s  e s p e c i a l l y  u s e f u l  f o r  l o c a l  and n a t i o n a l  p romot ion}  however ,  
s ome t h i ng  was l o s t  when the programme b o o k l e t  was done away w i t h .  
P e r h a p s  i t  i s  t ime f o r  b o t h .  A b o o k l e t  w i t h  both  programme and 
programme n o t e s  h e l p s  g i ve  the  f e e l i n g  of  a s i n g l e  e v e n t  and s e r v e s  
a s  good r e s o u r c e  m a t e r i a l .  I t  h a s  o f t e n  p roven  v e r y  d i f f i c u l t  t o  get  
programme i n f o r m a t i o n  from ensemble d i r e c t o r s  and p e r f o r m e r s ,  bu t  i f  
a b o o k l e t  and b ro c hu r e  a r e  b e in g  p r oduc ed ,  t he  b o o k l e t  need no t  be 
r ea dy  u n t i l  j u s t  b e f o r e  t he  open ing  of  the  F e s t i v a l .  A d v e r t i s i n g  in 
t he  b o o k l e t  c o u l d  be used  t o  o f f s e t  the  c o s t  of  p r i n t i n g .  The 
b r o c h u r e  s h o u l d  be c o n t i n u e d ,  g i v i n g  a more g e n e r a l  o u t l i n e  of  the 
F e s t i v a l  and c o n t i n u i n g  to be m a i l e d  out  n a t i o n a l l y  and a b r oa d .
The - f o r es eea b l e  -future of  the  F e s t i v a l  l o o k s  s e c u r e ,  The 
c u r r e n t  Commit tee i s  s u r e  of  what  i t  i s  do i ng  and has  d e f i n i t e  g o a l s .  
T h e re  a r e  a s t r o n g  and growing s u p p o r t  and e n t h u s i a s m  f o r  t he  
F e s t i v a l  a t  the  School  of  Music and LSU as  a who l e .  The F e s t i v a l  of 
Contemporary  Music i s  s u r e  to  c o n t i n u e  f o r  many y e a r s  t o  come a s  one 
of  t he  most  s i g n i f i c a n t  c u l t u r a l ,  s o c i a l ,  and e d u c a t i o n a l  e v e n t s  in 
Baton Rouge.
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Appendix I
Members o-f t he  F e s t i v a l  Commi t t ee ,  1944-86 
in o r d e r  o-f a pp ea r an ce
Helen L, Gunderson 1944-63 20 y e a r s
P e a r l  W i l l i s 1944 1 year
Frank C, Page 1944 1 year
Mi 1 ton Cher ry 1945 1 year
Ralph E r r o l l e 1945-47 3 y ea r s
C a r l e t o n  L t dd l e 1945-60 16 y e a r s
Oramay Welch 1952-55 5 y ea r s
Frank Col 1 i ns 19«s i -li *■ w ; t c r I
Mrs.  W. C a r r u t h  Jones 1946-55 10 y e a r s
Dal 1 a s  Draper 1947-63 17 y e ar s
Harr  i son Ph i 11 i ps 1943,  50-51 3 ye ar s
C a t h e r i n e  Heald 1948 1 year
Ralph P o t t l e 1956-57 2 y e a r s
Mrs .  Malcolm Daugher ty 1956-63 8 y e a r s
Gordon Epperson 1958-61 4 y ea r s
James H a r r i s 1958-59 2 y e a r s
George W a l t e r 1960-63 4 y e ar s
Thaddeus  Brys 1962-70 9 y e a r s
John P a t t e r s o n 1962-63 ,  66-6? 6 y ea r s
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Paul  L o u i s  Abel 1944-73 ,  7 5 - 77 ,  79-84 21 y e a r s
F r e d e r i c k  Crane 1964-45 2 years
Kenneth 8 .  Klaus 1964-73 ,  7 5 - 77 ,  79-80 15 y e a r s
Ri c h a r d  Norem 1968-71 4 y e a r s
George Foss 1948,  72 o y e a r s
M i l t o n  Hal lman 1969-69 2 ye ar s
Dinos  C o n s t a n t i n i d e s 1948-72 ,  7 5 - 7 7 ,  79 -84 16 y e a r s
Wal l ace  McKenzie 1969-73 5 ye ar s
R ic h a r d  Heschke 1970 1 year
Myr t  i s  R i l e y 1970,  7 4 - 7 7 ,  79-84 11 y ea r s
James Drew • 1975 1 year
V i c t o r  K1imash 1975-77 3 y ea r s
Nancy Saxon 1976-77 ,  79-84 10 ye a r-s
Don Wi1 son 1977,  79-81 4 y ea r s
Rodney Rogers 1981-82 2 y e a r s
Paul  Hayden 1982-86 5 y ea r s
Appendix II
L i s t  o f  Composers,  1944 -86
<F) LSU F a c u l t y  Member <G) Guest  Composer (S)  LSU S t u d e n t
Name of  Composer
A b e l , Paul  Lou i s  <F) 
Adams, Daniel  <S) 
A dd i s o n ,  George 
A d l e r ,  Samuel 
A l a i n ,  Jehan 
A l b e r t ,  C h a r l e s  <31 
A1 e x a n d e r , U! 1 ’ iam 
A l e x i u s ,  Car l  <S,F) 
Almand,  Claude 
A l s u p ,  Newton <S) 
Amy, G i l b e r t  
Andrus ,  Don 
A r c h e r ,  U i o l e t  
A r g e n t o ,  Dominick 
A r m i s t e a d ,  Bob <S) 
A r n o l d ,  Malcolm 
A u s t i n ,  L a r r y  
A u e r r e ,  R i c h a r d
Number of 
Composi t  i ons
Name of  Composer Number of
Compos i 1 1 ons
12 Avshalomov,  J acob  
3 A y r e s ,  F r e d e r i c k  
3 B a b b i t t ,  M i l t o n  <G)
2 Bacewicz ,  Grazyna
1 Bacon,  E r n s t
2 E a d i n g s ,  Henk
1 Bake r ,  Claude
7 Bake r ,  Deborah <S)
3 Bake r ,  Warren (S)
2 B a l l o u ,  E s t h e r  
1 B a r b e r ,  Samuel 
1 B a r n es ,  L a r r y
1 B a r t l e s ,  A l f r e d
3 B a r t o k ,  Bela
1 B a s s e t t , L e s l i e  (G)
1 B a t i s t e ,  A l v i n  (S,G> 
1 Bax,  Arno l d  















B e c e r r a - S c h m i d t , Gustavo 1
Behm, Donald <S) 4
Behm, O r v i l l e  <S) 3
Be h r e n s ,  Jack 1
B e l l a r ,  Mel <S> 3
Bel t o n , Paul  <S) A
Benj amin ,  Thomas 1
B e n o i t ,  Kenneth R. (S) 3
Berezowsky,  N i c o l a i 2
Berg ,  Alban 3
B e r g e r ,  A r t h u r 1
B e r g e r ,  Jean 3
Bergsma,  Wi l l i am 3
Ber i o,  Luc i ano
B e r n a r d ,  Andrew (S) 3
B e r n e r ,  Tom <S) 1
B e r n s t e i n ,  Leonard 5
B e r t h e l o t ,  John <S) 5
B e s t o r ,  C h a r l e s 3
B e t h e a ,  J an  <S> 1
B e t h e a ,  Kay <S> 1
B e v e r s d o r f ,  Thomas 1
B i a l o s k y ,  Marshal  1 1
Bingham,  Se th 1
B i r d ,  H e r b e r t 1
B l a c h e r ,  B o r i s 2
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B l a c k w e l l ,  Wi l l i a m <S> 2
Blackwood,  John 1
B ! i s s ,  A r t h u r  t
B l och ,  E r n e s t  A
B o e h l e ,  W i l l i a m  R. <S) 3
Bolcom, Wi1 1 iam 1
Bond,  B r a d l e y  <S) 3
Bor os ,  James 1
Bo s t o n ,  Tommy <S) 2
Bowles ,  Paul  1
Bowman, I r i s  <S^ 2
Boyd,  U i 1 1 iam R. <S> 1
Br and ac ,  J ose  :
B r a s h e r ,  John <S) :
Braud,  B e r t  <S) 2
B r e a z e a l e ,  Jayne  <S) 1
Br idgeman,  David <S) 1
B r i g g s ,  Roger  1
B r i n g s ,  Al lenm 1
B r i t t e n ,  Benjamin 12
Brooks ,  R i c h a r d  2
Br o on e r ,  R i c ha rd  1
Brown, Dor i an  (S)  2
Browning,  Zack 1
B r u m f i e l d ,  Na than  (S)  2
Bryan,  C h a r l e s  F 5
Buchanan ,  Annabel  M o r r i s
Buhr ,  Glen
Bunham, Cardon
B u r g e , Dau id
Burnham,  Russe l  1 (S)
B u r t o n ,  Eldon
B u t l e r ,  John  <S)
Cage,  John 
Camin i t  i , Gu i s eppe  
C a n t a l o u b e ,  J os e ph  
C a n t r e s s ,  B e r n a d e t t e  <S) 
C a r a s t a t h i s ,  A r t s  (S)
Car 1ucc i , J oseph  
C a r t e r , El 1 i o t t  
C a s t e l n u o u o - T e d e s c o , Mar io 
C h a n l e r ,  Theodore  
C h a u d o i r ,  J ames  (S)
Chavez ,  C a r l o s  (G) 
Chenoweth ,  G e r a l d  
C h o b an i an ,  L o r i s  0 .  (S) 
Chou Wen-Chung 
Chow, Wayne <S) 
C h r i s t e n s e n ,  James (S) 
C h r i s t m a s ,  Donald  <S) 
Church i l l ,  John 
Clemmons,  Ronal d  <5)
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C lo k e y ,  J o s e ph  Wadel l  1
C o a t e s , 51 or  i a ( S) 7
Cockerham,  Glenn <S) 6
Col g r a s s ,  Michae l  <G) 6
Col 1 i n s ,  P a u l a  <S) 3
C o l t r a n e ,  John 1
C o n s t a n t  in i d e s ,  Dinos  <F) 22
C o n t i , B i 11 <S) 3
C o o p e r , Paul  1
Cope,  Dau id  <G> 6
C op e l an d ,  J ean  13) 1
C op l an d ,  Aaron 15
C o r d e r o ,  Roque 1
C o r !y ! i  a n o , John 1
C o s g r o v e ,  J o se ph  <S) 1
C o s t , Debohrah <S> 1
C o v e r t ,  E r v i n g  <S> 5
Cowel1,  Henry 5
Cowles ,  D a r l e e n  1
C r e s t o n ,  Paul  3
Croom, John <S) 1
Crumb, George &
Csonka ,  Paul  1
Cummings,  R i c h a r d  1
Dahl , Ingol - f  A



























Damse l , C h a r i e s  (S) 1
Dar cey ,  Warren 1
D a u g h t r e y ,  Tana (S) 1
Dav t dovsky ,  Mar io 1
D a v i s ,  K a t h r i n e 2
Dav i s ,  M i l e s 1
De Fa l1 a , Manuel 1
Dean,  Kent  <S) I
Dean,  Rober t  <S) 7
Debussy,  Claude 1
De l any ,  Rober t -v
Deli  u s ,  F r e d e r  i ck 1
De11o Jo i o , Nor men £
Des Mar i a s ,  Paul i
D e s e n c l o s ,  A l f r e d I
D e s h o t e l s ,  B i l l  <S) 2
Diamond,  David 7
D i c k i n s o n ,  P e t e r 1
Diemer ,  Emma Lou 1
D in es cu ,  Viol  e t a 1
Donohue,  John <S> 4
Donovan,  R i ch a r d 8
Do ug l a s ,  Sam <S) 6
Downey, John 1
Drew, James <F) 1
Druckman,  J ac ob  (G) 4
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Dugas,  Mark (S> 1
Duke,  John 3
D up aq u i e r ,  John <S) 2
Duru-f le,  Maur i ce  3
Dvorak,  Rober t  1
Hak in ,  Yera  I
E b e r l y ,  Cindy 1
Edmunds,  John <F) 2
El l  i s ,  M e r r i l l  (G) 1
El l  i s ,  Wes ley <S) 4
Elmore ,  Rober t  1
E l w e l 1, H e r b e r t  1
E ng e l ,  Lehman 1
E r n s e ,  Heimo 2
E r n s t ,  David 1
E r r a n t e ,  Ge r a r d  2
E t l e r , A l v i n  1
Fa ro ,  L o r r a i n e  A, (S)  1
F a r w e l 1,  A r t h u r  1
F e a s c i ,  Doro thy  <S) 3
F e rg us on ,  Ear l  1
F e r n a n d e z ,  Oscar  l
F i e h l e r ,  J u d i t h  <S) !
F i n e ,  I r v i n g  Gi-f ford 1
F i n n e y ,  Ross Lee 3
F l e i s h e r ,  Rober t  1
F I a n a g a n , Mil 1 i am 
FT c thu  i 5 , Mar i us  
F I o y d ,  Car l  i s l e  
F o n v i l l e ,  John
F o r t e n b e r r y  ( R i l e y ) ,  M y r t i s  <S,F) 
F o s s ,  George <F)
F o s s ,  Lucas  
F o u r d a i n , Fel ix 
Fox,  F r e d e r i c k  
F r e e d ,  I s a d o r e  
Freeman,  Edwin <S>
Fr eu nd ,  Don 
Fr i cker  , Rac i ne 
Fuchs ,  Peter- Paw1 <F)
G a l i n d o ,  B1as 
G a l l a g h e r ,  J ack  
G a r c i a ,  Or l ando  
Gar iguenc  i , P i e r r e  
Genzmer,  H e r a l d  
Ger shwin ,  George 
Ghezzo,  Dtnu 
Gi ann i n i , kH t t o r  io 
G i bs on ,  James 
Gideon,  Mir iam 
G i l b e r t ,  Donald (F)
G i l b e r t ,  John
G i l l  i s ,  Don 1
G i n a s t e r a ,  A l b e r t o 4J
G i n s b e r g ,  A l l e n 1
Gipe ,  Rober t  <S) 1
Goeb, Roger i
G o e y v a e r t s ,  Karel 1
Gooss ens ,  Eugene 1
Gould,  Morton 1
G r a i n g e r ,  Pe rcy 1
Gramatges ,  Ha r o l d 1
G r a n t ,  Pa r ks 1
G r a n u i 11 e - H i c k s , P. 1
Green,  Ray *
Greenlea - f ,  Rober t  (20 1
Gr eeson ,  James 1
G r i f f e s ,  C h a r l e s 1
G r i f f i t h ,  Mar sh a l l 1
Gruen,  Rudolph 1
Guarn i e r  i , Camargo 3
G u a s t a u t n o ,  C a r l o s 1
G u i l l o t ,  David (S) 2
G u t h r i e ,  James (S) 3
Hageman, R i ch ar d 1
H a l e f f ,  A l exe i 2
Hal lman,  Hopkins  <S) 5



























H a n d e l ,  D a r r e l l  2 H i l l i a r d ,  John l
Hanna,  J ames  1 H i n d e m i t h ,  Paul  1?
Hannay,  Roger  1 H i n d e r l i e ,  S a n f o r d  1
Hanson,  Howard 3 H i n d s ,  G e r a l d  CS) 1
H a r d e r ,  Paul  1 H i p k i n s ,  He lene  1
H a r r i n g t o n ,  J e f f r e y  CS) 1 H o f f d i n g ,  F i nn  l
H a r r i s ,  D a r l e n e  Landry  CS) 1 Hogenson,  R o b e r t  CS) 3
H a r r i s ,  Howard I Hol loman,  Sam <S> 1
H a r r i s ,  James  CS) 2 Holmes,  Paul  1
*
H a r r i s ,  Roy 2 Holmes,  Reed 3
H a r u e l a n d ,  N e l s  1 H o l s t ,  Gus t av  2
H a t l e y ,  J e r r y  CS) 1 H o i t z m a n , Rudolph 2
H a u b en s to c k - R a ma t i  , Roman ? l'’- ' -  ^ , A" £
Hawkins ,  E i l l y  CS) 5 H o r t o n ,  Len <S) 1
Hayden,  Paul  CS,F) 5 H ovha nes s ,  Alan 3
H e a l y ,  Derek  2 Howe, Nary  1
H e b e r t ,  M e l i s s a  1 Hubbard ,  Edwin CS) 1
He id en ,  B e r n h a r d  2 H uf f ,  J ay  1
H e i f e t z ,  Robin J u l i a n  1 Hund l ey ,  R i c h a r d  2
Helm,  E v e r e t t  1 Hunt ,  Mi chae l  1
H e n n a g i n ,  Mi chae l  1 Husa ,  Kare l  CG) 5
Henze ,  Hans Werner  1 H u t c h e s o n ,  J e r e  CS) 5
H e r v i g ,  R i c h a r d  1 I a n n a c c o n e ,  Anthony  2
H ess ,  Zoe W i t t  2 I b e r t ,  J a q u e s  1
Heussens t amm,  George 1 I m b r i e ,  Andrew 1
H i l l ,  J a c k s o n  1 I r v i n e ,  Kip 1
I sh  i i , Kan 
I v e s ,  C h a r l e s  
J a c k s o n ,  George P u l l e n  
J aegg i  , Oswald 
James ,  Uoodrow (S) 
J a n a c e k ,  Leos 
Jenk i n s , U a l t e r  S .
Jenn i , Donal d 
J e p s o n ,  Har ry  B,
J e t e r ,  A l b e r t  <S>
J e x ,  David 
J oh ns on ,  B e t t y  (S) 
J o h n s o n ,  Hunte r  
J oh n s on ,  James (S) 
J oh n so n ,  Lockrem 
J o hn s o n ,  Tom 
Kam, Dennis  
K a r g - E l e r t ,  S i g f r i d  
K a s i l a g ,  L u c t e t i a  
Keane,  David 
K e l l y ,  Rober t  
K e l t e r b o r n ,  Rudolph 
K h a c h a t u r i a n ,  Aram 
K i r c h n e r ,  Leon 
K l a u s ,  Kenneth B, <F) 
K la use ,  B i l l  <S)
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1 Kl ebe ,  G i s e l h e r 1
20 K l e i n ,  John 4
2 K l o t h ,  Timothy 11
1 Koda ly ,  Z o l t a n 4
4 Kohns,  El 1 i s 1*
2 Kosse ,  Rober t a 1
2 K r a e n b u e h l , David 4
1 Kra-f t ,  Leo 2
1 Kramer ,  J o n a t h a n 1
3 Krenek,  E r n s t 7
1 Kr oege r ,  Karl j
2 Kubic ,  Gai l 2
3 K u r t r ,  Eugene 1
2 LaMcnta lne ,  John j
1 Lane ,  Johnny 1
1 Lang,  M o r r i s 1
1 L a n g l o i s ,  Jean 4A
1 Lansky,  Paul 1
1 L a s h l e y ,  Ted <S) 2
1 L a v er gn e ,  Pa t  <S) 5
1 Leba ron ,  Ann 1
1 Lee ,  Dat -Keong 1
2 Lee P a t r i c k  (S) 4
3 L e e , Wi1 1 i am 1
31 Le es ,  Benjamin 2
2 Leona rd ,  C l a i r 4
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L e s s a r d ,  John 1 Mason,  James  <S) 1
L e v a t i n o ,  Rich <S> 3 Mat t hews ,  Frank  <S) 7
Lew i s ,  Merr  i 11 s 2 Mat t hews ,  Michael 1
L e w i s - G e s t e s ,  P e t e r 1 Mayeux,  Andre <S) 2
Ley,  S a l v a d o r 1 Maxwell  D av i s ,  P e t e r 1
L i g e t t r ,  Gyorgi 1 McCar thy ,  P a t r i c k 1
L i nn ,  Rober t 1 M c F a t t e r ,  L a r r y 1
Lockwood,  Normand 4 McKay,* George 1
Loe-f-f ler ,  C h a r l e s  Mar t  in 1 McKenney, Thomas 1
LoMonaco, John (S) 1 McKenzie,  Wa l l ace  (F) 15
L u b e t ,  Alex 1 McKinney,  E l i z a b e t h  (S) 1
Lu e n i ng ,  O t t o  <G) 10 McKinney,  Howard D. 2
Lu t os l awsk  i , Ui t o ! d <4 McKinney,  James (S> tm
Mabry,  Ba r ba r a  (S> 2 McPhee, Col in 1
M a c l n n i s ,  Donald 1 McGuaig,  Nei 1 <S> 1
Mack,  Gordon <S) 4 McTee, Cindy 1
Mack ie ,  S h i r l e y  <S3 3 McVay, Michael k
Mamlok, U r s u l a 1 M e n n o t t i ,  Gian Car lo 4
Man, Carol 1 Mess 1a n e n , O l i v i e r 6
Marcus ,  A. B. 1 Migone,  F r a n c i s c o 2
M a r t i n ,  Frank 2 Mi chans ,  C a r l o s 1
M a r t i n o ,  Donald 2 M i lha ud ,  D ar i u s 4
M a r t i n u ,  Bohslav 3 M i l l e r ,  Dennis 1
M a r t r a n o ,  S a l v a t o r e 1 Mi s t a k , A l v i n 1
Marx,  J o s e ph 1 Montague ,  S t ephen 1
Mas l anka ,  David ! Mon tan  i , Pie  t r o i
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M pn t e c i n o ,  Alphonse  
Mont eneg r o ,  Hugo 
Moore,  Thomas 
Morr i l l ,  Dex t e r  <G)
M o r r i s ,  Ha r o l d
Mor t on ,  M a r i l y n  Gri-f-fin <S)
Myakovsky,  N i c o l a i
Myer s ,  Rober t
Nag i n s k i ,  C h a r l e s
Nehl ybel  , Mad  ay
N e s t i c o ,  Sammy
Newel 1,  Rober t
N i l e s ,  John J acob
Ni n ,  J o a q u i n
Noe,  Car l  <S)
Norden ,  Hugo 
Nussbaum,  S t a n l e y  <S) 
N y s t e d t ,  Knut 
01 i n , E s t h e r  <S)
O r r e g o - S a l a s ,  Juan 
O t t e ,  Hans 
Ouanin ,  N i k o l a  
P a j a r o ,  E l i s e o  
Pa lme r ,  Rober t  
Parwez ,  Akmal 
P e e t e r s ,  F l o r
a P e : i/.e, Cesar  Guer ra 1
1 Pel  1egr  i n i , Err e = to 4
1 P e l I m a n , Samuel 1
5 P e n e r e c k i ,  K r z y s z t o f 3
1 P e n d e r g r a s s ,  Clay (S) 1
1 P e n g i l l y ,  S y l v i a 1
1 P e n r i - E v a n s ,  David (S) 7
1 P ep p i ng ,  E r ns t 1
2 P e r e r a ,  Ronald 1
1 P e r s i c h e t t i ,  V i n c e n t  <G) n
1 P e t e r s e n ,  T r a c e y 1
1 P e t r a s s i  , G of f r edo 3
A Pe t y r e k  , Fel  i x 4i
1 Ph i 11 i p s , Burr  i 11 2
1 P i g o t t ,  Glen <S) j
1 Pinkham,  Daniel 3
1 P i s k ,  Paul 1
3 P i s t o n , W a l t e r 10
2 P i z e r ,  E l i z a b e t h 2
1 P i z z e t  t i , 11debrando 2
1 P l a z a ,  Juan 1
2 Po h l ,  A r t h u r  Franken 1
2 Ponce,  Manuel 2
1 F o o t ,  Marcel 1
2 P o r t e r ,  Quincy 2
3 P o u l e n c ,  F r a n c i s 15
P o u s s e u r ,  Henri
P o w e l l ,  Morgan
P o w e l l ,  Rober t  (S>
P r a t t ,  Fe ur e l  <S)
P r e s s l a - K ,  H i l i a r y T a n
Proko- f i ev ,  Se rge
Pruyn , U i 1 1 i am <S>
R a a r j m a k e r s ,  Dick
Rachman i no f f ,  Serge
Raush ,  John (F)
R a u t a v a a r a ,  Eino 2
R a v e l , Maur i ce 1
Read,  Gardner 3
R e a l , Paul i
Reed,  H. Owen (S) 4
Rene,  Henri 1
Resp i g h I , O t t o r  i no 1
R e u t t e r ,  Hermann <G) 5
R e u e l t a s ,  S i l u e s t r e 5
Reyno l ds ,  C h a r l e s  <S) 1
Re yn o l d s ,  M. F.  <S) 1
R i c h t n s e ,  C e c i l e  (S) 2
R i e g g e r ,  W a l l i n g f o r d 16
R i e t i ,  V i t t o r i o 2
R i g g i o ,  Donald <S) 1
Ri i s a g e r , Knudage 1
R i s s e t ,  J e a n -C l a u d e
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Riu i e r , J ea 1
R o b e r t s ,  Myrcr. 4
Ro b i so n ,  Tucke r  <S) 4 .
Rochberg ,  George 4
Roger s ,  Be r na r d 1
Ro ge r s ,  Rachel  <S) 1
R og e r s ,  Rodney <F) 2
Ro g er s ,  U i 1 1 i am K. 1
R og i 1 1 i o ,  Kathy (S) 9
R o l 1 i n , Rober t 1
Rorem, Ned 1
Rubbra ,  Edmund 1
R u b i n s t e i n ,  Beryl O4*
R ug gl e s ,  Car l 1
Rusk,  R i c ha rd  (S) 2
R u s s e l l , John 1
S a l z e d o ,  C a r l o s 1
Sanchez ,  R i c h a r d  (S> 2
S a n j u a n ,  Pedro 1
S a n t a  Cruz ,  Domingo 4
S a n t o l i q u i d o ,  F r a n c e s c o 3
Sas ,  Andres 3
S a t i e ,  E r i k 1
S a u g u e t ,  Henri 1
Scar  1e 1 1 , U i 1 1 i am (S) 1*
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S c h a f e r ,  Murray 1 S n e l 1 i ng ,  John <5) 1
S c h e l l e ,  Michael 1 Somers,  Har ry 2
Sc he x na yd e r ,  Car l  iS) 3 S o n t o r o ,  C l au d i o 4a
Sc ho e nb e r g ,  Ar no ld 4 Sousa ,  John P h i l i p 1
S c h o e t t l e ,  Elmer 1 S o u t h e r s ,  Leroy W. 1
S c h r a d e r , Ba r ry 1 Sowerby,  Leo 2
S c h u l l e r ,  S u n t h e r 5 S p r a y b e r r y ,  Bobby <S) 2
S c h u l t z ,  Dan <S> 6 S p r i n g f i e l d ,  Lamar 1
Schuman,  W i l l i a m 5 S t a f f o r d ,  James <S) 1
Schumann,  Georg 1 S t a r t e r ,  Rober t 1
S c h w a r t z , El 1 i o t t 2 S t a r r e t t ,  Alan <S) 2
S e i b e r ,  Matyas 3 St amper ,  Frank 1
Seme gen,  Mar ia 1 S t e v e n s ,  Ha l sey  \G> A
Sens ,  C h a r l e s  <S> 2 S t o c k ha u se n ,  K a r l h e i n z 2
Serock  i , Kaz imie rz 1 S t o u t ,  Kemnle 1
S e s s i o n s ,  Roger A S t r a n g ,  G e ra l d 2
S h a p e r o ,  Haro ld 1 S t r a v i n s k y ,  Igo r 31
S h e b a l i n ,  Vi s s a r  i on 1 S u b o t n i c k ,  Morton (G) 1
S h o s t a k o v i c h ,  Dmi t r i 5 Suchy,  Ge or g i a  K ar i d e s 1
S i d o r o w i c z ,  A l ex an d e r 1 S u r i n a c h ,  C a r l o s 2
Si egme i s t e r , El i e <G) 3 S w i f t ,  J .  J .  <S> 1
S i l s b e e , Ann 1 T a k e m i t s u ,  Toru 2
S i l v e r m a n ,  F a y e - E l l e n 1 T a l b e r t ,  Thomas <S) 4
Simonson,  E r i c 1 T a l I a f e r r o ,  LIoyd 1
Sm i t h , A r t h u r 1 Talma,  Loui se A£.
Smi th ,  David S t a n l e y i Ta na ca ,  T o s h i m i t s u 1
Tansman,  Ale xan dr e 1 Ussachevsky ,  Vladmir *
T a r a n t o ,  J r . ,  Vernon (S) 7 V a l e n c i a ,  A n to n io  Mar ia *
Tatum,  Rex 1 Van der  S l i c e ,  John 1
Taub ,  Bruce 1 Van d e r  V a t e ,  Nancy 1
T e c a y e h u a t z i n , V i c t o r 1 Van Vac t o r , Day id 2
Tel 1 u p , Leo M. 1 V a r e s e ,  Edgar 1
Thome, Diane 1 Vaughan W i l l i a m s ,  Ralph 6
Thompson,  Randal l 3 V a : : = n a ,  Anthony i*
Thomson,  V i r g i l 6 V e r r a l 1 , John 1
T h o r n t o n ,  Wi l l i a m (S) 7 V i l l a - L o b o s ,  H e i t o r ?
T i p p e t t ,  Micheal 1 Vo i r p y ,  A l a i n 1
T i p t o n ,  J u l i u s  (S) 1 Wagenaar ,  Ber na r d 3
T i r c u i t ,  Heuwell  <S,G) 16 Wagoner ,  James D. 1
T i s n e ,  An t o i ne 1 Walden,  Glenn <S) 2
T c , E r n s t 2 Wal t on ,  W i l l i a m 1
Toer t s ing ,  R i c h a r d J W ar d - S t e i nm a n , David 1
T r a u t h ,  Doro thy  Kyle (S) 3 Ware,  John <S) 3
T r o ge n ,  S t a n l e y  (S) 6 War ing ,  Kate <S) 3
T r o s c l a i r ,  P e r r y  <S) 1 War lock ,  P e t e r 1
T u 1 1 , F i s he r 1 Wa te r s ,  James 1
T u r e k ,  Ralph 1 Webb, Doro thy  (S) 1
T u r n e r ,  Godfrey 1 Webern,  Anton 6
Tut h  i 11 , Burne t 1 Wei denaa r ,  Reynold 1
T y l e r ,  C a r o l e  (S) 1 W e i n b e r g e r ,  J a r o m i r 1
T y r a ,  Thomas <F> 1 We i s g a l 1 , Hugo 1
Udow, Michael i Weiss ,  Adolph 1*
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W e l l e s z ,  Egon 3
U e l t s ,  Thomas 1
Wel lwood,  A r t h u r  !
Wh i t e ,  David  A. 1
W h I t e , Gary C. 1
Wi Ikes , . .  Josue  T e o f t l o  1
W i l k i n s o n ,  Kno* <S) 4
WiIk i n s o n , Ph i l i  p 1
Wil l  a n ,  Hea l ey  6
W i l l e t t ,  Anna <S> 1
Wi1 1 iams,  J .  C l i f t o n  <S) 4
Wi1 1 iams,  Ju l  i u s  1
Wi11 i s ,  Mi ok te <S) 3
Wi l s on ,  Don (F)  4
W i n s t e a d ,  Kenneth 1
Wof fo rd ,  H a r o l d  1
Wolpe,  S t e f a n  1
U o u r i n e n ,  C h a r l e s  <B) 4
W r i g h t ,  Donald 1
Wuensch,  Ge r ha r d  1
W y l i e , Ruth Shaw 1
Y a s h i r o ,  Akio  3
Y a s u i ,  Byron 1
Young,  P h i l  <S) 7
Z a h l e r ,  Noel 1
Zimmerman, Bernd A l o i s  1
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Composers  w i t h  Ten or  more Pe r f o r ma nce s
Kenneth B. Klaus  <F) 31
I go r  S t r a v i n s k y  31
Dinos  C ons t a n t  in i d e s  <F> 22
C h a r l e s  I v e s  20
Paul  Hindemi th  17
C a r l o s  Chavez (G) 16
W a l l i n g f o r d  Riegger  16
Heuwell  T i r c u i t  (S,G)  16
Bel a  Bar tok  15
Aaron Copland 15
Wal l ace  McKenzie <F) 15
F r a n c e s  Poulenc  15
Samuel Barber  13
Paul  Loui s  Abel <F) 12
Benjamin B r i t t e n  12
A l b e r t o  G i n a s t e r a  12
James  Chaudoi r  (S) 11
Mincen t  P e r s i c h e t t i  <G) 11
O t t o  Luening <G> 10
Appendix I I I
Per formance  Groups
LSU
A C a p p e l l a  Choi r  
B a l l e t  Ensemble 
B ra ss  G ui l d  
B r a s s  Gu i n t e t  
Chamber Choi r  
Chamber O r c h e s t r a  
Col 1 egi  urn Musi cum 
C once r t  Band 
Dance T h e a t r e  
F a c u l t y  Ensemble 
F a c u l t y  S t r i n g  Q u a r t e t  
F e s t i v a l  A r s t  T r i o  
F e s t i v a l  S t r i n g  Q u a r t e t  
F e s t i v a l  Women's Chorus 
J azz  Band
J az z  Workshop Ensemble 
LSU-Southern  F a c u l t y  B r a s s  Qu in te t  
Madr iga l  S i n g e r s
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New Music Ensemble 
New Times  S t r i n g  Q u a r t e t  
Opera T h e a t r e  
P e r c u s s i o n  Ensemble 
P h i l h a r m o n i a  O r c h e s t r a  
Sin- fonia  B r a s s  Ensemble 
Sin- fonia  Menu's Chorus  
S t age  Band 
S t r i n g  Ensemble 
S t r i n g  O r c h e s t r a  
Symphonic Band 
Symphony O r c h e s t r a  
Timm Woodwind Q u i n t e t  
Trombone Choi r  
U n i v e r s i t y  Mixed Chorus 
U n i v e r s i t y  Women's C ho r j ;
Wind Ensemble 
Woodwind Q u i n t e t
Guest  E n s e b l e s
Alcee  F o r t i e r  S e n io r  High School  Band
Baton Rouge B a l l e t  T h e a t r e
Baton Rouge F l u t e  Club
Baton Rouge Magnet  High School Dancers
Baton Rouge Symphony Chamber O r c h e s t r a
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Baton Rouge Symphony S t r i n g  Oc te t  
Baton Rouge Symphony S t r i n g  Q u a r t e t  
Baton Rouge Youth O r c h e s t r a  
C e n t e n a r y  C o l l e g e  Choi r  
Composers  S t r i n g  Q u a r t e t
C o p i a h - L i n c o l n  J u n i o r  Co l l ege  Concer t  Choi r
Esso Men ' s  Chorus
F e s t i v a l  A r t s  S t r i n g  Q u a r t e t
F i r s t  U n i t e d  M e t h o d i s t  Church,  Baton Rouge,  Chora l  Group 
Group f o r  Contemporary  Music ,  Manhat t an  School  of  Music 
Hyper ion O r c h e s t r a  (Bator,  Rouge Symphony)
I s t r o u m a  High School  Choral  Groups 
Lacoure  S t r i n g  Q u a r t e t  
Lamar Co l l e ge  B r a s s  Ensemble 
Lenox S t r i n g  Q u a r t e t  
Lou i se  S.  McGehee School  Choi r  
New O r l e a n s  Co nce r t  Choi r  
N o r t h l a k e  A r t s  P l a y e r s
New O r l e a n s  ( P h i l h a r m o n i c )  Symphony O r c h e s t r a  
Rive r  C i t y  Opera Workshop 
S t ,  Lou i s  C a t h e d r a l  Choi r
S o u t h e a s t e r n  L o u i s i a n a  U n i v e r s i t y  Chamber S i n g e r s  
S o u t h e a s t e r n  L o u i s i a n a  U n i v e r s i t y  Choi r  
S o u t h e a s t e r n  L o u i s i a n a  U n i v e r s i t y  P l a y e r s  
So u t h e rn  A r t s  S t r i n g  Q u a r t e t
( U n i v e r s i t y  o f  So u t he rn  M i s s i s s i p p i )
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Sou th e rn  U n i v e r s i t y  J azz  Band 
Sou t he r n  U n i v e r s i t y  J azz  Ertsemble
Teen T o n e r s ,  F i r s t  Uni t e d  M e t h o d i s t  Church,  Baton Rouge 
T i o g a  High School  Mixed Chorus  
Tone Road Ramblers
Tulane-Newcomb C o l l e ge  A C a p p e l l a  Choi r  
U a l co ur  S t r i n g  Q u a r t e t  (Baton Rouge Symphony)
Washing ton  U n i v e r s i t y ,  S t .  L o u i s ,  Dance T h e a t r e  
Warren Eas ton  Mixed Chorus
Appendix IV
S t a t i s t i c a l  A n a l y s i s  of  Composers and Works
All  Composers  <538 (100/0  Al l  Works 1 ,523  <10050
F a c u l t y  Composers  15 <250 F a c u l t y  Works 107 <7/0
S t u d e n t  Composers  148 (23JO S t u d e n t  Works 412 <2750
Year No,  of  
Composers
No,  of  
Works
F a c u l t y  
Composers
F a c u l t y  
Works
S t u d e n t
Composers
S t u d e n t
Works
1944 17 17 - - - -
1945 15 19 - - - -
1946 13 19 - - - -
1947 26 28 - - 1 (450 1 <450
1948 20 31 - - - -
1949 33 52 _ - 3 (950 4 <850
1950 36 43 - - 10 (2750 10 <2450
1951 37 42 - - 10 <2750 10 <24-/.)
1952 33 34 - - 9 <2750 9 <2650
1953 36 43 - - 7 <1950 10 <2350
1954 35 41 - - 11 <3150 15 <3750
1955 31 34 1 <350 1 <350 9 <2950 10 <2950


















































. of F a c u l t y F a c u l t y S t uden t
iks Composers Works Composers
32 - - 6 <217)
31 - - 9 <327)
30 - ** 6 <217)
31 - - 1 <37)
29 - - 7 <287)
21 - - 3 <167)
41 - - 10 <367)
27 2 <10)0 2 <77) 8 <387)
21 2 (13*/) 3 <147) 7 <477)
31 2 <107.) 4 <137) 7 <337)
31 3 <117) 7 <227) 9 <337)
46 3 <87) 4 <97> 14 <377)
29 5 <197) 7 <247) 19 <387)
42 2 <67) 2 <57) 11 <347)
21 3 <187) 3 <147) 7 <417)
42 2 <77) 2 <57) 15 <547)
29 2 <97) 4 <147) 12 <557)
30 7 <267) 7 <237) 8 <307)
47 6 <167) 6 <157) 11 <297)
37
32)
5 <167) 5 <147) 10 <317)
36 4 <137) 4 <117) 6 <207)
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Year No.  o-f No.  o i  F a c u l t y  F a c u l t y  S t u d e n t  S t u de n t
Composers Works Composers Works Composers Works
1980 30 39 3 (107) 3 <b7> 5 (177) 5 (137)
1981 34 44 6 (187) 7 <167.) 6 (187) 6 (147)
1982 47 58 5 <117) 6 (107) 10 (217) 11 (197)
1983 121 125 6 <57.) 6 (57.) 8 (77) 8 (77)
1984 36 40 5 (14/0 5 (137) 6 (177) 6 (157)
1985 49 66 5 < 10X> 9 (147) 14 (297) 21 (327)





















Guest  Composers  and L e c t u r e r s
Ha l sey  S t e ve ns  
G i l b e r t  Chase 
Mi 1 ton Babbi t t
E l i e  S i e g m e i s t e r  and Hermann R u e t t e r
A lv i n  B a t i s t e
G i l b e r t  Chase
Morton SubotnicK
C a r l o s  Chaver
O t t o  Luening
J acob  Druckman
( E r n s t  Krenek—Webern F e s t i v a l )  
George Crumb and M e r r i l l  E l l i s  
David Cope and Dexter  M o r r i l l  
C h a r l e s  Wuorinen 
Mincen t  P e r s i c h e t t i  
M i l t o n  B a b b i t t  
Karel  Husa
Michael  C o l g r a s s  and Heuwell  T i r c u i t  
L e s l i  e Basse t t
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V i t a
David P e n r i - E v a n s  was born in Wrexham, Wales ,  in 1956,  He f i r s t  
came to.  the  U n i t e d  S t a t e s  in 1974 to  s t u d / ,  a t  Cen t en a ry  C o l l e ge  of  
L o u i s i a n a ,  S h r e v e p o r t ,  where he c ompl e t ed  the  Bac h e l o r  o-f Music 
de g r e e  in Compos i t i on  in 1978,  He r e t u r n e d  t o  h i s  n a t i v e  Wales  and 
c o mp l e t ed  the  P o s t g r a d u a t e  C e r t i f i c a t e  in E d u c a t i o n  a t  t he  U n i v e r s i t y  
o-f W al e s ,  Bangor .  He then t au gh t  music  -for two y e a r s  a t  V i c t o r i a  
C o l l e g e ,  J e r s e y  (Channel  I s l a n d s ) .  In 1981 he came t c  LEU and 
r e c e i v e d  h i s  Ma s t e r  o-f Music degree  in Compos i t i on  in 1983.  While 
a t t e n d i n g  LSI! he he ;  t s u g M  c o- . ' s e s  in Music A pp re : I a t i c r , Theor-y, 
and Co m p o s i t i o n .  He was e l e c t e d  i n t o  membership o-f Fi Kappa. Lambda 
( n a t i o n a l  h o n o u r a r y  music  - f r a t e r n i t y )  in 1983.  He was the  Founder 
and P r e s i d e n t  (1985)  o-f the LSU Chap t e r  o-f the  Amer ican S o c i e t y  o-f 
U n i v e r s i t y  Composers  and i s  the S e c r e t a r y  of  the  L o u i s i a n a  Composers 
G u i l d .  He i s  a l s o  a member of the  Composers G ui l d  of  Grea t  B r i t a i n ,  
t h e  C e n t r a l  Gul f  Theo r y  S o c i e t y ,  t he  C o l l e ge  Music S o c i e t y ,  and the 
Haydn S o c i e t y  o f  Gr ea t  B r i t a i n ,  and i s  a f f i l i a t e d  w i t h  B r o a dc a s t  
Mus i c ,  I n c ,
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